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®PEUMIHI AK IHCTPYMEHT MAHINYNALUIT B MACMELIA

Memoro cmammi € y3azanbHeHHsI meopemuyHux nidxodie o hpeliMiHey, ymOYHEHHS 1020 Ma-
HinysIssmueHo20 rnomeHuiarny 8 cydacHux media ma 8usHadyeHHs ocobriueocmedl 020 (hyHKUIOHY8aHHS
8 yughposomy cepedosului.

Memodonoezisi docnidxeHHs1 6a3yembcsi Ha 3acmocyeaHHi Memoodie meopemu4yHo20 aHanisy
ma cuHme3sy Haykoeux Oxeperi, MopigHsANMbLHO20 aHani3y nidxodie Ao po3yMiHHs ¢hpeliMiHay, a makKox
y3aearibHeHHs1 cydacHux docnidxeHb y copepi mediakomyHikauid. [ocriOxeHHs Mae mixoucyunniHap-
Hul xapakmep i ciupaembCs Ha Harpauro8aHHs1 8 2asy3sx coujonoeii, monimu4Hol KoMyHikauii ma me-
OiadocnioxeHb.

Pe3ynbmamu. B pe3ynbmami docrnidxeHHs1 cucmemMamu3o8aHO OCHOBHI meopemuyHi nidxodu
0o ¢hpelimiHay, ymOYHEHO U[i020 (hyHKUIT, murosozito ma mMexaHismu peanizauji. BcmaHoeneHo, wo
peliviHe susHadyae He nuue 3micm r1osiGomsieHHs, a U crocib (ioeo iHmeprnpemauii, ennuearyu Ha
¢hopMy8aHHS OUIHOK, yCmaHOB80K i nogediHKo8UX peakuit aydumopii. [poaHasizogaHo porsib ¢hpelimiHay
8 uugposomy cepedosulli, 30Kpema 8rau8 an2opummidyHoOI nepcoHarnizauii ma iHgpopmauitHux 6yrnb-
b6awok Ha rocusieHHs1 o20 egheKmugHocMi.

Hoeus3Ha rornisizae 8 KOMIMIEKCHOMY MOEOHaHHI Knacu4yHUX meopemuyHux nioxodie 0o ¢hpelimi-
Hey i3 cyqacHumu docnidxXeHHAMU yugposux media, a makox y epaxyeaHHi yKpalHCbKo20 KOHmMeKcmy
iHbopmauyitHor 8iliHU, Wo Gae Moxnugicmb enubwe po3Kpumu MaHinynamueHuUl nomeHuian ubo20
[suuja.

llpakmuy4yHe 3Ha4YeHHsI OmMpuMaHuUX pe3ynbmamig u3HayaembCs MOX/UGICMI0 IX suKopuc-
maHHs y cqbepi XypHanicmuku, mediaoceimu ma iHghopmayitiHoi 6esnexku. BucHoeku G0CnidXeHHs MO-
XKymb 6ymu 3acmocogaHi 0r1s po3sumky mediazpamMomHocmi, hopMy8aHHSI HaABUYOK KPUMUYHO20 aHa-
nisy iHgbopmauyii ma npomudii maHinynssmueHomy ernnusy media.

Knroqoei cnoea: cpeliviHe, media, MaHinyisyis, Macosa KoMyHikauisi, yughposi media, epomad-
cbka OyMKa, iHgbopmauiltHa eiliHa, npornazaHoa.

l. Betyn

Cy4acHui eTan po3BUTKY MACOBOI KOMYHiIKaLii XapakTepu3yeTbCs CTPIMKUM 3POCTaHHSIM 00cAriB
iHopmaLii Ta NoCUNeHHsIM poni Meia y popMyBaHHi couianbHOI peanbHOCTi. Y Lnx ymoBax ocobnu-
BOro 3Ha4yeHHs HabyBa€e He nuLle 3MICT NOBIAOMINEHb, a 1 cnocobu iX NoAaHHs, SKi BU3Ha4aloThb iHTep-
npetauito noaivi ayauropieto. OgHUM i3 KNIOYOBUX MEeXaHi3MiB Takoro BMnuBY € pperMiHr — npouec
CTPYKTYpYBaHHS iH(popMaLii Yepes BuAineHHs NeBHUX acnekTiB peanbHOCTi Ta HagaHHS TM CMUCMOBOIO
npioputety.

AKTyarnbHiCTb AOCHILKEHHA 3yMOBeHa 3pOCTaHHAM poni Mefia B NONITUYHUX npouecax, iHdop-
MaUilHMX KOHpNikTax Ta bopmyBaHHi rpoMaacbKol oymkn. B ymoBax Lmngposisauii Ta anropMTtMivyHOro
BiAOOpPY KOHTEHTY (hbperMiHr HabyBae HOBUX XapaKTEPMCTHMK, 30KpeMa nepcoHanisadii Ta MaclTabHoCTi
BnnuBy. Lle niacunioe noro s3Ha4yeHHs 9K iHCTPYMEHTY HENpPSIMOro BAAIMBY Ha ayauTOPIlo, LLO Mae Bax-
nuBe TeopeTU4He i NpakTUYHEe 3HAYeHHs AN PO3BUTKY MediagocnigXeHb, NOMAiTUYHOT KOMYHiKauii Ta
iHbopmauiiHOT 6e3neku.

TeopeTnyHi 3acagu gocnifxeHHs pperMiHry cchopmMoBaHO B npausax 3apyOikHUX ydeHuX. 30kK-
pema, P. EHTMaH BM3HaumB hperiMiHr 9K npoLec cenekuii Ta akueHTyauil iHdhopmauii 3 meToro hopmy-
BaHHS MEBHOr0 3HAY€HHHA NOBIOMMEHHS, BUOKPEMUBLLM MO0 OCHOBHI (byHKLUIT [6]. [. LLondene poar-
napaB hpenMiHr 9k 6araTopiBHEBUI NpoLec B3aeMoAii Mk Megia, noBigoMneHHaAM i ayautopieto [13].
K. oe Bpise 3anponoHyBaB Tunonorito Mmegiachpenmis, LLO A€ MOXNUBICTb CUCTEMATU3YBATU 1X BUKO-
PUCTaHHS B XXyYpHanicTcbkin npaktuui [4]. 3Ha4YHWIA BHECOK Yy AOCHiAKEHHS BNNNBY hperMiHry Ha rpo-
MafcbKy aymky 3pobunu Takox C. AneHrap [8] Ta k. [ApykmaH [5], ski o6rpyHTyBanu 3anexHicTb oui-
HOK ayauTopii Big cnocoby nogaHHs iHdopmallii.

© benebkoea C. B., 2025
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Y cyyacHux gocnifXeHHaX 0CobnuBy yBary 30CcepepkeHo Ha TpaHcdopmalii openMiHry B ymo-
Bax Uncposoro cepenosuiia. 3okpema, E. MNapansep aHanisye Bnnve anropuTMivyHOI nepcoHanisawii
Ha dpopMyBaHHS iHopMmaLiiHMx 6ynbbatiok [10]. IHWi HayKoBLi AOCTiAKYIOTb POsib coLianbHUX Mepex
y NoLUMpeHHi aesiHdopmalii Ta nigcnneHHi iHgopmaLinHoi nonapusadii [7; 15; 16]. Okpemun Hanpsam
CTaHOBNATb AOCNiAXEeHHs iHpopMaLinHOT BiHK Ta nponaraHamn, 30Kpema B KOHTEKCTi pOCINCbKO-YKpa-
THCLKOro KOHMNIKTY, A€ (PpenMiHr BUKOPUCTOBYETHCA SK iIHCTPYMEHT KOHCTPYHOBAHHS anbTepHaTUBHUX
iHTepnpeTauin peanbHocTi [2; 11; 12; 14].

BoaHouac, He3BaXkaloum Ha 3Ha4YHy KiflbKiCTb HAyKOBUX Mpaub, 3anuwarTbCs QUCKYCIMHUMW K-
TaHHS Woao cneumdikv yHKLIOHYBaHHSA operMiHry B yMOBaX afirOpUTMIYHOIO cepefoBuLLa, Moro B3a-
€MOZIT 3 gesiHopmauieto Ta MexaHiaMiB BNSMBY Ha pi3Hi ayauTopil. HegoctaTHbO AocnigkeHum € Ta-
KOX NPaKTUYHUA BUMIP NPOTUAIT MaHINyNnATUBHUM doperMmam y undpoBux megia.

Omxe, HeobXiAHICTb KOMMNEKCHOrO aHanidy PpenmiHry sk iHCTpYMEHTY BMMvBY B Cy4acHOMY Me-
JianpocTopi 3 ypaxyBaHHAM LMpoBUX TpaHCHOpMaLLii BU3HAYAE aKTyanbHICTb | HAYKOBY 3HAYYLLiCTb
LbOro A0CNiaXeHHS.

3pocTaHHA poni Megia y popMyBaHHi rpoMafiCbKol AYMKM CYNPOBOAXKYETLCS MOCUNEHHSIM HENpsi-
MUX (popM BNNUBY, cepen Aknx ppermiHr nocigae ueHtpansHe Mmicue. Npobnema nondrae B oro 3aa-
THOCTiI HENOMITHO 3MiHIOBATW iHTEpPNpeTaLito NoAin, opMyHUM OLLIHKM Ta NOBEAIHKOBI yCTAaHOBKM ayau-
Topii 6e3 Npsimoro nepekoHaHHs. Monpu 3Ha4Hy KiNbKiCTb AOCNIAKEHb, HEAOCTATHLO YBarn NpuaineHo
BNNuBY LMcppoBMx nnaTtdopm Ha TpaHchopmaLito dhpenmiHry, 3okpema yepes anroputMmivyHy nepcoHa-
nisauito Ta edrekT iHbopmaLinHOT i3onsLil.

Il. MocTaHoBKa Npo6nemMn Ta MeTOoAN AOCHIAKEHHSA

MeToto CcTaTTi € y3arafibHEHHS TEOPETUYHNX NIAXOAIB A0 PPENMIHIY, YTOYHEHHSA NOro MaHinyns-
TMBHOIO NOTEHLiany B Cy4acHUX Mefia Ta BU3HaYeHHs 0cobnuBocTen Noro yHKLIOHYBaHHS B LUgpo-
BOMY CepefioBULL.

MeToponoria gocnigkeHHs 6a3yeTbCs Ha 3aCTOCYBaHHI METOAIB TEOPETUYHOrO aHanidy Ta CuH-
Te3y HayKOBUX [Keper, NOpiBHANbLHOro aHanisy nigxodies 40 po3yMiHHA (bpenMiHry, a Takox y3aranb-
HEHHS CyYacHUX JocnigXeHb y cdepi MmegiakoMyHikauini. [JocrigXeHHa Mae MbkgucuunniHapHuin xapa-
KTep i CnMpaeTbCs Ha HanpauloBaHHsS B ranyssx couionorii, noniTMYHOl KoMyHikalil Ta megiagocni-
OKeHb.

lll. Pe3synbTaTtn

TeopeTnyHi 3acagn GpenmiHry. KoHuenuis dopenmiHry 6epe novatok y npausix E. FlodmaHa,
KU BU3HAYMB (ppenriMm 9K KOTHITMBHI CTPYKTYpM iHTepnpeTauii gocsigy. Y noganswomy P. EHTMaH
KOHKpeTU3yBaB Lie NMOHATTA SK NpoLec cenekuil Ta akueHTyaLil acnekTiB peanbHOCTi 3 MeTo hopMy-
BaHHA 3HAYEHHS MOBIAOMMEHHS.

DpenMiHr BUKOHYE YOTUPU KITHOYOBI (PYHKLLT:

— BM3Ha4eHHs npobnemu;

— iHTepnpeTauito NpuUYnH;

— MOpanbHY OLHKY;

— MPONO3WULLt0 piLleHb.

Moro possuToK y Teopii MacoBoi KOMyHiKaLlii NoB’a3aHuii i3 gocnimkerHsmmn [. Wondene [13],
AKUN MiOKPEeCNnB B3aEMO3B’sI30K MK MeZiaBUPOOHMLTBOM i CIPUAHATTSIM ayguTopii.

Tunonoria Ta MexaHiamu dopenmiHry. Tunonoris pperimiB 6a3yeTbCs Ha NiAXoA4i HigepnaHACbKOro
HaykoBuUs K. oe Bpise, sikuin 3anponoHyBaB po3pisHATU 3aranbHi (generic) Ta cneuudiyHi (issue-
specific) dpperimn [4]. [lo 3aranbHux penmis, WO LLUMPOKO BUKOPUCTOBYIOTLCHA B MeAiafoCHiIKEHHSX,
HanexaTb KOH(MIKTHUIN, eKOHOMIYHWIA, MOparnbHUI Ta operM BiANOBIgANbHOCTI.

Peanizauis dpenmiHry BigbyBaeTbcs Yepes:

— cenekuito gakTi.,;

— aKLeHTyaLilo OKpeMUX ENEMEHTIB;

— iHTepnpeTadito noain;

— Bi3yanbHe NiaCUNeHHs.

Lli mexaHiamu 3abesnedyloTb CMWUCIIOBY OpraHisaLito NoBiJOMMEHHS Ta CNpSMOBYIOTb MOro
CNPUAHATTS.

OcobnMBO NOKA30BMM € MEXaHi3M akLeHTyalLlii B HOBUHaX Mpo OOCTPINu LMBINbHOI iHPpacTpyk-
Typu. Hanpuknag, ykpaiHCbKi Mefjia akLeHTYI0Tb Ha XepTBax cepes LMBINbLHOMo HaceneHHs, a poCincbKi
— Ha «BINCbKOBMX LiNsix» abo «npoBokauisax». ToMy 3MiHa akLeHTY 3MiHIOE He dhaKT nogii, a ii iHTepn-
peTauito Ta MOpanbHy OLiHKY.

DpelMIHr sIK IHCTPYMEHT MaHinynsuii. PpermiHr Mae 3HaYHUI MaHINyNATUBHUIA NOTEHLan, OCKi-
NbKN Ja€e MOXNUBICTb 3MIHIOBATM CMIPUNHATTS nofAi 6e3 BigkpuToro Hae’sa3yBaHHS OUiHOK. Pi3Hi cro-
cobn nogaHHA OAHIET 1 TiET X iHdopmaLii MOXYTb KapAWHANbHO 3MiHIOBATU YSBMEHHSA NPO MPUYUHM
noain i BiANOBIAANbHICTb 3a HUX.

Woro edekTnsHicTb 6asyeTbea Ha:

— NaTeHTHOCTI BNM1BY;

— anensuii 4O eMOoUil;
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— BMKOPWUCTAaHHI KOTHITUBHMX LLABMNOHIB.

Y pesynbTati hpenmMiHr He NPOoCTO Nepenae iHpopMaLito, a MOAENIOE CoLianbHi YSBNEHHS.

MaHinynaTneHuMn noteHuian openMiHry ocobnmeo BUpas3HO NPOSABMSETLCS B YMOBaXxX iHpopma-
LiriHMX KoHNIKTIB, e BopoTbba BegeTbCA He nuLle 3a TepuTopil, a 1 3a iHTepnpeTadito nogin. Y ubomy
KOHTEKCTi NOKa30BUMM € MPUKNaamM pocincbKol nponaranHau nig Yac BinHM NpoTu YKpaiHu.

30KkpeMa, CUCTEMHO BMKOPUCTOBYETLCSA MigMiHa openMiB Yepes MOBHI KOHCTPYKLI:

— «crneuianbHa BiiCbKOBa onepawiga» 3amiCTb «BilHaY;

— «3BifTbHEHHS TEPUTOPIN» 3aMiCTb «OKynawisi»;

— «AeHauundikauis» sk MopansHUin hpenm neritumadii arpeci.

Taki hhopMyrtoBaHHA He nuLle 3MIHIOKTb eMOLINHE CNPUHATTA No4in, a n bopMyIoThb anbTep-
HaTUBHY MPUYMHHO-HACNIAKOBY FOriKy, B SKii arpecop NO3uLiOHYETLCS 9K CTOPOHA, L0 «BUPILLYE Npo-
Bnemy».

BopgHo4ac B ykpaiHCbKMX Mefjia AOMIHYIOTb iHLUi bpermMmu:

— (bperMm 0BOPOHU («3aXUCT AepXKaBu»);

— chpenm xepTBU arpecii;

— tbpenm repoismy (3CY, BonoHTepwm).

Lle aemoHcTpye, WO PPENMIHr € IHCTPYMEHTOM KOHCTPYIOBAHHS MPUHLMUMOBO Pi3HMX peanbHo-
CTEN Ha OCHOBI TUX CaMUX NOAiMN.

®penmiHr y undposomy cepegoui. Lindpoeisauis cyTTeBo 3mMiHMMNa xapakrep iHpopMauinHoro
BNAUBY. ANrOPUTMU CoLianbHNX MepeX 34INCHIOITbL CeneKUito KOHTEHTY BiAgMnoBigHO 4O NOBeAiHKN KO-
puctyBaya, hopmytoum iHpopmMaLinHO 3aMKHEHI cepedoBuLLa.

Y Takux ymoBax:

— MOCUMNIOETLCHA NOBTOPIOBAHICTb (HPENMIB;

— 3pOCTaEe iIXHA NePEKOHNUBICTb;

— 0bMmexyeTbCs 4OCTYN A0 anbTepHaTUBHUX IHTepnpeTaLin.

Lle cnpusie nonspusadii cycninecTsa Ta niacunoe epekTUBHICTb MaHinynsyin.

Y umcpoBomMy cepeoBuLLi PpenMiHT NiACUNIOETLCA anropUTMIYHUMN MeXaHi3MaMn NOLIMPEHHS
KOHTeHTY. OcobnunBo Le NOMITHO B YMOBaX POCINCHKO-YKpaiHCbKOI BiHW, Ae couianbHi Mepexi ctanu
KMHOYOBUM KaHarom iHbopmauiHOro BrnuBey.

Pocinceka gesiHgpopmalis akTMBHO BUKOPUCTOBYE:

— eMOLiHO Hacu4eHi dperimun (CcTpax, 3arposa, Xaoc);

— cbperimun anckpeautalii («failed state», «30BHILLIHE ynpaBniHHS»);

— doperimn po3kosy («BHYTPILLHIN KOHMIKT», «FpOMagsHCbKa BitHa»).

Uepes anroputMiyHe NigcuneHHs Taki NOBiJOMMEHHS WBMAKO MOLUMPIOTHCA | NOBTOPHOKOTHLCS,
LLIO MiABULLYE TXHIO NEPEKOHMMBICTb.

Mpuknagom € MacoBe NOLUNPEHHST ENKiB:

— npo «6ionabopaTopii»;

— MPO KYTUCKN POCINCEKOMOBHUXY;

— MPO «NOCTAHOBOYHi 06CTPINU».

Y Takux Bunagkax ppenmiHr «npawie» pasom 3 gesiHdopmaliero: HenpaBanBmi akT nigkpin-
NOETLCA MPaABUIBHO NiZiIbpaHoI iIHTeprnpeTauiiHOK paMKOto.

ETuyHi acnektn Ta npoTtnaia. MaHinynsatMBHe BUKOPUCTAHHS OPErMIHry cynepeynTb npuHumMnam
06’eKTMBHOCTI Ta 6anaHcy iHdopmauii. Lle aktyanidye nutaHHs BignoBiganbHOCTI Megia.

EdekTuBHa npoTtugis nepenbavac:

— PO3BUTOK MeAiarpaMOTHOCTI;

— KPUTUYHMIA aHani3 iHpopmallii;

— anBepcudikaLito axepen,

— YCBIAOMINEHHS anropuTMI4YHOro BMMMBY.

YkpalHCcbkui aocsig npoTtuail AesiHdopmalii AEMOHCTPYE BaXNUBICTb iHCTUTYLINHUX | rpOMaach-
Kux iHigiaTme. 3okpema, gianeHicTb StopFake, LleHTpy npotuaii aesiHdopmadii Ta Detector Media cnps-
MOBaHa Ha BUSAABMEHHS MaHiNnynaTuBHUX penMIiB i CIPOCTYBaHHSA (penkiB.

Lli npakTukm ceigyaTth Npo Te, Wo eekTuBHa NpoTugis dperimiHry notpebye:

— CUCTEMHOrO dpaKTYEKIHrY;

— NpO30pocCTi Meaia;

— NiABULWEHHS KPUTUYHOT CBIAOMOCTI ayguTopil.

IV. BucHoBku

®dpenMiHr € 6a30BUM MexaHi3MOM Cy4acHOI MeZiakOMyHikaLii, Lo BU3HA4Yae iHTepnpeTauito iH-
dopmauii Ta popmye rpomaacsbky OyMKy. Y undpoBoMy cepeoBULLL NOro BRMMB MNOCUMIOETLCH Yepes
anropuTMiyHy nepcoHanisadito Ta WBUAKICTb NOLUMPEHHSI KOHTEHTY.

Moro 3naTHICTb HEMOMITHO hOPMYBaTH OLIIHKM POBUTL 10ro OAHUM i3 HaNBINbL ePEKTUBHUX iH-
CTPYMeHTIB iH(bopMaLinHoro Bnnuey. Lle 3ymoBnioe HEOBXiAHICTb PO3BUTKY KPUTUYHOTO MUCIIEHHS Ta
nogansLUnX AOCNiAXeHb LMAPOBUX MeXaHi3MIB MaHinynsawii.
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HocBia pociicbko-yKpaiHCbKOI BiNHU NEPEKOHMNNBO AEMOHCTPYE, L0 (PPENMIHT € HE NULLIE IHCTPY-

MEHTOM MefiakoMmyHikaLlii, a 1 enemeHToM iHpopMaLinHOI BiHW. Yepe3 Hboro opMyTbCS KOHKYPY-
04 KapTWHU peanbHOCTI, AKi BNAMBaOTb HA MiXXHapPOAHY NIATPUMKY, CYCMiNbHI HAcTPOi Ta MOMITUYHI
piLLEeHHS.

Y uncdpoBomMy cepefoBuLLi Liei BB MOCUMOETECHA anropUuTMamu, WO 3akpinmoTb AOMiHY-

BaHHA OKpeMuX iHTepnpeTauin. Lle nigsmiLye pusnku MaHinynauiv i BOAHOYac YCKagHIoe iX BUSIBNEHHS.

OTXe, pO3BUTOK MefiarpaMOTHOCTI, NiATPMMKA He3anexHUX Mefia 1a KpUuTUYHUIA aHania iHdop-

MaLil € Knto4YoBUMM YMOBaMK iHcbopMaLinHOT 6e3nekn cy4acHoro CycninbCcTBa.
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Belkova S. Framing as a Tool of Manipulation in Mass Media

The purpose of the article is to summarize theoretical approaches to framing, clarify its manipu-
lative potential in modern media, and determine the features of its functioning in the digital environment.

Research methodology is based on theoretical analysis and synthesis of scientific sources,
comparative analysis of approaches to framing, and generalization of contemporary studies in media
communication. The study is interdisciplinary and draws on sociology, political communication, and me-
dia studies.

Results include the systematization of key theoretical approaches to framing, clarification of its
functions, typology, and mechanisms. It is established that framing determines not only the content of
messages but also their interpretation, shaping audience perceptions, attitudes, and behavioral re-
sponses. The study also highlights the role of framing in the digital environment, particularly the impact
of algorithmic personalization and filter bubbles.

Novelty lies in the integration of classical framing theory with modern digital media research, as
well as in incorporating the Ukrainian context of information warfare to better reveal the manipulative
nature of framing.

Practical significance of the results consists in their applicability in journalism, media education,
and information security. The findings can be used to enhance media literacy, critical thinking skills, and
resistance to manipulative media influence.

Key words: framing, media, manipulation, mass communication, digital media, public opinion,
information warfare, propaganda.
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AUDIO SEGREGATION OF CLOSED GLOBAL AUDIO PLATFORMS AS A CHALLENGE
TO PODCASTING CULTURE IN UKRAINE

The research aims to provide a comprehensive conceptualization of the transformations within
the audiosphere in the era of cultural platformization. Furthermore, it substantiates the concept of «audio
segregation» — a new form of audience fragmentation driven by the transition from the open RSS eco-
system of podcasting to closed platforms such as Spotify, Apple Podcasts, Amazon Music, and
YouTube.

Research methodology. The study adopts an interdisciplinary approach that integrates media
and cultural analysis with a comparative study of global and local practices.

The results. Drawing on international studies and Ukrainian cases, the research examines how
algorithmic recommendation mechanisms, exclusive content policies, listener data control, and payment
models redistribute access to cultural products, thereby creating barriers for both creators and consum-
ers. The study concludes that a strategy of openness can mitigate the effects of segregation, enhance
the visibility of Ukrainian audio content, and strengthen cultural resilience in the digital age.

The novelty. It is demonstrated that closed ecosystems generate at least four types of inequality:
algorithmic (the narrowing of the information horizon due to personalized feeds), infrastructural (geo-
graphic and technical barriers to access), creator-based (the privileging of content amplified by platform
promotion), and commercial (the stratification of user experience based on purchasing power). Particu-
lar emphasis is placed on privacy: platforms aggregate granular data on listener behavior but fail to
provide creators with relevant analytics, thereby weakening feedback loops and complicating monetiza-
tion. Within the Ukrainian market, these processes intersect with low format penetration and competition
from dominant foreign-language products bolstered by algorithms, which threatens the visibility of
Ukrainian-language content and cultural representation.

Practical meaning. The research findings help identify priority effective strategies for content
distribution in the environment of algorithmic segregation. The conclusions can be used to develop na-
tional communication strategies aimed at strengthening cultural resilience and promoting Ukrainian-lan-
guage content on global platforms.

Key words: algorithmic segregation, audio platforms, content visibility, exclusivity, closed eco-
systems, data privacy, media literacy, platformization of culture, podcasting, Ukrainian cultural space.

l. Introduction

The digital revolution in media has led to profound changes in the ways audio content is created
and consumed. Podcasting, which was originally based on the open RSS standard and enabled decen-
tralized content distribution without intermediaries, is now becoming increasingly dependent on major
platforms. This development occurs against the backdrop of the «platformization of culture» — the pro-
cess of integrating digital platforms into all spheres of cultural production. At the same time, in the audio
sector — particularly podcasting and streaming audio — a new division of audiences is evident, driven by
the shift from open ecosystems to closed platforms (such as Spotify, Apple Podcasts, and Amazon
Music), which form closed ecosystems where a significant portion of audio content is accessible only
through their own applications or web services. As a result, «audio segregation» arises — the stratifica-
tion of audiences according to the platforms they use — which potentially limits public access to cultural
products and exacerbates digital inequality.

In recent years, the Ukrainian cultural sphere has been actively adopting the formats of podcasts
and online radio; however, global trends increasingly shape local practices. While at the global level the
closed nature of platforms has already become the subject of critical analysis (particularly following high-
profile exclusive deals, such as «Spotify’s exclusive shows — from Joe Rogan to Gemischtes Hack, from
Dick and Doof to Vad? and La Poudre — those are only available on the Spotify application» [9]), in
Ukraine these processes are only beginning to gain momentum. It is therefore important to examine

© Hyrina T., 2025
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how the influence of closed audio platforms affects the development of Ukrainian podcasting, the avail-
ability of Ukrainian-language content, and the preservation of national identity in the digital age.

Western scholars have extensively studied the platformization of culture and the impact of digital
platforms on the media landscape. In their collective monograph Platforms and Cultural Production,
T. Poell, Professor of Data, Culture and Institutions at the University of Amsterdam (Netherlands);
D. Nieborg, Associate Professor in the Department of Media Studies at the University of Toronto (Can-
ada), and B. E. Duffy, Associate Professor in the Department of Communication at Cornell University
(USA), argue that the growing penetration of platforms (such as Facebook, YouTube, and Spotify) into
the sphere of cultural production transforms open digital platforms into an environment where algorithms
and corporate interests determine what exactly the audience will consume [13]. Extending this line of
inquiry, a study by T. Poell, B. E. Duffy, and D. Nieborg raises the issue of creators’ unequal access to
their potential audiences due to algorithmic constraints on content recommendation and promotion [12,
p. 3-20]. T. Bonini, a PhD in Media, Communication and the Public Sphere at the University of Siena
(Italy), characterizes contemporary podcasting as a «second era» or a hybrid mass medium in which,
alongside the open distribution of content via RSS feeds, elements of exclusivity and integration into
platforms are emerging [7, p. 19-29]. F. McKelvey and R. Hunt, Associate Professors in the Department
of Communication Studies at Concordia University (Canada), develop the concept of «discoverability»
of content as a key to understanding why some podcasts gain popularity more easily, while others re-
main on the periphery of digital platforms [11]. Platform policies regarding exclusive content have been
analyzed by T. Gillespie, a Principal Researcher at Microsoft (USA) [10]. The author argues that major
actors seek to control the ecosystem not only through algorithms but also through direct exclusivity and
the monopolization of user attention [10]. Issues of privacy and monetization are highlighted by commu-
nications specialist, content creator, and event producer S. Resler, who notes that many podcast plat-
forms track listeners’ IP addresses and behavioral data for the purposes of targeted advertising [14]. At
the same time, creators within closed ecosystems often lack access to data about their own audiences,
which complicates feedback processes and limits their ability to understand listeners’ needs. Contem-
porary Ukrainian academic discourse also contributes to the scholarly context of this field. In particular,
a study by T. Bulakh, O. Kulykova, K. Martiukhyna, O. Karpenko, and |. Putsiata examines Ukrainian
and international experiences with the main types of podcast advertising [8, p. 162—172]. In previous
research, the author has examined podcasting as a means of engaging young people in European
integration activities [3, p. 99-101], as well as podcasts within the structure of cross-media packages
on platforms focused on economic topics [2, p. 36—46]. Thus, both international and Ukrainian research
indicate the emergence of new barriers to the distribution of audio content — from algorithmic constraints
to a lack of financial instruments. Together, these factors form a phenomenon that this study defines as
“audio segregation” — a new form of digital inequality in the cultural sphere.

ll. Research objectives and methods

The aim of this study is to conduct a comprehensive analysis of the impact of closed audio plat-
forms on the Ukrainian cultural space, particularly in the field of podcasting, and to critically examine the
phenomenon of «audio segregation» — a new form of audience division based on the platforms they
use.

The study adopts an interdisciplinary approach, combining methods of media analysis, cultural
analysis, and elements of empirical research, including the analysis of statistical data and case studies.
The theoretical framework draws on T. Poell, D. Nieborg, and B. E. Duffy’s concept of platformization
[12] and T. Gillespie’s theory of media platforms as new gatekeepers of culture [10]. A comparative
analysis was conducted, comparing Ukrainian cases with international practices to identify commonali-
ties and differences. The methodology also incorporates critical discourse analysis of publications and
statements by leading industry experts to uncover dominant narratives concerning open and closed
podcasting. This approach allows for an examination of the phenomenon of audio segregation across
technological, economic, and socio-cultural dimensions and supports the formulation of well-grounded
conclusions.

lll. Results

As J. Cridland — an expert on radio and podcasts — notes, the practice of closed or «sealed»
platforms is reminiscent of the historical example of «sealed» radio receivers from the 1920s, which
could receive signals from only a single station. On 23 November 1923, the first commercial radio station
in Australia, 2SB, began broadcasting. To listen to the station, listeners had to purchase a special radio
receiver, known as a sealed set, and the proceeds from its sale directed toward funding the programs.
Consequently, when another station, 2FC, began broadcasting a month later, a separate receiver had
to be obtained. Fewer than 1,500 such devices were sold during the first six months, after which the
radio industry completely abandoned the concept [9].

Modern podcasts emerged as part of an open internet culture, in which creators published audio
content freely accessible to the public, and listeners could access it through any application supporting
the RSS protocol. This decentralized model fueled the rapid growth of podcasting in the 2000s. The
commercial potential of audio prompted major technology companies to compete for audiences: they

9
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sought to «lock in» users within their own ecosystems, secure their loyalty, and collect as much data as
possible about user preferences. Today, several major platforms dominate the market: Spotify, Apple
Podcasts, Amazon Music, Google Podcasts (until its closure in 2024), Pocket Casts, Overcast, and
YouTube. According to the podcast measurement service Edison Podcast Metric, «31% of weekly pod-
cast listeners aged 13 and older choose YouTube as the service they use most often to listen to pod-
casts, surpassing Spotify (27%) and Apple Podcasts (15%)» [15].

Exclusivity has become a growing trend, and research indicates that since mid-2019, the number
of podcasts available exclusively on a single platform — either via subscription or for free, but without an
RSS feed — has increased significantly [9]. This phenomenon has been termed the «podcast warsy, in
which each platform competes for a share of listeners’ attention and time.

Open podcasting relied on listener choice or simple popularity rankings. In CLOSED ECOSYS-
TEMS, RECOMMENDATION ALGORITHMS PLAY A CENTRAL ROLE. FOR INSTANCE, Spotify
uses algorithmic feeds (e.g., For You and Similar to What You’re Listening To), which offer new podcasts
based on user behavior, music and podcast preferences, demographic data, and other factors. On the
one hand, this enhances user convenience, making the discovery of new content easier. On the other
hand, it produces a filter bubble effect: the algorithm may repeatedly promote similar content, thereby
narrowing the scope of consumption. Another barrier is access to audience data. In traditional open
podcasting, creators could monitor episode downloads and, occasionally, the countries in which epi-
sodes were listened to via RSS statistics. Platforms, however, collect far more detailed data: minutes
listened, skipped segments, drop-off points, search queries, and so forth. Yet they rarely share this
information with content creators. Consequently, creators lose insight into their audience and become
dependent on impersonal metrics provided by the platform (e.g., the number of subscribers on Spotify).
Advertisers also face a dilemma: they must rely on platforms for targeting, as only these platforms have
the requisite data.

As a result, the advantage of an open audio ecosystem — the ability it affords listeners to choose
any application for any podcast — is gradually eroding. J. Cridland rightly observes that, whereas a tra-
ditional radio receiver could pick up all FM stations without restriction, the modern «audio receiver» —
the smartphone — requires users to install separate «receivers» for each set of «stations» [9]. This un-
dermines the very spirit of the open internet, where compatibility and accessibility were fundamental
principles.

In Ukraine, 2020-2021 marked a breakthrough period for the development of podcasting, with
the emergence of a wide range of Ukrainian-language podcasts covering various topics from news and
politics to storytelling, science, and humor. According to surveys, the share of Ukrainians who listen to
podcasts increased: whereas in 2018-2019 it was less than 5%, by 2023 approximately 24% of media
users listened to podcasts weekly, with another 7% doing so several times per month [6]. Nevertheless,
69% of the population still never listen to podcasts [6], indicating both substantial growth potential and
ongoing challenges in popularizing the format.

One of the first hubs of this development was the independent community Radio Podil. It is a produc-
tion studio and podcasters’ collective that emerged in Kyiv in 2019 with the aim of creating a horizontal com-
munity where creators support one another with production and promotion. The studio’s podcasts were dis-
tributed through open channels — its own website, RSS — and were also available on all major platforms such
as Apple, Google, Spotify. Thus, the strategy was as open as possible: to reach listeners regardless of the
application they used. The community even planned to transition from a «podcast-centric» to a «community-
centric» organization, in which podcasts would constitute only one of several offerings alongside offline
events, educational programs, and other activities. The full-scale war, however, stood in the way; with its
outbreak, the studio space was repurposed as a volunteer hub [4].

Another path of development has been the integration of podcasts into traditional media content.
For example, the health podcast Temperatura — normalna (Temperature — Normal) from Ukrainska
Pravda illustrates how major media outlets use podcasts to reach new audiences. This podcast is dis-
tributed via the Ukrainska Pravda website but is also available on Spotify, Apple Podcasts, and even
YouTube. The podcast’s content remains accessible across all platforms, but the audience is likely frag-
mented: some listen via Apple, others watch on YouTube, and these audiences may not overlap [1].
Since 2020, Suspilne Movlennia (The National Public Broadcasting Company of Ukraine) has followed
a similar path, actively experimenting with podcasts: the UA:Podkasty platform was launched, series
based on radio content (Radio Kultura, Ukrainske radio) were produced, and new formats were intro-
duced [5].

The Ukrainian experience reveals two trends: on the one hand, the market strives for openness
(podcasts are widely available, and creators aim to be present on all platforms simultaneously); on the
other hand, there is a dependence on external ecosystems that dictate their own terms. This depend-
ence is particularly pronounced during times of crisis: when the war began, Ukrainian radio stations and
podcasts turned en masse to online audiences, but realized they had no direct channels to reach them
— they had to go through Facebook, YouTube, Spotify, and similar platforms, which independently de-
termine what content to show users. Thus, the potential for «audio segregation» in Ukraine is real,
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although it currently manifests more as a slowdown in development (due to limited monetization and
audience) and the risk of losing audience share to foreign content.

Based on the data and examples presented, the phenomenon of «audio segregation» can be
described in greater detail. By this term, we mean the division of audiences and content in the audio
sphere under the influence of platforms — where a user’s choice (whether conscious or unconscious) in
favor of a particular ecosystem constrains their cultural consumption. This segregation has several di-
mensions:

—algorithmic segregation, in which platforms use their algorithms to determine what users will
listen to. T. Gillespie noted that algorithmic content curation can create a distorted picture of reality for
the user — a filter bubble [10];

—infrastructural segregation (accessibility) — a situation in which access to content depends on
the platform’s infrastructure. If a show is exclusive to Amazon Music, a listener without an Amazon
subscription (or in a country where the service is unavailable) simply has no technical means to access
it. Thus, content «locked» to a platform becomes geographically restricted, and its audience is cut off
based on users’ ability to pay;

— creator segregation — those who receive support from the platform (in-app promotions, con-
tracts, or placement in the top rankings) gain a competitive advantage in attracting audience attention.
Independent creators, by contrast, operate under unequal conditions: even with high-quality content, it
is difficult for them to gain traction without an advertising budget or mentions on other resources;

—commercial segregation — the audience is also stratified according to purchasing power: the
emergence of paid subscriptions for exclusive episodes (Apple, Patreon, Spotify Subscriptions) means
that those who can pay have access to a fuller experience than those who consume only free content.

Algorithmic and infrastructural isolation threatens the presence of the Ukrainian voice in the global
information landscape. If major platforms decide that the Ukrainian language is not a priority and choose
not to promote it, Ukrainian creators will have to resort to other languages, remain in an informational
ghetto, or adopt other platforms.

IV. Conclusions

The study found that the shift from open audio ecosystems to closed platforms is profoundly
transforming the media landscape and giving rise to a new phenomenon: «audio segregation». Major
platforms (Spotify, Apple Podcasts, Amazon Music, and similar services) concentrate a substantial por-
tion of the audience within their own applications, using algorithms and exclusive content to retain it.
This results in the segmentation of listeners by platform and creates barriers to the free distribution of
content. Academic literature and industry studies (T. Poell, D. Nieborg, T. Bonini, T. Gillespie, J. Crid-
land, and others) confirm that the platformization of culture is accompanied by a concentration of control
over access to audience and can limit cultural diversity. Our study complements these findings by fo-
cusing on the audio sphere and demonstrating that the closed nature of ecosystems manifests not only
globally but also at the level of national markets.

For the Ukrainian cultural landscape, the impact of closed audio platforms is already noticeable,
even at this early stage of podcasting development in the country. On the one hand, Ukrainian listeners’
access to global audio content has been greatly facilitated by the arrival of international services; on the
other hand, the availability of Ukrainian podcasts to a broad audience remains limited. Ukrainian pod-
casters surveyed report a lack of listeners and difficulties with monetization. This is partly because
Ukrainian content competes for attention on platforms dominated by English- and Russian-language
products, which are amplified by algorithms. Closed ecosystems hinder the expansion of Ukrainian au-
dio into foreign markets, while also constricting the domestic market due to the absence of direct chan-
nels of communication with the audience.

The research of audio content reveals its own dynamics of segregation, stemming from the his-
torical openness of RSS and the current trend toward exclusivity. To overcome these challenges, it is
necessary to support and promote open podcast applications and directories that do not lock listeners
into one ecosystem. In Ukraine, it would be advisable to develop or strengthen national open-access
podcast platforms (possibly based on Suspilne Movlennia company or through a public-private partner-
ship) that aggregate Ukrainian-language content and are accessible globally. The use of open standards
(RSS, OP3 standard for metrics, and other relevant standards) will ensure compatibility with the inter-
national ecosystem and preserve content independence. Support programs for audio content creators
should be implemented, including grants, training, and brand collaborations. This will help podcasters
improve the quality and competitiveness of their content, as well as learn to promote it in an algorithmic
environment. Ukrainian media professionals and diplomats should support international initiatives for
open podcasting.

The concept of media literacy is gaining new significance, as users, alongside practicing infor-
mation hygiene, need to understand algorithms and consciously shape their media diet. It is important
to explain to audiences how recommendations work and why it is sometimes worth stepping outside a
single application to discover information, content, and podcasts on other platforms. This expands and
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enriches the boundaries of the algorithmically created information bubble. If listeners insist on content
being universally accessible, platforms will have to respond.

The prospects for further research stem from the fact that the Ukrainian cultural sphere faces the

challenge of preserving its own voice in the digital age. Audio podcasts have emerged as a significant
new segment of this sphere, and Ukraine’s cultural resilience and its presence in the global dialogue
depend on how this segment develops. Closed ecosystems are not only a threat but also an opportunity
to rethink strategies. Ukraine can seize the chance to become an active player in shaping a more open,
inclusive audio landscape — and this article highlights areas where the efforts of scholars, media profes-
sionals, and government officials should converge for the common good.
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Mupina T. C. 3ByKoBa cerperauisi 3aKpuTux rno6anbHux aygionnarqopm sk BUKNUK KyNb-

Typi NOAKACTUHry B YKpaiHi

Mema docnidxeHHs1 — KOMIIIEKCHE OCMUCEeHHSI mpaHcgopmauil aydiocghepu 8 0oby nnam-

ghopmizayii Kynbmypu ma obrpyHmMysaHHs MOHSIMMS 38yK08OI ceepeaayii Sk Ho8o20 rodiny aydumopi,
cripu4duHeHo2o nepexodom 8id 8iOkpumozao RSS-exkocepedosuuwja nodkacmuHay 00 3akpumux raam-
¢opm muny Spotify, Apple Podcasts, Amazon Music ma YouTube.

MemodonoeziyHo poboma rnoedHye mixoucuyunniHapHul nidxid: media- ma KynbmyporoaiyHull

aHarnis, NopIieHsIHHS arnobarbHUX i I0KanbHUX MPakmuk.
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Pe3ynbmamu docnioxeHHs. Ha mamepiani MixkHapodHux O00CriOKeHb i yKpalHCbKUX Kelcig
MPOCMEXEHO, SIK an2opummidyHi MexaHiamu pekomeHoauil, nonimuka eKcKo3Uu8HO20 KOHMEHMY, KOH-
mporb OaHux npo cryxadie i nnamixHi Modeni nepeposnodinsaomes docmyn 00 KyrbmypHo20 rpody-
Kkmy, chopmyrodu bap’epu 01 mgopuig i croxusadig. 3pobrieHo 8UCHOBOK, W0 cmpameeis 8idkpumocmi
30ammHa rom’skuumu egpekmu ceepeaauii, nidsuwumu sudumicms yKkpaiHcbko2o aydio ma 3miyHumu
KyrnibmypHy cmitikicmb y yughposy 006y.

Hoeu3sHa. lNoka3aHo, Wo 3aKkpumi ekocucmemMu 2eHepyrmsb WOoHalMeHWe Yomupu munu Hepi-
8Hocmel: an2opummidHy (38y)KeHHS IHGhopMayiliHo20 20pU30HMY Yepes repCcoHarizoeaHi Cmpidku),
iHgbpacmpykmypHy (2eoepaidHi U mexHiYHi 0bmexxeHHs1 docmyrly), aemopcbKy (npusinetiogaHicmep
KOHmMeHmy, nidcurieHo20 npomouieto ninameopmu) ma KomepuitHy (cmpamudbikauiss doceidy 3a nna-
mocripomoxxkHicmio). OKpeMO akueHmMo8aHo Ha KOHIOeHUilIHOCMI: nnamagopMu Hakonuyytoms dema-
nbHI OaHi Npo nosediHKy criyxadig, ane He rnogepmaroms asmopam pesieeaHmHol aHanimuku, wo fnoc-
nabrnoe 360poMHUl 38’430K | ycknadHIoe MOHemu3auito. Ha ykpaiHCcbKOMYy pUHKY Ui npouecu rnoeoHy-
IoMbCS1 3 HEBUCOKOK MPOHUKHEHICMIO ¢hopMamy ma KOHKYpeHUyieto 3 OOMiHaHMHUMU [IHUWOMOSHUMU
npodykmamu, MocusieHUMU an2opummamu, Wo 3aspoxye sudumocmi yKpaiHoMOB8HO20 KOHmMeHmy U
KynbmypHil pernpe3eHmauii.

lpakmuy4He 3Ha4YeHHs. Pe3ynbmamu dornomazarome 8U3Ha4YUMUCS 3 rpiopumemHumu eghek-
mugHUMU cmpamezissmu ducmpubyuii KOHMEHMYy 8 yMogax asi2copummidyHol ceepeaauyii. BucHoeKku mo-
XKymb 6ymu 3adisiHi 0151 po3pobKU HaujoHanbHUX KOMYHIKaUitHUx cmpameeid, cripsiMo8aHux Ha 3Miu-
HEHHSI KyJIbmypHOI cmiltikocmi ma rpocy8aHHsI YKpaiHCbKOMOBHO20 npodykmy Ha enobarnbHuUX rinam-
gpopmax.

Knrovoei cnoea: anzopummidHa ceepezauis, aydiornnamagopmu, suOUMICMb KOHMEHMY, €KCK-
JII03UBHICMb, 3aKpumi ekocucmemu, KoHgideHyiliHicmb GaHux, meliagpamMomHicms, nrnamaopmizayis
Kynbmypu, nodkacmuHe, yKpaiHCbKUU KyrbmypHuli npocmip.
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BUOAHHSA HOHOIKLIH-NITEPATYPY ] ) ]
B CUCTEMI KOPMIOPATUBHNX KOMYHIKALIN YKPATHCbKUX KOMMAHIN

Memoro cmammi € meopemuyHe 0brpyHmMyeaHHs ma npakmu4YHuUl aHasi3 posni euGaHHs HOH-
iKWH-nimepamypu K cmpameaidyHo20 iHecmpyMeHma 8 cucmemi KopriopamugHUX KOMyHikauilt ykpa-
IHCbKux b6isHecis.

Memodonoeiss docnidxeHHs. [1i0 4ac nideomosku cmammi 3aCmoco8aHO KOMII/IEKC 3a2allb-
HOHayKosux ma crieujanbHux memodie docnidxeHHs1. 30KkpeMa, sukopucmaHo mMemod 8mMOpPUHHO20
aHarizy 0aHuUX coyiosi02idyHO20 onumyeaHHsi ma puHkKosux 3eimie npoekmy « Genesis Press» 3a 2025 p.
018 8uUsI8IEHHST 3aKOHOMIPHOCMeU Yumauybkoeo nornumy. Memod moderntosaHHsi cmasg y npuzodi 01s
gi3yanizauji ¢pyHKUiOHaIbHOI cmpyKmypu KopriopamugHO20 KHU208UQaHHS, a CUCMEeMHO-CmMpPYKmMyp-
Hul Mmemod Hadae 3moey po32/IIHymu 8udaHHs bi3Hec-KHU2U sIK 6azamoeeKkmopHuUU iHecmpymMeHm ¢ho-
pMy8aHHS perymauitiHo20 Karimaisy KoMmaHii.

Pe3ynbmamu 9docnidxxeHHs1 npodeMoHcmpysaru, wo sudaHHs bizHec-nimepamypu mpaHcgo-
pMysarnocsi 8 camocmiliHul mediakaHar, skuli Hadae 3Mo_2y KOMMaHisaM He fuwe neaimumidygamu ceid
cmamyc iHmenekmyanbHo20 nidepa, a U po3bydosysamu cmiliky ekocucmemy HagKosio c80iX UYiHHOC-
med. [JosedeHo, w0 KopriopamugHe KHU208UOaHHSI eqheKmUBHO supillye 3ag0aHHsA 8HYmMPIWHbLOI ma
308HIWHBOI KOMYyHiKauii, 3abeanedyrodu mpusanul periymauiliHuli eghbekm i gucokul pieeHb 0osipu
cmetikxonodepis.

Hoeu3Ha ronsizae 8 momy, wWo 8 00CnidxeHHi susierieHo ma demariizo8aHO mpu K4oesi mooersi
e3aemodii bizHecy ma sudasHuUUM8 HOHIKWeEHY: Kypamopcmeo nepeksadie ceimosux becmcersepis,
CMBOPEHHST a8MEHMUYHUX a8mopPChbKUX MPOEKMI8 Ha OCHOBI JI0KaslbHUX Kelcie | 8rposad)KeHHsI Kop-
rnopamuegHux bibriomek sik iHcmpymeHmy 6peHOuUHay.

lMpakmuy4He 3Ha4eHHs pobomu rionsieae 8 knacudgikauii nioxodie Ao sUKOPUCMAHHS HOHDIKWIH-
g8udaHb 5K crieyuiyHo20 iIHCMpyMeHma cmpameaiyHo20 MapKemuHay, Wo Crpusie po3sUMKy Hayio-
HarnbHo20 nidnpueMHUUbKOo20 cepedosuwia ma 3MiUHEHHIO 38°3Ki68 MK KOpriopamueHUM CEKMOPOM |
CyCrinnbCmeom.

Knrodoei cnoea: 6i3Hec-nimepamypa, KopriopamueHi KOMyHikauil, koprnopamueHuli 6peHd,
HOHQIKWH, suGagHu4Ya cmpameais, pernymauiliHul MeHedXMeHm.

l. Betyn

Y cyyacHux ymoBax TpaHcdopmalii rmobanbHoro iHpopMauinHOro NpocTopy TpaauUiiHi cTpate-
rii oopMyBaHHS KOPNOPaTUBHOI iAEHTUYHOCTI 3a3Hal0Tb CYTTEBUX 3MiH, 3yMOBIEHMX MOLLUYKOM HOBUX
penyTauinHMX BaXerniB Ta kaHaniB TpaHCNALUii eKCnepTHOro 3HaHHSA. AKTyarnbHICTb JOCNIAKEHHSA 3yMO-
BIleHa HeobXiOHICTIO TEOPETMYHOrO OCMUCIIEHHST Ta NPaKTUYHOrO BMPOBa)KEHHS iHHOBALIMHUX Mofe-
new couianbHUX KOMYHIKaLiln, cepen siknx ocobnmee Miclie nocigae kopnopaTtuBHE KHUTOBUOAHHSA HOH-
QiKWH cermeHTa. Baaemopgisi koMmepLiiHOro cekTopy 3 BUAABHMYO rasny33to nepecrae 6yt BUKMHOYHO
MeLleHaTCbKOHO iHILiaTUBOO, NEPETBOPIOIOYNCH HA CTpaTeriyHUI MexXaHi3M ynpasriHHSA penyTaui€to, LWo
BMMarae po3pobku uinicHoro nigxoay Ao CTBOpPEHHHA Ta AucTpubyuii 6isHec-niTepaTypu Sk cneumdiy-
HOro KOMyHikauiHoro aktuy. OTxe, aHani3 CMHeprii BUAaBHNYMX CTpaTerin i KopnopaTMBHUX Meiako-
MYHiKaLin € BaxnMBuUM Ans po3dyaoBu CTIMKOT NigNPUEMHULBbKOT eKocucTtemMmn B YKpaiHi Ta 3MiLHEHHS
3B’A3KIB Mi>X BI3HECOM i LLUIMPOKOIO rPOMaACHKICTHO.

TeopeTnyHe nigrpyHTa ANa BMBYEHHS PO KHUMM SIK IHCTPYMEHTa KOpnopaTUBHUX KOMYHiKaLLin
3aKnajeHo B npausx, Wo po3rnsgaroTb KOpnopaTuBHI Media Ta penyTauinHUN MeHeKMEHT K LifliCHY
cuctemy. NutaHHa TpaHcdopMmauii cydaCHUX KOpnopaTuBHUX Mefia Ta poni B KOpnopaTUBHUX KOMYHI-
Kauisix po3rnsiHyTo B po3sigkax [1. Ontapxxecbkoro, O. TogopoBoi, €. 3aropynbka [3; 8]. ABTOpCbKUiA
nigxig A0 PO3YMiHHSA CMCTEMM CydacHuMx Gi3Hec-KOMYHikaui npepcraBneHo y npausax . LWaekyH Ta
A. OnbunHebkoi [9], a Takox B. bepewak [1].

© 3eniHcbka A. A., 2025

15



ISSN 2219-8741. [lepxaBa Ta perioHu

Baxnuenm acnektoM OOCRIAXeEHHS € penyTauinHuin cknagHuk. Tak, J. Doorley Ta H. Garcia [7]
BM3HaYaloTb yNpaBniHHA penyTauielo K KIoYoBMA hakTop yCnixy CTanoro po3BUTKY opraHisadin, Lo
KOpene 3 KOHLEeNLUIe «iHTenekTyanbHoro nigepcrea» yepes BUMAAHHSA HOHIKWH-niTepatypu. Mu-
TaHHA NiATPUMKM BpeHA-kanitany Ta BUKOPUCTaAHHSA BpeHa-KOMYHiKaLlin B yMOBax aHTUKPU3OBOro Me-
HePKMeHTY BUCBiTNeHo B npauax H. MNonuk, C. ®imap, B. Kykeu [4], a Takox H. TiopiHoi, T. Hasapuyk
Ta iH. [5]. Ui pocnimkeHHs nigTBEpAXyoTb TE3y Npo Te, WO B YMOBax HECTabiNbHOCTI KOMMNaHisiM Heoo-
XigHi rMmnbLwi Ta HagivHILWI KaHanu TpaHCnALii LiIHHOCTEN, HXK TpaguuinHa peknama.

Okpemy yBary B HayKOBilA NliTepaTypi NpuaineHo posi nepLumx ocié KOMMaHii y CUCTEMI KOMYHika-
uin. 3okpema, €. LinmbaneHko, [1. OntapxeBcbkui, J1. FopogeHko Ta O. OntapxeBcbka [10] goBogsATh,
LLIO EKCMEePTHICTb TOMMEHEKMEHTY € KPUTUYHUM akTUBOM OpeHay. TakoxX NpakTU4Hi acnekTy BniuBy
BNACHOI KHUIMM Ha 0COBMCTWIA Ta KoprnopaTUBHUIA BpeHa Oy npeamMeTom haxoBMX ANCKYCi 3a y4acTHo
NPOBIAHNX YKPATHCbKUX KOMYHIKaLinHWKIB Ta BUAaBLiB, 3okpema . Xapyk-bauypo ta b. Octanuk [6].

Monpu HasBHICTb LMX PO3BIOOK, 3aNULLIAETLCHA HEAOCTATHBO BMBYEHUM MeXaHi3M iHTerpauii Bu-
AaHHA BisHec-kHUMM Be3nocepeaHbOo B CTPYKTYPY BHYTPILLHIX i 30BHILLIHIX KOPMOPATMBHUX KOMYHiKaLin
He Ik pa3oBoi akKujii, a 9K NOCTINHOro iIHCTPYMeHTa BpeHaNHIY Ta eKCnepTHOro No3uuioHyBaHHA. HeBu-
piLLEHOI0 YaCTMHOK 3aranbHoi NpobremMu, AKi NPUCBSAYEHO L0 CTaTTIO, € BIACYTHICTb YiTKOI knacudi-
Kauil mogenen B3aemopii 6i3HeC-CTPYKTyp i3 BUOABHULTBAMW HOHMIKLLH niTepaTypu ANs OOCATHEHHS
CTpaTeridyHUX KOMYHiKaLinHWX Linen B yKpaiHCbKNX peanisx.

Il. MocTaHOBKa 3aBAaHHA Ta MeToAM AOCHIOXEHHA

MeToto cTaTTi € TeopeTUYHe OOrpyHTYBaHHS Ta NPaKTUYHUI aHani3 poni BUAaHHSA HOHQIKLLIH-Mi-
TepaTypu SIK CTpaTeriYyHOro iHCTpYMeHTa B CUCTEMI KOPNOPaTUBHMX KOMYHIKaLiN yKpaiHCbkux Gi3HeciB.

MMig yac nigrotoBkM cTaTTi OyNo 3aCTOCOBAHO KOMMJIEKC 3araribHOHAyKOBMX Ta cnevjianbHUX mMe-
ToAiB JocnimpKeHHA. 30KpemMa, BUKOPUCTaHO MeTo BTOPUHHOIO aHanidy AaHux cOUioNnoriYHoro onuTy-
BaHHS Ta PUHKOBUX 3BiTiB NPoekTy «Genesis Press» 3a 2025 p. onsa BUABMNEHHS 3aKOHOMIpPHOCTEN Yu-
Taubkoro nonuty. Metoa mofentoBaHHA cTaB y nNpurodi Ans Bidyanisauii dyHKUiOHaNbHOI CTPYKTYpU
KOpropaTUBHOIO KHUTOBMAAHHS, @ CUCTEMHO-CTPYKTYPHUA METOoA, HadaB 3MOry PO3rNnsHYTU BUOAHHS
Bi3Hec-kHUMM K BaraToBEKTOPHUN IHCTPYMEHT (hOPMYBaHHS penyTauiiHoro Kanitany KomnaHii.

lll. PesynbTaTtn

Cy4acHui ykpaiHcbkui BisHec aepani yYacTille po3rnsigae KHUry He sik ToBap, a sk 3acib KOMyHi-
Kauii. 3rigHo 3 pocnigkeHHsM puHKy 2025 p., cermeHT GisHec-niTepaTypn OEMOHCTPYE CTillke 3poc-
TaHHS, WO 3yMOBMEHO 3aMnTOM Ha SIKICHY OCBITY Ta PO3BUTOK NiANPUEMHULIBKOI ekocuctemu [2].

[lna cy4acHOro ykpaiHCbKOro KHWXKOBOFO PUHKY B CErmMeHTi OisHec-niTepaTypu XxapakTtepHa
CTiKa iHTerpauia B rnobanbHi BuaaBHW4I TpeHaW. 3a OaHUMK aHarnidy, ob6csr CBITOBOMO KHMXKOBOTO
puHKy y 2024 p. ouiHtoeTbea y 140—150 mnpg gon. CLUA, e 6isHec-niTepaTypa € HEBENUKUM, NPOTE
3HaYyLLUMM iHOMKATOPOM E€KOHOMIYHOro po3BUTKY. B YkpaiHi Len cermMeHT akTUBHO pPO3BMBAETLCA: 3a
nepiog 2023-2025 pp. 6yno peanizoBaHo noHag 111 TMc. NpUMIpPHUKIB Bi3HEC-KHUT Ha CyMy MoHaj
42 MnH rpH [2, c. 8].

AHani3 CTpyKTypu NONUTY CBIiAYNTb NP0 AOMIHYBaHHSA niTepaTypu s CaMopo3BUTKY, Ha SIKY Npu-
nagae 6nu3sko 60% npogaxis y Hiwi. Lle niaTBepmkye NOAIGHICTb YKPaiHCLKOro pUHKY A0 iHLLIMX PUHKIB,
LLIO PO3BMUBAIOTLCS, e MOTMUBALLiNHI TEMWU NepeBaxatoTb Ha By3bKocnewianizoBaHumMm Giorpadisamm um
MeMyapamu. [10 KI4oBMX rpaBLiB, Lo opMyoTh NaHawadT yKpaiHCbKOro 6isHeC-KHUrOBUOAHHS, Ha-
nexatb BugaBHuUTBa «Haw ®opmat» (27% puHky), «J1labopatopis» (18%) Ta «KCO» (12%) [2, c. 20].

BaxxnnBmm acnekTom KOprnopaTtMBHMUX KOMYHIKaLIN € pofb KHUM SIK IHCTPYMEHTa penyTauinHoro
MeHemkMeHTy. [locnigkeHHsa nopTpeTa untaya (834 pecnoHaeHTV) NpoAEeMOHCTpyBarno, wo 79% onu-
TaHUX aKTUBHO YMTaloTb BisHec-niTepatypy. [nsa GisHecy ue CTBOPIOE YHiKanbHUIA KaHan BNSIMBY, OCKi-
NbKW:

—45,6% pecnoHAEeHTIB 3BepTalTbCs 40 KHUM NS NOKpaLLeHHA HaBMYOK Ta NpodeciiHOro piBHA
[2, c. 30];

—76% ob6upatloTb BUAaHHA 3a TEMOIO, Lo BignoBigae ixHboMy npodeciiHomMy 3anuty [2, ¢. 31];

—88% uuTavis roToBi peKoMeHAyBaTH NpoYnTaHe Koneram Ta aHanomum [2, c. 31].

Y 2025 p. 3achikcoBaHO SKiCHE 3pOCTaHHSA YaCTKM OpUriHanbHOI yKpaiHCbKOI BidHec-niTepatypu,
ska gocsarna 17% (nopisHsaHO 3 5% y 2023 p.). MNonosuHa npogaxis cepep HoBMHOK 2025 p. npunagae
came Ha BMAaHHA yKpaiHCbKMX aBTopiB. Lle Bkadye Ha popMyBaHHS MONUTY Ha fOKanbHy ekcnepTusy
Ta Kencu 3 yKpaiHCbKMM KOHTEKCTOM, SIKOro, Ha AyMKy 51% onutaHux, Hapasi 6pakye Ha puHKy [2, c. 33].

CniBnpaus 3 BUAaBHULTBaAMU HOHQIKLLH Haaae 3mory Bi3Hecy NpUCKOpoBaTH NOSIBY akTyanbHUX
3HaHb Ha puHKY. LLnax kHuru Big BUKYNy npas Ao Anctpubyuii Tpusae Big 9 oo 18 micauis. Ha koxxHomy
eTani 6isHec-napTHep MOXe MigCUIUTM NPOEKT: Big (PiHAHCYBaHHA Nepekrnagy CKnagHux TepMiHIB 40
3anyyeHHs BNacHWX kaHanis npomodii. Lie nepeTBoptoe kKHUMY Ha «ZdoBre Mefia», Lo npautoe Ha Kani-
Tani3auito 6peHay 3Ha4yHO JoBLUe 3a LMdpOoBY peknamy.

BuaaHHs HOHMIWH-NITEpaTypu B CUCTEMI KOMYHiKaUill cy4acHOI KOMMaHii peanisyeTbcsa 4Yepes
KIHOYOBI BEKTOPU, KOXKEH 3 AKMX Ma€e crneumidHi Lini Ta iHCTpyMeHTapin. Y Mexax 30BHILUHbOro BekTopa
(PR Ta MapKeTUHI) OCHOBHOI METOH € 3MiLIHEHHSI EKCNEePTHOro ctatycy 6peHay Ta 3any4yeHHsl HOBUX
KNIEHTIB, WO AO0CAraeTbCsa LWNAXOM BUOAHHSA NPOGECIMHMX KEWC-CTadi Ta CTBOPEHHA MapTHEPCLKUX
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KHUXXKOBWUX Cepin i3 NpodinbHUMKM BuaaBHUUTBaMUK. BHyTpiwHin Hanpam (HR-komyHikaLii) opieHToBa-
HUIA Ha OpPMYBaHHS LiNiCHOI KOpnopaTUBHOI KyNbTypn Ta 6e3nepepBHe HaBYaHHSA NepcoHany yepes
Taki IHCTPYMEHTH, ik CTBOPEHHS KopropaTnBHMX BibnioTek Ta opraHisaLito perynsapHux YnTaubkux Kry-
6iB (Book Clubs). PenyTauiiHiii BEKTOp, LLO KOPENOE 3 MpUHLMNamMU couianbHOI BignoBiaanbHOCTI
(ESG), nepenbavae akTMBHY y4acTb KOMMNaHIl B pO3BUTKY 3aranbHOHALIOHaNbLHOro OCBITHLOIO cepeno-
BULLIA, 30KpeMa Yepe3 NigTPUMKY HEKOMEPLINHMX BUOAABHUYMX iHILiaTUB Ta PO3BUTOK MigNPUEMHULIBKOT
ekocuctemm (tabn. 1).

Tabnuus 1

®PyHKUiOHanNbHe 3Ha4YeHHA HOHMIKWH-NiTepaTypu
B CUCTEMi cTpaTeriyHMX KOMyHikauin komnaHii

HasBa dyHKuiT

Onuc Ta KOMYHiKauinHi dini

IHCTpyMeHTU peanisauii

OCBITHbO-PO3BU-
BasibHa

MigBuLLIEHHS NpOodeCinHOT ekcnepTn3n Ta po3BUTOK
«M'sSIKMX HaBu4OK» (soft skills) nepcoHany. MNokpa-
LLEHHSI HAaBMYOK € KNto4oBMM 3anutom ansa 45,6%
yuTadis

CTBOpeHHs1 kopnopaTuBHuXx 6iGnioTek, npose-
AeHHa Book Clubs, 3akyniBns cneuianizoBaHux
BUAaHb A5l HABYaHHS

PenyTauinHa
(6peHauHr)

PopMyBaHHS cTaTycy iHTenekTyansHoro nigepa ra-
ny3i Ta 3MiLHEeHHS JOBipU cTenkxongepis. BuoaHHs
BMACHOI KHUM YK KypaTopCTBO Nepeknagis npawoe
AK «JoBre mMegia»

BupaHHA aBTOPCBHKMX KHUM TOMMEHEMKMEHTY,
CMOHCOPCTBO Nepekragis cBiToBuUx Bectcenepis,
napTHepPCbki cepii 3 BUAaBHUMLTBaAMMU

KomyHikauinHa
(HeTBOPKiHr)

BvKOpUCTaHHA KHWUMM sik NpuBoay Ans rnGokoro Aj-
anory 3 naptHepamu Ta knieHtamn. 88% uuTavis
pPEKOMEHAYIOTb MPOYUTAHI KHUMM iHLUUM, CTakuu
ambacagopamu 6peHay

KHura sik iHTenekTyanbHU nogapyHokK, opraHisa-
Lis ny6nivyHMX AMCKYCii HaBKOMO akTyanbHUX 6i3-
Hec-TeM, Npe3eHTauii BuaaHb

CrpareriyHa
(exocuctemHa)

Po3BUTOK NigNpreEMHULIbKOTrO cepefoBULLa Ta Kyrb-
Typv ynpaBniHHS B KpaiHi. IHBeCTuLis B 3HaHHS, WO
$OpPMYIOTb PUHOK, HA IKOMY NPaLOE KOMMNaHis

IHBeCTULIT y BUAABHWYI NPOEKTY, LLO NMOKPUBaKTb
AediunT NpuKnagHUX KemuciB Ta yKpaiHCbKOro
KOHTEKCTY (3anuT 51% onutaHux)

BianoBigHo 0o pe3ynbTaTiB AOCHIAXKEHHST PUHKY Ta haxOBUX OUCKYCIN, KOpNnopaTUBHE KHUMOBU-
OaHHS Moxe ByTn peanidoBaHe Yepes TpM OCHOBHI Moaeni:

1. Kypamopcmeo nepeknadie

Lis mogenb nepepbayae cTpaTeriyHe NapTHEPCTBO Mixk Bi3HECOM Ta BUAABHULITBOM ANSA BUMYCKY
CBITOBUX BecTcenepi, SKi LWe He NpeaCcTaBrieHi Ha YKPaiHCLKOMY pUHKY. MexaHiaM nonsrae B TOMYy, LLO
KOMMaHia BUCTyNae iHiliaTopom abo diHaHCOBMM MapTHEPOM Mepeknagy, Lo Haga€e 3Mory npuliBug-
LUNTUK BUXIZ KHUMN, SIKUIA 3a3BMYan Tpueae Big 9 4o 18 micauiB. 3aBAsiku LLbOMY AOCAralTb KOMYHiKaLin-
Horo edpekTy, konun GisHec nosuuioHye cebe Ak IHTeNnekTyanbHUN MeLeHaT, WO iMNOopPTYyE NepeaoBi CBi-
TOBi 3HaHHSA. Lle 3aMiLHIOE penyTauito KoMNaHii ik ekcnepTa, Wwo hopmye NopsaoK 4EHHMIA Y CBOTN ranyai.
MpakTnyHa UiHHICTb ANs BUAABHULTBA NOMSrae B TOMY, LLIO KypaTOPCTBO HaAa€e 3MOry NOKpUTH Aediumt
SIKICHOrO NepeknagHoro KOHTEHTY, Ha skui B YkpaiHi npunagae 83% puHky GisHec-niTepatypu.

2. BnacHi aemopcbKi npoekmu

Mopenb nondrae y CTBOPEHHi aBTEHTUYHOIO KOHTEHTY ekcnepTamu abo TonMeHe)KMEHTOM KOM-
nawii AnNs CTPYKTypyBaHHA M Kanitanisauii yHikansHoro gocsigy. KHura nuweTbcst Ha OCHOBI peanbHUX
KeWciB, MOMUNOK Ta ycnixiB koMnaHii, o 6e3nocepeaHbO Bianosigae 3anuty 44% ydutadiB Ha icTopii
came ykpaiHcbkoro 6isHecy. Take BUAAHHA CTae «4OBrMM Mefia», sike poKkaMu Npauoe Ha nepcoHarb-
HuM 6peHa nigepa Ta nigcuntoe AoBipy 4O KoprniopaTuBHOro opeHay. Ha BigMiHy Bif KOPOTKOCTPOKOBOI
peknamu, KHura oopmye rnmboky iHTeneKkTyanbHy NpuB'a3Ky ayauTopii 4o aBTopa. Y 2025 p. yacTka
OpWriHaNbHKX YKPaiHCbKMX BUAaHb Y NpoAaxax HOBUHOK carHyna 50%, wo cBiguuTb Npo BMCOKY 3aTpe-
OyBaHicTb uiei mogeni.

3. KopnopamueHi 6i6niomeku ma cninbHi cepii

Lis Mopenb opieHTOBaHa Ha BHYTPILUHI KOMYHiKaLii Ta CTBOPEHHS ChifbHOro iHopMaLinHoro
nong BcepeauvHi opraHisadii abo napTHepcbkoi Mepexxi. KomnaHii 3akynoByoTb roToBi Tpaxi abo cTBo-
ptotoTb BpeHaoBaHi cnewsunycky (custom publishing) Ana po3noBclogxxeHHs cepea cniBpobiTHUKIB, CTa-
XepiB un knieHTiB. Taka Mogenb Mae ABa OCHOBHUX edekTn: HR Ta MapkeTuHroBuin, ockinbku 45,6%
pecnoHAeHTiB uMTaloTb BidHec-niTepaTypy ANs NOoKpaLLleHHA NpodEeCciHOro piBHSA, HAsSBHICTb Koprnopa-
TMBHOI BibrioTeKkn cTae NOTYXHUM IHCTPYMEHTOM HaBYaHHSI Ta YTPMMaHHS TanaHTiB. 3ayBaXMMo, Lo
30% Takux ymTaviB — Le MeHemxXepu, Ans SKMX PO3BUTOK € KpUTUYHUM npiopuTteTom. KHura sik nogapy-
HOK NapTHepaM CpUAMAETbCA AK LiHHUIW iHTeNeKTyanbHNn akTuB, WO crnpusie «capadgaHHomMy Mapke-
TUHTY», apxe 88% umTadiB peKkOMEHAYTb KOPUCHI BUAAHHSI CBOEMY OTOYEHHIO.

AHani3 nokasye, LWo AN TEXHOMOrYHMX KOMMNaHin, Takux sk Genesis, iHBeCTuUii B Bi3Hec-niTepa-
TYPY € YaCTMHOO MICil 3 pO3BUTKY NigNPUEMHULLKOTO cepeagoBuLla [2, ¢. 1]. BaXknMBow € TakoX OUCKY-
cig Npo «nepesanyck» BpeHay Yepes KHUry: BUAaHHS Hagae 3Mory CTPYKTypyBaTh AOCBi4 KOMMaHii Ta
npeseHTyBaTU NOro CTENKXonaepam y npecTmxHoMy dopmari [6]. Lie cTBoptoe BUCOKUIA piBEHb JOBIpH,
SIKOrO BaXKKO JOCAITU Yepes UngpoBy peknamy.

B3aemogis 3 BuaaBuaMu HOHIKLLIH Haae 3Mmory 6isHecy BUKOPUCTOBYBATU NpodpecinHy ekcne-
pTU3y 3 pedaryBaHHsa Ta AUCTpuUBYLIi, 3abe3neydytoun BUCOKY SKICTb iHTENEKTyarnbHOro npoaykty. MNpu
LLbOMY KHMra BUCTYMae He nuvule HocieM iHbopmau,il, a M TpuBanmMm KOMyHiKauiiHUM akTUBOM.
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IV. BucHoBku

lMpoBeneHe gocnimxeHHa Aae NigcTaBu CTBEPIKYBATH, LLO BUAAHHSA HOHQIKLLH-NITepaTypu B Cy-
YacHUX yKpalHCbKUX peanisix TpaHcdopmyBanocs 3 A0MNOMKHOrO MapKeTUMHroBOro iHCTpyMeHTa B ca-
MOCTINHWI | BUCOKOEEKTMBHUIA KaHarn cTpaTeriyHMX KOMyHikauii. AHani3 B3aemogii 6isHecy Ta BMaas-
HUYOro CeKTopy NPOAEMOHCTPYBaB, L0 KOPNopaTUBHA KHUra BUKOHYE HU3KY KPUTUYHO BaXKNUBUX DyH-
KUi: Big neritumisauii ekcnepTHOro ctaTycy KoMnaHii 4o hopMyBaHHS CTIMKOI iHTeNeKTyanbHOl eKocu-
cTeMun HaBkoro 6peHay. Ha npuknagi kenciB TeXHOMOriYHMX KoOMNaHin Ta iniyiatnem Genesis Press fo-
BEAEHO, L0 HanbinbLL gieBMMM MogensmMu cniBnpadi € KypaTopCTBO NepeknaaiB CBITOBUX GecTcenepis
Ta CTBOPEHHS BNACHOr0 KOHTEHTY, AKUA TPAHCIOE YHiKaNbHUI NPakTUYHUI AocBig. BugaHHa HOHIKLWIH
niTepatypu Hagae 3mory 0i3Hecy BMIATU Ha SIKICHO HOBUI pPiBEHb fjanory 3i CTenkxongepamu, e 3amictb
NPAMOI peknamMu NPOMNOHYETBLCH LiHHICHWI iHTenekTyanbHun NpoaykT. Lle He nuwe 3MiLHI0E 30BHILLHIO
penyTaLito KOMNaHii, a 1 CTae NOTYXXHUM YNHHUKOM PO3BUTKY BpeHay, crpusiioum npogecinHoMy 3poc-
TaHHIO NepcoHany Ta TpaHCcnsLil KopnopaTUBHUX CTaHAAPTIB ynpaBniHHA. OTxe, CuHepris BUAaBHNYOT
cnpaBu 1 BI3HEC-CTPYKTYp € CTpaTeriyHo NepCcnekTMBHUM HanpsaMoM, Lo BiAnoBidae 3anuty cycninbc-
TBa Ha SAKICHY OCBITY Ta (paxoBy eKkcnepTuay.

lMoganbloro HaykoBOro BUBYEHHS NOTPeby0Tb NUTaHHSA BUMiptoBaHHSA edekTuBHocCTi (KPI) kop-
NnopaTMBHUX KHWKKOBMX MPOEKTIB Ta IXHBOro JOBrOCTPOKOBOrO BNAUBY Ha KaniTanisauito 6peHay. Okpe-
MMM BEKTOPOM ManbyTHiX pO3BiJOK MOXe CTaTu aHani3 TpaHcdopmauii 6isHec-niTepatypu nig BNAIMIBOM
TEXHOJIONN WTYYHOro iHTENEeKTY, a TaKoX OOCNIIKEHHS eKOHOMIYHUX MOAenen B3aeMogil BUAaBHULTB
i BizHecy B Mexax CnifnbHUX BUOABHMYMX NMaHiB (co-publishing). Takox akTyanbHUM € NUTaHHST po3po-
Okn MeToLoNorii BNpOBaMKEHHS KopnopaTnBHUX BibnioTek ik 060B'I3KOBOro efieMeHTa CUCTEMU BHYT-
PiLLHIX KOMYHiKauin BENMKNX NignpuemMcTB.
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Zelinska A. Publishing Non-Fiction Literature in the System of Corporate Communications
of Ukrainian Companies

The purpose of the article is to provide a theoretical justification and practical analysis of the role
of non-fiction publishing as a strategic tool in the corporate communications system of Ukrainian busi-
nesses.

Research methodology. A set of general scientific and special research methods was used in
the preparation of this article. In particular, the method of secondary analysis of data from sociological
surveys and market reports of the Genesis Press project for 2025 was used to identify patterns in reader
demand. The modelling method was used to visualise the functional structure of corporate book pub-
lishing, and the systemic-structural method was used to consider the publication of business books as
a multi-vector tool for building a company's reputation capital.

The results of the study showed that the publication of business literature has transformed into
an independent media channel that allows companies not only to legitimise their status as intellectual
leaders, but also to build a sustainable ecosystem around their values. It has been proven that corporate
book publishing effectively solves the tasks of internal and external communication, ensuring a lasting
reputational effect and a high level of stakeholder trust.

The novelty lies in the fact that the study identifies and details three key models of interaction
between business and non-fiction publishers: curating translations of international bestsellers, creating
authentic author projects based on local cases, and introducing corporate libraries as a branding tool.

The practical significance of the work lies in the classification of approaches to the use of non-
fiction publications as a specific strategic marketing tool that contributes to the development of the na-
tional entrepreneurial environment and strengthens ties between the corporate sector and society.

Key words: business literature, corporate communications, corporate brand, non-fiction, publish-
ing strategy, reputation management.
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POJIb YKPAIHCBKOI XXYPHAJNICTUKM B NPOLIECI AOKYMEHTYBAHHA BOEHHUX
3JTOYUHIB KPI3b NMPU3MY NMPODPECIMHUX NPAKTUK TA ETUMHUX CTAHOAPTIB

Y koHmekcmi nogeHoMmacwmabHoi azpecii pgb npomu YkpaiHu porb media euxoOumb 3a MexXi Kra-
CUYHO20 iHGhopMyBaHHS, Habysatoyu 03HaK iHCmumymy nepe8uHHO20 OOKYMEHMY8aHHS 80EHHUX 3/10-
quHie. TpaHchopmauis mediliHuka y eepuchikamopa noditi nompebye adanmauii emudyHux cmaHdapmis
00 yMo8 eKcmpeMaribHO20 peropmepcmaa.

Memoto docnidKeHHs1 € pO3KpUMMS CymMHOCMI «XKypHanicmuKu ceid4eHb» sK crieyughiyHol Mo-
Oeni mediadisnbHOCMIi ma 8U3Ha4YeHHs pori yugposux memodis ghikcauii y cmeopeHHi doka3080i basu
BOEHHUX 3/104UHI8.

Memodu OJdocnidxeHHsi. [lpu nposedeHHi O0CriOXeHHsT BUKOPUCMAaHO KOHMeHMm-aHarli3,
OSINT-0ocnidxeHHs1, aHania MemadaHux ma Kpumu4yHul QucKypc-aHasis melGiamamepiarnis.

Pe3ynbmamu ma Haykoea Ho8u3Ha. ¥ cmammi eriepuwe meopemu4Ho obrpyHmoeaHo Mooesib
WKYypHarnicmuku ceid4deHby, y Mexax sikoi mediaghaxigeub nocmae cyb’ekKmom rep8uHHOI sepudbikauii
rnodili 3 03HaKkaMu 80EHHUX 3M04uHi8. KoHuenmyarnizogaHo mepmiH «mediliHa sepucpikauis» K ¢haxo-
8ull rpouec cmeopeHHs1 00CMOo8ipHO20 iIHGhopMauiliHo2o Macusgy, WO 3aro8HIOE PO3PUE MK MOMEH-
MOM 3/104UHY ma rnoYyamkom ogbiuitiHoz2o cridcmea. [JogedeHo HeobxiOHicmb 3MiHU emuy4HOI napadu-
eMmu Yyepes nepexid 8id knacudyHo2o «cmaHdapmy banaHcy» Ao npiopumemy o6’ekmugHocmi ¢hakmis,
wo 3anobizae neaimumizauii nponazaHOu azpecopa rnpu 8Uc8imreHHI 3/104UHie npomu nodsiHocmi. Bu-
3HayeHo porsb media 8 NOX8UIUHHIU peKoHCMPYyKUii nodil ma 3HaYeHHsI MexXHO02iYHOI eepuikauyii
0ns1 hopmysaHHsi doka3oeoi basu.

lMpakmu4He 3HavYeHHs1. OmpumaHi pe3yrnbmamu Hadarome 3Mo2y 8rposadxxysamu po3pobirieHi
npomokonu 8 disinibHicmb pedakyiti ma oceimHitl npouec. BuokpemieHo KOHKpemHul iHecmpymeHmapid
OSINT-0ocnidxeHb ma aHanizy MmemadaHux, W0 Hadae 3Mo2y cmeoprosamu OPUGUYHO perie8aHmMHy
dokazoegy ba3y Hasimb 3a ymo8 obmexeHozo docmyrny 0o micuyb nodit. 3anpornoHosaHi nidxodu Ao
mpasma-iHghopMmogaHo20 periopmepcmea, yugposoi besrneku dxepesi ma aneopummie dogzompusa-
11020 36epizaHHSI Yymu8o20 KOHMeHmMy 8 MixXHapOoOHUX apxieax 3abesrnedyromb 36epexeHHs1 Hayio-
HarnbHOI nam’smi ma CrpoOMOXHICMb XYpPHanicmcbKux Mamepiarnie sumpumamu rnepesipky 8 mexax
MalbymHix MixkHapodHuUx mpubyHaris.

Knro4oei crioea: 80€HHI 3r104UHU, XypHanicmuka ceiddeHb, rpogpecitiHi cmaHdapmu, OSINT,
mediliHa sepudbikauisi, emuka, yugposa dokasoea basa, HauyioHanbHa rnam’sme.

l. Betyn

Cy4acHa cuctema MacoBOi KOMYHiKalii nepexmnBae yHaameHTanbHy TpaHcdopmaLito, Cnpuyn-
HeHy HeobOXigHICTIO onepaTMBHOIO Ta BOAHOYAC BepuiKOBAHOrO BUCBITIEHHS 30PONMHNX KOHMNIKTIB,
LLIO CYNpPOBOAXKYHTbCA 6e3npeLeaeHTHUMM NOPYLUEHHSIMW TyMaHiTapHUX HopM. B ymoBax cTpimkoi ec-
Kanauii 6oroBux i npobnema gikcauii Ta MefiiHoro npeAcTaBNeHHs: BOEHHNX 3M104MHIB HAabyBae oco-
OnuBOI Baru gnst Hayku XXypHanicTuku, amke iHopMaLiiHWIA NPOCTip TpPaHCOPMYETLCS 3 KaHany Tpa-
HCRAWUIT HOBUH y rnobanbHuin apxis LMpoBoi nam’aTi.

AKTyanbHICTb JOCHIMKEHHA 3yMOBMEHa rocTpolo NoTpeboto B KoHUenTyanisauil «kKypHanicTuku
CBiaYeHb» Ta po3pobreHHi aganTBHUX eTUYHUX NPOTOKONIB, ski 6 Haganu amory megiadaxisuam ede-
KTUBHO NOEAHYBaTU NPUHLMAM NPOdECIHOI BiACTOPOHEHOCTI 3 ponnto cyb’ekTa JOKYMEHTYBaHHS Tpa-
rYHMX NoAin. Y KOHTEKCTi ToTanbHOI uudposisaLii BiMHKM MediaTekCcT nepectae ByTn nuwie opmotro
ONnucy peanbHOCTI, CTalun IHCTPYMEHTOM Bepudikauii dakTiB y Mexax riopugHoro NnpoTMCTOSHHSA, ae
TOYHICTb TEPMIHOJIOTii Ta JOTPUMAHHS CTaHAAPTIB CTalTb 3anobiKHMKaMM NPOTU MaHINynsiLin.

AHani3 HasiBHNX JOCTMKEHb NiATBEPMKYE rMNOOKyY 3aLikaBeHICTb HayKOBOI CMiNlbHOTU MEAINHOK
penpeseHTauieto BiHU. YKpaiHCbKi AOCNIAHMKN aKLEHTYIOTb yBary Ha BUKIIMKaxX NPOMeCiNHOI iAeHTUYHO-
CTi XXypHanicta B eKCTpemaribH1X yMOBax Ta BaXXSIMBOCTi TEPMIHOSOMYHOI KOPEKTHOCTI SK CKNnagHuKa npo-
decinHoi eTukn. TyT, 30kpema, BapTo BMOKpeMuTu npadi H. Mmidosuubkoi, H. M'ymeHtok, O. [loBxeHka,
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O. OnbxoBoro. [NuTaHHA TpaHcdopMalii MegiamaTtepianis y LiHHICHY 6a3y Ans cycninbHOT ONiHii Ta Mixk-
HapoaHoro auckypcy BuceiTneHo B npausax C. Aceea, [. biryca, M. KopucrtiHoi, A. KopHieHko, O. KyTto-
BeHKko, M. UepHoBa, nigkpecntooum AoKyMeHTanbHy (PyHKLUi0 cydacHO! NyBniLMcTUKK.

MixkHapoOHWI HayKOBMIN KOHTEKCT 3HAYHOK MIipOK 6a3yeTbCA Ha KOHLENUiSIX «KypHaniCTUKK
mupy» K. Pantepa, x. JliHua Ta A. Makrongpik, Lo 3aknanu dyHaamMeHT AN BUBYEHHSA Aeeckanauin-
HOro noTeHuiany megia. BogHouac ®. Teppenn po3kpuBae 3Ha4yeHHs1 OSINT-iHCTpyMeHTapito Ta umd-
POBOI FirieHK, WO KapAMHanbHO 3MIHIOE TpaguUinHI yABNEeHHSA Npo po3cnigyBanbHy XKYpPHanicTuky. AHa-
ni3 3BiTiB opraHizauin «PenopTepn 6e3 kopaoHiB» Ta «Amnesty International» gae nigctaBm koHcTaTy-
BaTW NPIOPUTETHICTb MPMHLUMNIB 3aXUCTy AXKepen Ta AOTPMMaHHSA NMpaBuia «He HaLWKoAby Npu poboTi
i3 XXepTBaMM HacUNns.

BuBYeHHA UUX Nigxonis AeMOHCTPYE, WO yKpalHCbKa akageMiyHa WKona He nvwe aganTtye 3axi-
[OHi cTaHaapTK, a 1 HopMye YHIKanbHUN JOCBIA «XKypHaNICTUKX ONopy», Ae AOKYMEHTYBaHHSA 3NOYMHIB
ctae pbopMoto npodeciiHOI BigNOBiganNbLHOCTI Nepe CyCninbCTBOM.

Il. MocTaHOBKA 3aBAAHHA Ta MeTOAMN AOCNIAXEHHA

MeTolo gocnigXeHHs € PO3KPUTTSA CYTHOCTI «KYPHaNiCTUKU CBiAYEHb» K cneuundivHol moaeni
MeAiafisanbHOCTI Ta BU3HAYEHHS Pori ULMpoBMX MeToAiB dikcaLii y CTBOPEHHi [OKa30BOT 6a3n BOEHHMX
3noymHiB. Peanisauis uiel metn nepeabavae 34iNCHEHHA KOMMNEKCHOTO TEOPETUYHOIO OBIrpYHTYBaHHS
MoAesi «KypHaniCTUKM ceigvyeHb» Ta ii po3MeXxXyBaHHA 3 TpaguuinHumMu hopmamn penopTepcTsa, I'py-
HTOBHUWI aHani3 cy4dacHoro iHCTpyMeHTapito undposux metoaiB dikcadii, Takmx gk OSINT, poboTta 3
MeTaZaHUMM Ta reoriokalieto, Lo BUCTYNaTbh 3acobammn popMyBaHHS AOKa30BOi 6a3n, OCHioKEHHS
rMUBMHHOI TpaHcdopMaLii yKpaiHCbKOro MeinHoro AMCKypCy B ymoBax NoBHOMacLITabHOI BiiHK, a Ta-
KOX BepucpikaLito HaKonUYeHNx foKasbHUX NPaKTUK Ha BigNOBIAHICTb MKHAPOAHUM CTaHAapTam KOH-
GiKTHO-CEHCUTUBHOT XKYpPHaniCTUKX 1 NPpaBOBUM NPOTOKONaM AOKYMEHTYBaHHSI BOEHHUX 3MOYMHIB.

MeToponoriyHmin anapaT JOCHIMKEHHS I'PYHTYETLCS Ha 3acafax CUCTEMHOrO Niaxoy Ta MiXauc-
uuMnniHapHoi iHTerpadii, Lo Hagae 3Mory KOMMNMNEeKCHO po3rnsaHyTU heHOMEH AOKYMEHTYBaHHSA BOEHHMX
3MOYMHIB Kpi3b NPU3MY XXypPHaniCTUKO3HABYOT HayKn1, KOMYHiKaLiMHMX cTpaTerin Ta NpodecinHoi eTUKN.
MpoBigHMM MeToaoM PoBOTKN € NOPIBHANBHO-TUMOSONIYHNIN aHani3, 3aCTOCOBaAHUIN ANS 3iCTaBNeHHS Bi-
TYUBHSAHMX XKYPHAMNICTCbKMX NPAKTUK i3 MiXKHApOAHMMU CTaHOapTaMu KOHMNIKTHO-CEHCUTUBHOIO peno-
pTepcTBa Ta HacTaHoBaMu rrnobanbHux Megiamepex. Lle gonomorno BusiBuTKM cneuundiky aganTauii
YHiBEpCanbHNX eTUYHUX HOPM A0 eKCTpeMaribHMX YMOB YKpaiHCbKOro MeaianpocTopy. Y KOHTEKCTi KOH-
uenTyanisauii «KypHaniCTuki cBigveHb» Byro 3any4yeHo TeopeTnyHi gopodku H. MN'ymertok Ta O. KyTo-
BEHKO, LLIO HaZano 3Mory iHTepnpeTyBaT MegiamaTepianu K LiHHICHY 0a3y ans MixkHapogHOro AMCKy-
pcy Ta cycninbHOI OMiHil.

EmnipnyHe nigrpyHTs po©0Tn CHOPMOBAHO LLIFISIXOM 3aCTOCYBaHHS METOAY SIKICHOTO Ta KiflbKiCHOro
KOHTEHT-aHanidy mepgiaTtekcTiB i BidyanoHOro KoHTeHTy. O6’ekTammn JOCnioKeHHs cnyryBanu nyGnikauil
NPOBIAHUX HaLiOHaNbLHUX Ta CBITOBUX Mefia, 3okpeMa «YkpiHopmy», BBC Ta The New York Times, npu-
cBsiYeHi TpariyHnm nogism y byui, Ipneni Ta Mapiynoni. Yepes npouenypy kogyBaHHS cneundivyHmx nek-
ceM, HapaTUBHUX CTPYKTYp Ta BidyanbHUX MapkepiB 6yno pekoHCTpynoBaHoO Moaerni chperMyBaHHs iHo-
pmadii Npo 3noYMHU NPOTU MOASHOCTI. Takuin nigxia Hagas 3MOry NPOCTEXUTU EBOSIIOLLIK0 XXYpPHariCTChb-
KOro NpoAyKTy Bif NEPBMHHOrO HOBMHHOIO MOBIAOMIIEHHS IO CKIaQHOro po3criayBarnbHOro NpoekTy, Lo
BMKOHYE (PYHKLUiO Meaiauil MK peanbHMM ¢hakToM Ta MOro CycnifibHO hikcauieto.

[1na BUBYEHHSI BHYTPILLHBOI crieumndikm >XypHanicTChKOI 4isnbHOCTI Ta TpaHcdopmMauii NpodecinHnx
cTaHgaprTiB B6yno 3actocoBaHO MeTog kelc-cTagi (case study approach), chokycoBaHuI Ha aHanisi npakTu-
YHMX MPOTOKOSTIB POBOTN BOEHHNX KOPECMOHAEHTIB i po3cnigysadis. Ocobnmy yBary npuaineHo MetTogoso-
rii OSINT Ta umdposi BepudikaLii, L0 cnpusno obrpyHTyBaHHIO TEXHOMOMYHOIO iHCTPYMEHTAPIO SK He-
Bi’EMHOI YaCT1HM Cy4acHOro JOKyMEeHTYBaHHS. [1oAaTKOBO BUKOPUCTAHO METO[, KPUTUYHOIO ANCKYpC-aHa-
nisy, 3a 4OMNOMOrO0 SIKOrO OLHEHO BMAMB OMILLIMHNX KOMYHiKaUIMHUX CTpaTerin Ha hopMyBaHHSI MibkKHapoa-
HOro nopsiaKy AeHHOro Ta neriTMMmisadiio HapaTyBy NPO reHoLuaansHUN XxapakTep arpecii.

O6pobka n cucTtemaTmsalis OTPUMAHUX OaHUX 34INCHEHI i3 3aCTOCYBaHHSAM MOriKO-aHaNiTUYHNX
npoueayp iHAyKuil Ta geaykuii — Big aHanidy cneyundiyHnX NpuKnafis penopTepcbkoi NpakTuku oo dop-
MYyrOBaHHS y3ararnbHEHMX KOHLeNTyanbHUX BUCHOBKIB NPO Porib Mefia AK iHCTPYMEHTY 36epexeHHs co-
uianbHoi npaean. CvHTE3 pesynbTaTiB HagaB 3MOry 3anpornoHyBaTh aBTOPChKY KOHLIEMLiHO «MeZinHOI Be-
pudikauii», 3rigHO 3 SKOK AIANbHICTb XypHaricTa po3rnagacTbCa He NuLe SIK akT ornepaTUBHOIo iHop-
MYBaHHS, a gk haxoBuin NpoLec CTBOPEHHS AOCTOBIPHOro iHGopMaLinHOro Macuay, WO cnyrye dyHaa-
MEHTOM A5 BiJHOBNEHHS CripaBea IMBOCTi Ta (hOpMYBaHHSI KONMEKTUBHOI Nam’ATi PO BOEHHI Noaii.

lll. Pe3synbTaTtn

TpaHcdopmalLlisi cydacHOro mezianpocTopy nig BNiMBOM NOBHOMAacLUTaOHOI 36poiHOI arpecii 3y-
MOBMNa nepernsa KnacudHux yHKLiOHaNbHUX MoAenemn XXypHanicTukn. Y LLeHTpi HayKOBOro ANCKYpCY
NnocTae ABuLLE «XKypHaniCTUKN CBiOYEHbY, Ae MefiadaxiBelb BUXOOUTb 3a MeXi poni NacMBHOro Tpak-
CNATOpa HOBWH, CTalum Cy6’eKTOM NepBUHHOT BepudikaLlii noAin, LWo MaTb 03HAKN BOEHHWUX 3MOUUHIB.
Ak 3a3HavaloTb 4OCHIOHWKN, B yMOBaX €K3MCTEHLINHOro KOHMNIKTY XXypHanicTcbka AisnbHiCTb HabyBae
0O3HaK JOKYMEHTYBaHHS, OCKifnbku 3ibpaHi matepianu popmMytoTe 6a3uc agns ManbyTHbOro BiAHOBMEHHSA
icTopu4dHoT cnpasegnueocTi [1, c. 49-51].
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TeopeTunyHe o6r'pyHTYBaHHA KOHUeNLUil «MeinHol BepudikaLlii» Hagae 3mory posrnsgatu megi-
aTeKCT He nuLle siK NPOAYKT onepaTUBHOMO iH(POPMYBaHHS, a ik CTPYKTYpOBaHUN iHbopMaLinHui ma-
CUB, LLI0 Ma€ BUCOKWUI CTYNiHb JOCTOBIPHOCTI 3aBASAKM 3aCTOCYBaHHIO NpodecinHnx cTaHaapTiB nepesi-
pKky akTiB. Y LIbOMY KOHTEKCTi XypHarnicTuka BUKOHYE (PYHKLLiO «CoLianbHOro penosurapito», 3anos-
HIOKOYM CErMEHTU MK MOMEHTOM CKOEHHSI 3MTIOUMHY Ta NoYaTKoM OQoiLlinHmMx cnigymx gin [4, c. 104].

BaxnvBum BHECKOM Y pO3yMiHHS L€l TpaHcdopmauii € Haykosi fopobku O. KyToBeHKo, sika po-
3rnsgae megianpocTip sk nnatopmy Ansa wiHHICHOT neritumisadii dakTis. JocnigHuus Haronowye, Lo
B YMOBax Cy4dacHUX KOHQOMIKTIB XXYpHasniCTCbKi MaTepianu NepeTBopOTLCA Ha «nepLlogkepena coui-
arnbHoi NpaBan», ki GOPMYIOTL LiHHICHY 6a3y Anis CycninbHOI AyMKU Ta MibKHapOoAgHOro auckypcy. Ha
OYMKY HayKoBWUi, Meia He MPOCTO TPaHCIOKTE MO0, a 34IMCHIOTD 1T iHTepnpeTauinHy dikcauito, Wo
HaZae 3Mory KOHBepTyBaTW OnepaTMBHUN penopTax y BaroMUin iHCTPYMEHT CTpaTeriyHMX KOMYHiKaLin
Ta npoTugii iHopmaLinHum madinynsauiam [5, ¢. 72]. Takui nigxig 3abesnevye TpuBany NpUCYTHICTb
YKpalHCbKOro HapaTuBy Yy CBITOBOMY MOPSiAKY AEHHOMY, NEpeTBOPHOOYN KOXHE BepudikoBaHe CBia-
YEHHs1 Ha enemMeHT rnobansHOI cucTeMU cnpaBeanmBOCTi.

BaxnvBum acnekToM y KOHTEKCTi HaLloro AOCNiaXeHHs1 € TepMiHOMNoriYHa BiaAnoBiAanbHiCTb. Bu-
KOPUCTaHHSA MibKHaApOAHO BM3HaHMX AediHilin (reHouuna, kaTyBaHHS, BUKpaAEeHHs, AenopTayisi, NOMoH)
y MefinHOMY ANCKYPCi cnpusae neriTumisadii ykpaiHCbKOro HapaTuBy Ha MiXKHapOAHi apeHi Ta 3anobirae
PO3MUBaAHHIO (PAKTIB yHACMigOK BOPOXNUX AesiHpopmMauinHux kamnaHin [8, ¢. 115]. CrniylwHot i3 Lboro
npusogy € gymka H. l'yMeHIoK, 9ka Haronowlye, Lo B YMOBaX BillHM XXYpHaniCTuka mMae onepyBaTu Ka-
TeropisiMu, siki 3po3yMmini MibkHapoOAHOMY MpaBy, OCKINIbKU «CBiQYEHHS, 3i0paHi MefiHnkamMu, cTalTb
YaCTUHOIK BENMKOro apxiBy, LLO 3rof0M [03BOJISIE€ CBITY N06AYNTN CUCTEMHICTb 3MTOYMHIB, @ HE MOOAM-
HOKi iHUnaeHTny [2]. Takui nigxig 3abesnevye kOHBEPTALit0O MeaiiHOro NOBIAOMITEHHS Y BaroMui apry-
MeHT Ansa rnobanbHOT ayauTopii, nepeTBoprooymn penoptax Ha chopmy NyOnivHOro 4OKYMEHTYBaHHS.

HacTtynHym BaxnueBuM hakToOpoM € B3aEMofis Mefdia Ta iHCTUTYTIB couianbHOI naMm’aTi, Wo Ha
CbOroHi BUSBNSAETLCHA Y CTBOPEHHI pO3LLMPEHUX LnpoBux apxisis. 2KypHanicTCbki po3cnigyBaHHs, WO
Da3yloTbCsa Ha CBigYeHHsIX odeBuMAaUiB Ta aHanisi Biakputux gaHux (OSINT), cTaloTb KPUTUYHO BaXIu-
BUM erneMeHToM Yy npoueci 36epexeHHs [oka3oBoi 6a3n. 3acHOBHMK po3cnigyBanbHOi rpynu
«Bellingcat» E. irriHc 3a3Hauvae, o B cydacHMX KOHIiKTax came «UumMdpoBi okasu, 3ibpaHi 3 Bigkpu-
TUX DpKepen Ta BepudikoBaHi XXypHanicTaMmun, CTBOPIOKOTb He3anepeyvyHuin NaHUIOXOK haKTiB, KU He-
MOXJIMBO irHOPYBaTK Ha PiBHI MiXKHapO4HUX IHCTUTYUIN» [16, c. 121]. Lia Te3a kopentoe 3 NpakTU4HUM
[OCBIOM YKpaiHCbKMX MegiadpaxiBuiB; 3okpema, xypHanict M. LlepbuHa nigkpecnioe, Wwo noeaHaHHs
nonboBoOi poboTn 3 MeTo4aMu reosiokauii Ta aHani3oM CynyTHUKOBUX 3HIMKIB Hagae 3MOry He nuvwie
PEKOHCTPYIOBATU XPOHOJSIONi0 3I04UHY, a N iAeHTUdIKYBaTU KOHKPETHMUX BUKOHABLLIB, NepeTBOpPHYN
XXYpHanicTCbKM MaTepian Ha CTPYKTYpPOBaHUN MacuB BepudikoBaHMX AaHux [13]. Takmm YMHOM, CUHe-
prisi KNAaCU4HOrO IHTEPB’I0 Ta HOBITHIX UUPOBUX MeTOANK 3abe3neyye BUCOKY TOUHICTb dpikcaLii noain,
Lo € 6a30B010 BUMOTrOK A0 NPOMECIAHOT AiANbHOCTI B yMOBaXx BilHU.

Takvm YnHOM, cyvacHa yKpaiHCbKa XypHanicTuka iHTerpyeTbCa B CUCTEMY NPEBEHTUBHUX 3aX0-
[iB, Ae nybnivHiCTb 3NOYMHY € 3anOBKHNMKOM NPOTU NOro iIrHOPYBaHHS CBITOBOKD CMINbHOTOD, a Mefia-
daxiBeLlb NocTae Ak Bepudpikatop nogiu, o popmytoTb byHAaMEHT HaLioHansHoI 6e3nekn Ta npaso-
cynas [16; 17].

lMepeocMncreHHs XypHaniCTCbKOI OiANbHOCTI B YMOBaX BMCOKOTEXHOMOMYHOI BiiHW 3yMOBUIO
BMPOBa)KEHHSA HOBUX NPOMECINHNX NpaKTUK, Ae kniovoBe micue nocigae metogonoria OSINT. Akwo
TpaguuinHe penopTepcTBO (POKYCYETLCS HA ONepaTUBHOCTI Ta EMOLIMHIN CKNadoBiln, TO XypHanicTcbke
[OKYMEHTYBaHHSI BOEHHUX 31I04MHIB NOTpedye npeuunsiinHoT TOYHOCTI Ta GaraTowapoBoi NepeBipky Aa-
HUX. OCHOBHUM iHCTPYMEHTOM Y LIbOMY MpoLeci cTae poboTa i3 umppoBUMM cnigamn: aHania cynyTHuU-
KOBMX 3HiIMKIB, BepudpikaLis meTagaHunx BidyarnbHOro KOHTEHTY Ta XpOHOMOKaLlisi Bideomarepianis.

DocnigHuus megiatexHonorin O. Mopo3s 3asHavae, WO CyyYaCcHUIM XypHanicT-poscnigyBady Mae
BOMOZiTU HaBU4KkamMmum LMEPOBOI ririeHN Ta iIHCTPyMEeHTaMU AeaHOoHIMi3alii, OCKINbKM «34aTHICTb Bigpis-
HUTWN aBTEHTUYHE CBIAYEHHS Bifl 3reHepOoBaHOro nponaraHaow enky € 6asoBo YMOBOI 30epexeHHs
npodecinHol penyTauii Ta PUANYHOT LiHHOCTI 3ibpaHux maTepianis» [6]. MpakTuyHe 3acToCyBaHHSA Cy-
NyTHUKOBUX cepBiciB (Takmx sk Maxar abo Planet Labs) Hagae 3mory megdinHvukam dikcyBatn 3MiHU
naHgwadTy, NOSBY MacoBMX NoxoBaHb abo pyMHYyBaHHS LMBINbHOT IHOPACTPYKTYPU B peXnMI pearnb-
HOro 4acy, HaBiTb 3a BiACYTHOCTI (Pi3MYHOro JOCTYNY A0 OKYNOBaHUX TEPUTOPIN.

OkpemMuM acnekTom NpodecinHOi NPakTUKX, WO BU3HAYa€E AOKA30BY LiHHICTb Cy4acHOI XXypHani-
CTuKK, € cbaxoBa poboTa 3 meTagaHumu, abo, SK ix we HasmBawTb, EXIF-gaHummu dotorpadin Ta Bi-
neomarepianis. Ak nigkpecntoe ekcnept |. Po3knagan, gikcalis TO4HOro yacy, gatu Ta KoopamHat 31Mo-
MKMW MepeTBOPOE MeainHNA dhann 3 intoCcTpaTMBHOrO MaTepiany Ha uMdpoBUN AoKas, Lo Hagae amory
BiATBOPUTM NOXBUIMHHY PEKOHCTPYKLUito nogin [11]. B ymoBax ribpuaHoi arpecii, Ae maHinynsyis yaco-
BMMW Ta NPOCTOPOBUMM paMKaMn € NOLLUMPEHUM IHCTPYMEHTOM AesiHdopMallii, 30epexeHHsa opuriHa-
NbHUX MeTajaHuX gornomarae XypHarictam CnpocTOByBaTW MOCTAHOBOYHI kKafpu Ta BepudikyBaTu aB-
TEHTUYHICTb 31I0MKM B6e3nocepeHbO 3 MicLs iIHUMAEHTY. Lle cTBoptoe «undpoBmn BiabUTOK» Noaii, Akmn
€ CTiKUM [0 crpob BUKPUBIEHHSA KOHTEKCTY.
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Ona niaTBepopxkeHHsA npakTuyHoi BanigHocTi onncaHoro OSINT-iHCTpyMeHTapito Ta eheKTUBHOCTI
KKPUMIHOSMOTIYHOI XXypHaniCTUKn» Hamu Byno npoBeaeHo sIKiICHWUI MOPIBHANbHUA KOHTEHT-aHani3 aABoX
3HaKOBMX pO3ChifyBaHb, L0 CTanu eTanoHamu meaiiHoi BepudikaLii — aHania noOXBUIIMHHOT PEKOHC-
Tpykuii nogin y byyi (The New York Times, 2022) [14] Ta ineHTudikauis okynaHTie y ceni ArigHe («Cnia-
cTBO.IHO», 2023) [7]. PesynbTaTtv HaWoro KOHTEHT-aHanidy cCMCTeMaTN30BaHO 3a KaTeropismu kogy-
BaHHSA Ta meTogamu Bepudikauii (tabn. 1).

Tabnuus 1
MopiBHAMNBHI pe3ynbTaTh AKICHOro KOHTEeHT-aHanisy
XXYPHanicTCbKUX po3cnigyBaHb Y KOHTEKCTi MedilHoi Bepudikadii
MapameTpu aHanisy Kenc 1: The New York Times (Byu4a) Kenc 2: Cnigcro.lHdo (ArigHe)
, . MoHag 100 roauH Bigeo, CynyTHUKOBI 3HIMKN Cendi 3 BUKkpageHux tenedoHis, npodini B cou-
OG’eKT aHanisy : : )
Maxar, aygionepexonyieHHs mepexax (VK), cBigyeHHs o4eBMaLiB
M A XpoHornokauisi, 3icTaBneHHst MeTagaHux, PosnisHaBaHHs 06nmy (Facial Recognition), aHanis
eToau Bepudikauii . - ? s
aHani3 cynyTHUKOBUX PETPOCMNEKTUB LUndpoBUX CrifiB, HapaTUBHE iHTEPB'lo
K . Tina Ha Byn. AGNyHCbKi, HOMEPU TEXHIKK, EnemeHTn ogHocTpoto, cneuudiyHe 036pOEHHS,
JI0YOBI Mapkepu e
LLIEBPOHM 234-ro Nonky TaTyBaHHS BiICbKOBUX
PesynbTar aHanisy CnpocTyBaHHsi bperimy npo «MOCTaHOBKY»; [eaHoHimizauis BICLKOBUX 5_5-| 6pv|ra,q_!/| pd;
NOXBUMHHA PEKOHCTPYKLS 3NM0YUHY CTBOPEHHS NepcoHidikoBaHOi AoKa3oBOi 6a3un
OpuauyHa Bania- BkntovyeHHsA maTepianiB 40 odiLiiHUX 3BITiB dopmyBaHHsA 6a3n CBigYeHb ANs HaLioHanNbHUX Ta
HiCTb Mi>KHapOAHMX eKcrnepTHUX rpyn [14] MiXKHapOAHUX cnifgymx opraHis [7]

OTxXe, aHani3 kency NOXBUIMHHOI PEKOHCTPYKLiT NoAin y bydi, npoBeaeHOI KOMaHOOo XypHariic-
TiB (The New York Times, 2022), Hagae 3mory BUsiBUTU cneundiky CUHTE3Y BidyaribHOro Ta TEKCTOBOro
KOHTEHTY. Yepes npouenypy KogyBaHHS YacoOBUX MO3HAYOK i reonokalinHMX MapKepiB Ha aMaTOPCbKNX
Bijeo Byno BCTaHOBMEHO NOBHY HEBIAMNOBIAHICTL OMiLiIMHOrO HapaTMBY arpecopa pearbHiln XpOHOMOorii
nogin. KinbkicHe sicTaBneHHs CynyTHUKOBUX 3HIMKIB komnaHii Maxar i3 macuBom BisdyanbHWX CBiA4YEHb
MeLUKaHLIB 3adpikcyBano HasiBHICTb Tin 3arnbnux e B cepefvHi 6epesHs. Takun KOHTeHT-aHani3 me-
JOiadannis nepeTBopuB X 3 iNOCTPAaTUBHOrO MaTepiany Ha PUOWMYHO 3HaAJyLLMWA OOoKas, WO HajaB
3MOry AeKOHCTpYtoBaTu AesiHopMaLinHi dopenmm Ta 3anyumTi XXypHanicTCbki MaTepianu 4o odiLinHnx
3BiTiB MDKHaApOAHUX ekcnepTHUX rpyn [14].

Y mexax po3crigyBaHHsi pegakii « Criigcteo.lHdo» Woao ineHTrdikauii okynaHTiB y ceni ArigHe
Oyno npoaHanisoBaHo MacuB LMdpOBKX CrigiB: MeTagaHi dotorpadin, npodini B couianbHUX Mepexax
Ta BigeocBigyYeHHs1 noTepninmx. Yepes BUOKPEMITEHHS crneuudidHMX BidyanbHUX MapKepiB (ENemMeHTIB
O[HOCTPOIO, TaTytloBaHb) Ta Bepudikauito cendi okynaHTiB, 3pobneHnx Ha BukpageHi tenedonu, 6yno
NpoBeAEHO iaeHTUdIKaLilo BiMCbKOBOCNYX00BLiB 55-i Opuragn pd. KoHTeHT-aHani3 BiAKpUTUX AaHWX
(cboTo- Ta BigeonocTiB) y NOeAHAHHI 3 HApaTUBHMM aHani3oM CBigyYeHb OYEBMALIB HaaaB 3Mory cdop-
MyBaTu UinicHy nepcoHicdikoBaHy aoka3oBy 6asy [7]. Li npuknagu nigTBepaxytoThb, L0 CyvacHU Meai-
aTekcT, NigkpinneHnn npeuunsiiHuM aHaniaoMm LngpoBi3oBaHMX AaHUX, BUKOHYE (DYHKLiO He3anepey-
HOro naHuoxka ¢akTi, e TEXHONOrYHa ManCTEePHICTb XypHaricTa cTa€ rapaHTOM iCTOPUYHOI Ta Hopu-
OWYHOT NpaBau.

BaxnveBum enemMeHTOM LIbOro NpoLecy € cTpaTeriyHa cniBnpaus peaakuin i3 MbkHapogHUMu ap-
XiBamu, NpaBO3axXMCHMMK OpraHis3alisMu Ta cneuianisoBaHuMu nnatgopmamu, Hanpuknag, Mnemonic
abo EyeWitness to Atrocities. Taka B3aemogis 3abesnedye TpuBasne Ta 3axulleHe 36epiraHHsa YyTnu-
BOIO KOHTEHTY, SIKMIA rnobanbHi couianbHi Mepexi 4acTo BuaansatioTb aBTOMaTM30BaHMMM anroputMamMm
yepes NoJiTHKY OO0 «KOPCTOKOro BMICTy». [nsi )KypHarnicTa-aAokymeHTanicta 36epeXeHHs Takmx kag-
piB y cneujianisoBaHMX geueHTpaniaoBaHMX CXoBMLLAaxX € OPMO0 NPOMeCiNHOT BigNoBiAanbLHOCTI, OCKi-
NbKN BMAaneHHs maTtepiany 3 nybniyHoro npoctopy 6e3 CTBOPEHHS apXiBOBaHOI Korii 3 MeTagaHUmMm
0O3Hayae (hakTu4Hy BTpaTy CBIAYEHHS 3MOUYUHY.

Kpim Toro, Taka cniBnpaus nepenbadvae BUKOPUCTaHHS cnewianizoBaHmnx MobinbHMX gogaTkie ans
dikcalLil, aKki aBTOMaTUYHO XeLUyoTh Bigeodann y MOMEHT 3MOMKW, rapaHTyoun, Lo BiH He ByB 3MiHe-
Hui abo BigpeaaroBaHui 3roqoM. Takum YMHOM, poboTa XypHanicTa iHTerpyeTbCs B LUMPLUNIN KOHTEKCT
KpMMIHOMOriYHOT dikcalLlii, Ae TEXHONOriYHa rpaMOTHICTb MefiadaxiBLsi CTae 3anopyKoko TOro, Lo 3adi-
KCOBaHi HUM hakTu 3MOXYTb MPONTU CYBOPY NEPEBIPKY Ha AOCTOBIPHICTb Y MeXax MiXXHapOA4HMX MOHi-
TOPUHIoOBMX MicCiin Ta NnpaBoBux npoueayp [12].

ETUYHMIA BUMIP XKypHanNiCTCbKOI 4iIANbHOCTI NPU AOKYMEHTYBaHHI BOEHHMX 3M104MHIB BUXOANTb Aa-
NEKO 3a MEXi MCUXOJTONYHOro CynpoBoAy iHTepB'to. Krto4oBMM BUKITMKOM CTae NEPEOCMUCIIEHHS CTaH-
[apTty o0’eKTMBHOCTI Ta 6anaHcy AyMok. B ymoBax oueBMOHMX NOpYyLUEHb MiXKHapO4HOro ryMaHiTapHOro
npaBa KracuyHe HadaHHSI CNoBa «iHLUi CTOPOHI» (arpecopy) Moxe TpaHcopMyBaTUCs B peTpaHCris-
Lit0 NnponaraHAau Ta nerituMmisadito 3no4vmHy. Ak 3asHadvae megiaekcnept O. [JOBXEHKO, y cuUTyauisx i3
33a0KYMEHTOBAHVMWN BOEHHUMW 3M10MUHAMM XXYpHanNICT Mae AOTPUMYyBaTUCH «O06’EKTUBHOCTI (hakTiB, a
He piBHOBarun ouiHOK», OCKinbku cnpoba 3banaHcyBaTu CBigYEHHS XXepTBU OMiLiHOK 3anepeyHolo 3a-
SIBOO 3MOYMHLA € POPMOIO NOPYLLUEHHS eTUYHOI BiANOBiganbHOCTI nepen ayauTopieto [3].

Baxxnueoto npodecinHoo npobrnemoto € BidyanbHa eTrka — Mexa MK HeoOXigHiCTIo nokasaTu
YKOPCTOKICTb 3MOYUHY SIK fjoKa3 Ta NoBarok A0 rigHOCTI 3armbnux i NovyTTiB IXHIX pogudis. XKypHanicT-
cbka nMpakTuka B YkpaiHi BupobOuna nigxig «CBigoOMOro LeH3ypyBaHHsI», Ae AeTarniszauis KaniuTte um
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ineHTudikauia Tin 6e3 3roan 6nM3bKNX BBaXaETbCHA MOPYLUEHHSAM CTaHA4apTy noBary 4O NPUBaTHOCTI.
MpoTte, sk Haronowye Komicia 3 ypHaniCTCbKOi €TUKU, MPUXOBYBAHHS HACMiOKIB BOEHHUX 3MOYMHIB
MOX€e MPU3BECTU OO HEeAOOLiHKM MacwTabiB Tparefii CBITOBOK CMifbHOTOK, TOMY BUBIp pakypcy Ta
CTyneHs geTanisalii ctTae nepcoHanbHUM eTu4HUM BU6opom penoptepa [9].

LLle ogHum acnekTom € undpoBa 6e3neka gxepen Ta ceigkis. [JokyMeHTyBaHHS 3MOYUHIB Ha Te-
putopisx, Wwo nepebyBatoTb Nig 3arpo30k NOBTOPHOI OKynauii abo obcTpinie, BUMarae Big XXypHanicrta
OOTPMMaHHSA «UMdpPOBOI aHOHIMHOCTI». MNMpodecinHnM CTaH4apTOM CTae He nvLie 3MiHa iMeHi Yn npu-
XOBYBaHHS 065M4Ys, a i TEXHIYHE 3aTUpPaHHSA (hOHOBUX OPIEHTUPIB (reONoKaLiHUX MapKepiB), 32 SIKUMK
BOpOr MOXe igeHTudikyBatu Micue nepebyBaHHs cBigka. 3a gaHuMu [HCTUTYTY MacoBoi iHdopmaLii,
HEXTYBaHHS LUM CTaHAApTOM y FTOHMTBI 3@ KEKCKITFO3MBHUM KagpoM» CTaHOBMUTb NPSIMY 3arpo3y XUTTHO
nogen, Wo pobuTb TEXHIYHY IPaMOTHICTb HEBIA EMHOK YacTUHO npodeciiHoi eTukm [10].

3peLuToto, crnocrepiraetTbes pyx y 6ik TpaBma-iH(poOpMOBaHOrO peaakUinHOro MeHeXKMEHTY, Lo ne-
penbavae BignosigansHICTbL He NuLLEe Nepes reposiMmn maTtepianis, a vl nepe npauiBHUKaMW, SIKi 34INCHIOTb
MOHT&X Ta 0BpObKy BidyanbHWUX AoKasiB 3Mo4uHiB. [ocTinHa poboTta 3 «4yTNMBMM KOHTEHTOM» (graphic
content) BuMarae BNpoBagKEHHSA BHYTPILLIHIX NPOTOKOMIB 3aXMCTy MCUXIYHOrO 340POB’A MefianepcoHarny,
LLIO € HOBUM, ane KpUTUYHO BaXITMBUM CTaHOAPTOM Arsi CydacHOi yKpaiHCbKoi peaakuii [15].

IV. BucHoBku

lMpoBeneHe QoCnimKEHHNA Aa€ NigCTaBU KOHCTATyBaTH, LLIO B YMOBaxX CydacHoi 36ponHoi arpecii
yKpaiHCbKa XypHanicTnka 3asHana pyHgameHTanbHoI yHKUioHansLHOI TpaHcdopMauii, nepeTBopms-
LUNCb i3 peTpaHcnaTopa onepaTMBHOI iHpopMaLil Ha KOYOBY flaHKy B CUCTEMi NepPBUHHOI doikcauil Ta
Bepudikauil BOEHHMX 3Mn04mMHIB. liaTBEpAKEHO BUCYHYTY Y BCTYNi Te3y Npo bopMyBaHHS MoAeni «xXy-
pHanICTMKN CBigYEHbY, SIKa 3aBAAKM 3aCTOCYBaHHIO MeTOoAiB CUCTEMHOrO aHanidy Ta MOpPiBHANbHO-TU-
nonorivyHoro nigxody nocrae sk 06’eKTUBHUIA IHCTPYMEHT 36epexxeHHs couianbHoi nam’aTi. 3a JonomMo-
rol0 MeToonorii Kenc-ctagi Ta pesynbTaTiB AKICHOrO KOHTEHT-aHanidy nyobnikauin y npoBigHUX Hauio-
HanbHWX i CBITOBUX MeAdia JOBEAEHO, WO MedinHUA TEeKCT CbOroAHi BUKOHYE ponb «UndpoBOro CBia-
YEHHSI», 3aMNOBHIOKYN KPUTUYHUIA PO3PUB MK MOMEHTOM iHUMAEHTY Ta novaTkoMm odiliHMX Crigvmx
npouenyp. Lle Hagae 3mory po3rnsaaTty AisnbHICTb MefiadaxiBLiB He nuLe sk akT iHpopMyBaHHS, a
K paxoBe JOKYMEHTYBaHHS, Wo 6a3yeTbCsl Ha NpUHLMNAax TEXHOMNOrYHOI TOYHOCTI Ta IopUaANYHOI pe-
NeBaHTHOCTI TEPMIHONOriYHOro anapary.

EBontouis npodeciiHux NpakTuk, gocnimkyBaHa yepes aHanisa OSINT-iHcTpymeHTapito Ta po-
00TK 3 MeTagaHNMn, NPOAEMOHCTPYBasna ClPOMOXHICTb Cy4acHOI po3chigyBasibHOI XKypHanicCTUKM BU-
OynoByBaTK CTilKy I0Ka30BYy 0a3y HaBiTb 3@ yMOB 0OMEXXeHOro 4oCTyny Ao Micub nogin. CUHTE3 Nonbo-
BUX iHTEPB'I0 Ta UNpoBoi BepudikaLii, peanisoBaHWin Y pe30HaHCHMX MPOEKTax LWoao Tpareqin y byui,
IpneHi Ta ArigHoMy, cTaB eTaroHOM HOBOro CTaHAAPTY TOYHOCTI, A€ KOXEH BidyasribHUIN MapKep 4n cy-
NYyTHUKOBUI 3HIMOK MiACUNIOE OOCTOBIPHICTb XYPHaricTCbKoro HapaTusy.

BoaHo4ac BUABNEHO CyTTEBI 3MiHW B €TUYHIN napagurmMi npodpecii: B yMOBax BUCBITNEHHS 3M0-
YMHIB NPOTKM MOAAHOCTI KNacuyHWUM cTangapT «banaHcy AyMOK» TpaHCopMyBaBcs Yy BUMOry 06’ekTu-
BHOCTI (hakTiB, LLO BUKMIOYAE NeriTuMisaLlito no3uuii arpecopa. BctaHoBneHo, Lo cy4acHa eTnyHa AOKT-
puHa mefia 6a3yeTbCsl Ha NpuUHUMNax TpaBMa-iHPOPMOBAHOCTI, NPIOPUTETHOCTI LMdpPOoBOI Besneku
[pKepen Ta BignoBiganbHOCTI 3a BidyanbHy penpeseHTaLilo HacunbCTBa, Wo GanaHcye Mixx HeobXiaHi-
CTHO dpikcau,ii >)XOPCTOKOCTI Ta 36epeXXeHHAM TigHOCTI XepTBu. BigmoBa Big dpopmanbHoro 6anaHcy Ha
KOpPUCTb JOKa30BOi 6a3n Hagae 3Mory MegiaTekcTy 6yTu CTiiKUM 4O MaHINynsaTUBHUX CTpaTerin Ta cny-
rysaTu HaginHUM (pyHOaMEeHTOM 4SS MibKHapOAHUX NpaBoBUX Npoueayp.

MigcymoBytoun, 3ayBaKMMO, LLIO 3anpornoHOBaHa KOHLUenuia «MefinHol Bepudikauii» € Bigno-
BiA0 Ha BUKIUKM FiOPMAHOrO NPOTUCTOSHHSA, A€ XXYPHAamICT € MefiaTopoM Mk hakTOM Ta iCTOpIEL.
MpakTnyHa 3HauvyLLiCTb OTPMMaHUX pe3ynbTaTiB Nonarae B MOXMNMBOCTI iHTEerpawii BUSIBIeHUX NpOTOKO-
niB y pefakuinHi ctaHOapTu Ta HaByanbHi Nporpamu, Wwo 3abe3neyntb NiAroTOBKY HOBOMO MOKOSIHHS
MegiadaxiBuis, 3gaTHMUX NpaLoBaTh B EKCTpeMarnbHUX YMOBaX i3 JOTPUMAHHSM BUCOKMX BUMOT 0 TO-
YHOCTI Ta eTukn. [NoganbLui HayKOBI PO3BIAKW B LibOMY HamnpsiMi MaloTb 30CEpeanTUCH Ha po3pobLi yHi-
dikoBaHMUX anropuTmiB JOBroTpmBanoro 3bepiraHHs LngpoBux Mefiaapxisis, WO rapaHTyBaTMMe A0C-
TYMNHICTb 3adpikCOBaHUX XypHanictamu gokasiB Ans ManbyTHiX MiKHapoaHWX TpubyHanie Ta dopmy-
BaHHS 00’€KTMBHOrO iICTOPUYHOIO OUCKYPCY.
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Meniailov V. The Role of Ukrainian Journalism in the Process of Documenting War Crimes
Through the Prism of Professional Practices and Ethical Standards

In the context of the full-scale Russian aggression against Ukraine, the role of the media extends
beyond traditional information delivery, acquiring the characteristics of an institution for the primary doc-
umentation of war crimes. The transformation of a media professional into an event verifier requires the
adaptation of ethical standards to the conditions of extreme reporting.

The purpose of the study is to reveal the essence of «testimony journalism» as a specific model
of media activity and to determine the role of digital recording methods in creating an evidentiary base
for war crimes.

Methodology. The study utilizes content analysis, OSINT (Open Source Intelligence), metadata
analysis, and critical discourse analysis of media materials.

Results and scientific novelty. For the first time, the study theoretically substantiates the model
of «testimony journalism» within which the media professional acts as a subject of primary verification
for events exhibiting signs of war crimes. The term «media verification» is conceptualized as a profes-
sional process of creating a reliable information array that fills the gap between the moment a crime is
committed and the start of an official investigation. The study proves the necessity of shifting the ethical
paradigm by moving from the classic «balance standard» toward a priority of factual objectivity, which
prevents the legitimization of aggressor propaganda when covering crimes against humanity. The role
of the media in the minute-by-minute reconstruction of events and the significance of technological ver-
ification for the evidentiary base are also identified.

Practical significance. The results allow for the implementation of developed protocols into ed-
itorial activities and the educational process. Specific tools for OSINT research and metadata analysis
are highlighted, enabling journalists to create a legally relevant evidentiary base even under conditions
of limited access to incident sites. The proposed approaches to trauma-informed reporting, digital secu-
rity of sources, and algorithms for the long-term storage of sensitive content in international archives
ensure the preservation of national memory and the ability of journalistic materials to withstand scrutiny
within future international tribunals.

Key words: war crimes, testimony journalism, professional standards, OSINT, media verification,
ethics, digital evidentiary base, national memory.
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ARTS TELEVISION PROGRAMMING AS A TOOL FOR SHAPING SOCIETY’S
AESTHETIC CONSCIOUSNESS IN THE CONTEXT OF EXTERNAL CHALLENGES

The aim of this study is to analyze arts television programming as one of the tools for shaping
society’s aesthetic consciousness.

Research methodology. The study employs a set of methods: analysis and synthesis — to ex-
amine the academic literature on the research topic, content analysis — to study the content of leading
television channels to determine the proportion and quality of arts-related media products; generaliza-
tion — to formulate conclusions regarding the definition of arts television programming as a tool for shap-
ing society’s aesthetic consciousness; axiological — to identify the value potential of arts television pro-
gramming and its role in shaping the moral and aesthetic ideals of the individual.

Results. It is noted that the aesthetic consciousness of society, based on practical experience,
undergoes significant transformations under the influence of media. It was found that media content
actively shapes the aesthetic feelings and consciousness of Society 5.0. It is demonstrated that in the
context of armed aggression against Ukraine, cultural and arts-related content acquires strategic im-
portance as a tool of symbolic resistance, for the preservation of cultural memory and the consolidation
of society. Arts television programming has a positive impact on building psychological resilience among
audiences.

The novelty of this study lies in the analysis of arts television programming as a tool for shaping
aesthetic consciousness.

Practical significance. The recommendations formulated can be used to develop a comprehen-
sive policy for the advancement of the Ukrainian media landscape, including support for production
centers and the adaptation of cultural content to the requirements of modern digital platforms. Particular
attention should be paid to the quality of arts television programming, given its active role in shaping
society’s aesthetic consciousness.

Key words: arts television programming, aesthetic consciousness, television, media reality, cul-
ture.

l. Introduction

The relevance of examining the role of arts television programming as a tool for shaping society’s
aesthetic consciousness stems from its cultural value. Different historical stages of human development
have created a unique set of communication tools that respond to humanity’s scientific and cultural
needs. Today, the media landscape is the cornerstone of social interaction. Its functions are not limited
to information transmission; it actively contributes to shaping the spiritual world of Homo sapiens.

Certain aspects of this topic have been covered in the academic literature. For example,
D. Suchkov analyzes the transformation of audiovisual culture in the age of social media [5]; S. Zaria
focuses on arts-oriented and entertainment television advertising in the national-cultural sphere of
Ukraine in the early 21stcentury [1]; I. Krupskyy, N.Zykun, A. Ovchynnikova, S. Gorevalov, and
O. Mitchuk study audiovisual art from an interdisciplinarity perspective [10]; B. Mazur considers contem-
porary art a tool for shaping society’s consciousness [3]; R. Trishchuk and T. Voitiuk study visual content
in social media [6]; G. Chmil focuses on «the study of the screen as a specific phenomenon of (post)con-
temporary culture that performs a dual function: it adequately reflects human life and, at the same time,
shapes new ways of human thinking, conditioned by the interaction between on-screen discourse and
the subject» [7, p. 4]; K. Chorna identifies the specific nature of the transformational formative processes
in 21st-century Ukrainian television art through the example of the documentary drama genre [8]. At the
same time, the role of arts television programming in the process of shaping society’s aesthetic con-
sciousness requires further scholarly attention.

© Porozhna S., 2025
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ll. Research objectives and methods

The aim of this article is to analyze arts television programming as one of the tools for shaping
society’s aesthetic consciousness.

The study employs a set of methods: analysis and synthesis — to examine the academic literature
on the research topic; content analysis — to study the content of leading television channels to determine
the proportion and quality of arts-related media products; generalization — to formulate conclusions re-
garding the definition of arts television programming as a tool for shaping society’s aesthetic conscious-
ness; axiological — to identify the value potential of arts television programming and its role in shaping
the moral and aesthetic ideals of the individual.

lll. Results

As a tool of social influence, the media shape not only humanity’s ethical orientations but also
each individual’s worldview. Media content actively shapes the aesthetic feelings and consciousness
characteristic of Society 5.0. In a historical context, of particular interest is humanity’s experience in
discussing online art and online artists in the digital age [9, p. 485]. By accelerating the pace of cultural
life, the media are radically transforming the system of values. They are unifying people’s worldviews,
perceptions of reality, and aesthetic preferences.

Art is a form of understanding culture. Through creativity, culture expresses its essence while
simultaneously shaping human perception of reality. Audiovisual art is inherently interdisciplinary. West-
ern art history tends to equate audiovisual art with media art and digital art. The ability to create virtual
reality is also a defining feature of audiovisual art [10].

In academic discourse, culture is traditionally distinguished into elite, folk, and mass culture. Mass
culture is understood as a set of unified cultural values that function in contemporary society as a uni-
versally accessible form of culture. With the development and «transformation of media culture (from
the first photographic recordings and the first steps of the global dissemination of media influence to
today’s social media-based existence), social and “class” differences have been overcome, forming a
unified social space» [7, p. 209]. Thus, today the boundaries of the aforementioned classical division of
culture into forms are in fact blurred.

The polyphonic nature of the media environment creates conditions for individual navigation
within the space of knowledge and the interpretation of sociocultural codes. The dominance of the in-
formation sector in the media space stems from society’s objective need for timely analysis, which
serves as the foundation for information security and society’s consciousness. At the same time, the
cultural and artistic component remains peripheral, appearing mainly in documentary or educational
formats, which reduces the presence of aesthetic content in the media landscape. This imbalance ne-
cessitates active state protection and the development of public television to ensure citizens’ full access
to cultural heritage.

Aesthetic modeling is a mirror of the current state of humanity and its immersion in spiritual ex-
ploration; it serves as a kind of defense mechanism against the chaos of the present and aids in the
search for a point of support within the system of humanistic values [4, p. 30]. Society’s aesthetic con-
sciousness, which is based on practical experience, undergoes significant transformations under the
influence of the media. Its multifaceted nature stems from the depth of the cultural context, which, ac-
cording to S. Krymskyi, is inseparably linked to the national dimension. A nation is a «historical person-
ality», and only within the national dimension can culture embody value-based content and historical
perspective that serve as the foundation for the formation of aesthetic orientations [2, p. 58].

Arts television programming occupies a special place within the national media landscape, ful-
filling important cultural, educational, and communication functions, thereby contributing to the preser-
vation and promotion of Ukrainian culture, art, and creative achievements across various fields of artistic
activity.

By broadcasting culture and acting as an active agent in its transformation, television determines
which cultural phenomena will become established in the viewer’s consciousness. The creative team is
responsible for the quality and values embedded in the segment of media reality they create. Televi-
sion’s aesthetic potential is realized through the features of television language. For example, a director
does not simply record reality but creates a new aesthetic space. Thus, television is a full-fledged art
form. In some cases, global experience in television production has served as a model to follow through
the purchase and adaptation of global entertainment formats. Ukrainian television producers manage to
bring in something of their own, something reflecting the national mentality, something that is charac-
teristic of and specifically appealing to Ukrainians through the use of national stylistic elements.

The expression «arts television programming» is used as a collective term to denote a wide range
of screen-based projects that focus on issues related to culture and the arts. This category encompasses
both purely informational and analytical content about the arts scene and specialized television produc-
tions that have the characteristics of works of art.

The study demonstrates the strategic importance of the arts segment as a tool for supporting the
creative environment and shaping shared meanings. Public broadcasters act as guarantors of cultural
heritage preservation, using documentary and archival formats to transmit the national narrative. In turn,
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nationwide commercial channels contribute to the democratization of culture by integrating its elements
into popular content. A multidirectional discourse is evident.

The dominance of entertainment and music content reflects a trend toward the simplification of
aesthetic content. At the same time, the consistent presence of cultural and educational channels in the
media landscape highlights the significant potential of historical and cultural programming. Examples
include the projects «Ukraina maie talant» (Ukraine’s Got Talent), «Ya liubliu Ukrainu» (I Love Ukraine)
and «Holos krainy» (The Voice of Ukraine). The combination of aesthetic, hedonistic, and identity-form-
ing functions allows for the popularization of national culture among mass audiences.

The editorial policy of the «Suspilne Kultura» public TV channel (in operation since October 18,
2002) serves as a model for fulfilling a cultural and educational role in contemporary Ukrainian television.
As a component of Ukraine’s cultural landscape and one of the tools for implementing state policy in the
cultural sphere, it presents contemporary moral and value-based orientations to society. The channel’s
cultural and arts-focused programs include: «Dushi krynytsia» (about Ukrainian contemporaries — peo-
ple of various professions), «U maisterni khudozhnyka» (about contemporary Ukrainian artists), «Kinop-
sys» (about cinema), «Teatralni istorii» (about the theaters of Ukraine), «Literaturna mozaika» (a review
of works by prose writers and poets), «Svitlyna» (about photographic art). Scientific and educational
programs: «Vyznani ukraintsi» (about famous Ukrainians), «Oberehy pamiati» (about museums, ar-
chives, and libraries in Ukraine), «Khram» (about the history of religion and sacred art), «Dialoh» (a
platform for discussing current issues in the contemporary cultural process), «Nash krai» (about the
cities and villages of Ukraine). This systematic work by the television company serves as a media
knowledge base on Ukrainian culture and contributes to the structuring of the contemporary information
landscape, ensuring the effective promotion of national values and key figures in the artistic process.

With the onset of Russian aggression, the cultural sphere has transformed into a strategic re-
source for national security. The realization that the enemy is deliberately attempting to undermine
Ukrainian identity has made cultural heritage and its promotion a key element of humanitarian protection
and informational resistance.

As audiences turn away from the constant flow of information, they engage with cultural and art-
focused formats as a means of emotional renewal and psychological stabilization. Intellectual and art-
focused television programs play an important role in cultural broadcasting. Particular attention should
be paid to the development of a comprehensive policy for the advancement of the Ukrainian media
landscape, including support for production centers and adaptation of cultural content to the require-
ments of modern digital platforms.

Information evolution in society is closely linked to advances in IT. The global transformation of
the communication paradigm, driven by the emergence of and widespread access to internet technolo-
gies, has become a key factor in the intensification of information exchange. Digital media rapidly incor-
porate video content from artistic events, virtual 3D tours, and audio commentary into journalistic mate-
rials. Audiences also actively engage in discussing the material through comments. The main feature of
contemporary arts journalism is interactivity, with continuous audience engagement via feedback, man-
ifesting in discourse through interpretations, topic initiation, and user-generated content. This alignment
of the communication process with the community’s needs was achieved by shifting from a monological
to a dialogical model, which has significantly enriched arts journalism. Digital communications are in-
creasingly dominant over other forms. Therefore, media convergence must continue to retain audiences.

Particular attention is given to the transformation of documentary and memorial formats during wartime.
The current stage of development in arts television programming is characterized by a combination of digital
transformation and the challenges posed by wartime conditions. In the context of armed aggression against
Ukraine, cultural and artistic content takes on strategic significance as a tool of symbolic resistance, for the
preservation of cultural memory and the consolidation of society. In these circumstances, arts television pro-
gramming fulfills not only informational but also mobilizing and identity-forming functions, emphasizing themes
of historical heritage, national culture, and contemporary artistic practices.

Therefore, television programming influences identity formation and the advancement of national inter-
ests via cultural diplomacy. In an era of global contest of narratives, this approach is especially pertinent.

IV. Conclusions

Amid the Russia-Ukraine war and social crises, aesthetic experience becomes a tool for psycho-
logical resilience. This is facilitated by arts-focused television content. Under prolonged stress, arts-
focused content serves as an «aesthetic filter» that allows audiences to process traumatic experiences
through artistic imagery. As a result, television becomes a space of social therapy.

The re-transmission of shared cultural codes in documentary media and memorial projects
shapes collective memory. This not only unites the nation around a shared past but also lays the foun-
dation for «visual ethics» — a system of values in which respect for heroic or tragic experiences becomes
the foundation of national identity.

Modern digital platforms enable viewers to transform from consumers to creators and interpreters
of media content. In the era of Society 5.0, arts programming faces an urgent need to adapt to the
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requirements of digitalization. This process involves the development and implementation of interactive
formats designed to stimulate critical thinking among media users.

In light of the above, support for arts television programming should be viewed as a component
of society’s consciousness security — the humanitarian security of the state. A high-quality cultural prod-
uct is an effective tool for shaping a positive society’s aesthetic consciousness.

Thus, arts television programming not only broadcasts art but also shapes viewers’ perception of
the world. They encourage passive consumers of media content to creatively reinterpret reality.
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MopoxHa C. I'. MucTteubki TeneBi3inHi nporpamm sik IHCTPYMeHT hOpMyBaHHA €CTETUYHOI
CBiAOMOCTI cycninbCTBa B YyMOBaX 30BHIiLLUHIX BUKNUKIB

Memoro docnidxeHHs1 € aHari3 MUCMeUbKUX Meneegi3itiHuxX npoepam sik 00HO20 3 iHCMPYMeH-
mige hopMysaHHsI ecmemuy4Hoi cgidoMocmi cycriinbcmea.

Memodonoeisi docnidxeHHs. Y x00i O0CiOXeHHSI 8UKOPUCMAaHO KOMII/IeKC Memodig: aHasisy
ma cuHme3y — 01151 orpauyrog8aHHs1 HayKo8oi rlimepamypu 3a MemMoro 00CiOKeHHS; KOHMeHmM-aHarni3 —
Orig 8UBYEHHS KOHMEHMY rPOo8IOHUX meJieKaHasli8 3 MemoK 8U3HAYEHHSI YacmKu ma ssKkocmi Mmucme-
Ubko20o medianpodykmy; y3azarnbHeHHs — 01151 hOPMYTH08aHHS BUCHOBKI8 W 000 8U3HAYEHHSI MUCMeUb-
Kux mesegisiliHux rpozpam siK iHecmpymMeHmy ¢hopmMye8aHHs ecmemuy4Hoi cgidomMocmi cycrinbcmea. AK-
cionoaidHul nidxid cripsiMogaHuUl Ha BUSIBNIEHHST UiHHICHO20 rmomeHuiany MucmeubKux mesesisiiHux
npoepam i ixHbOI posii y ¢hopMy8aHHI MopasibHO-ecmemu4Hux ideasnie ocobucmocmi.

Pe3ynbmamu. 3aysaxeHo, W0 ecmemu4yHa ceidomMicmb Cycrinibcmea, sika 6a3yembsCsi Ha rpakK-
muy4HoMy 0oceili, 3a3Hae cymmeasux mpaHcgopmauit nid diero media. BusierieHo, wio mediakoHmeHm
€ aKmuBHUM YUHHUKOM 8r1jiugy Ha ecmemud4Hi nodymmsi ma ceidomicme cycniniscmsa 5.0. [JogedeHo,
w0 8 ymosax 36poliHoi azpecii npomu YKpaiHu KynbmypHo-mucmeubKuli KOHmeHm Habysae cmpame-
2i4YHO20 3HAYEHHSI SK IHCMPYMeHM CUMBOSIYHO20 cripomuegy, 36epexeHHsT KyrnbmypHOI nam’ami ma
KoHconidauii cycninbcmea. Mucmeuybki menesisiliHi npogpamu Marome no3umueHul ennue Ha hopmy-
8aHHS Mcuxos1o2iyHoi cmitikocmi ayoumopii.

Hoeu3sHa docnidxeHHs1 ronsizae 8 aHasizi MUucmeyubKUx meseesisitiHux npozpam sk iHcmpyme-
HMY hopMy8aHHs ecmemuyHoi cgidomocmi.

lMpakmuy4He 3Ha4YeHHs. Po3pobirieHi pekomeHdauii MoxXyme 6ymu eukopucmaHi 3 Memoro pos-
PO6KU UinicHOI nonimuku po38umky yKpaiHCbK020 Mediaripocmopy 3 nidMmpuMKO MpPoOCEPCHKUX UEH-
mpie ma adanmauii KyribmypHO20 KOHMeHmy 00 8UMO2 CyYacHUX yugposux rnnamagopm. Bapmo 3ee-
PHYmMuU ygaey Ha SIKICmb CIMEopP8aHUX MUCMEUbKUX mesesi3iliHuxX rnpozpam 3 027190y Ha me, W0 80HU
bepymb akmueHy ydacmb y ¢hbopMy8aHHi ecrmemuyHoi caidomocmi cycrinbcmea.

Knrouoei cnoea: mucmeubki menesisiliHi npoespamu, ecmemu4Ha ceidomicms, menebadyeHHs,
mediapearibHicmb, Kyrbmypa.
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YKPAIHCBKE CEPIAJIbHE BUPOBHULITBO:
NOKANI3ALIA KOMPOAYKUIMHOIO KOHTEHTY

Mema docnidxeHHs1 — npocmexumu adanmysaHHsi 00 yKpaiHCbKUX pearnit menegizitiHo2o Ko-
HmMeHmy, cmeopeHo20 8 Konabopauii 3 pocilicbkKumMu rnpodakwH-KOMAaHiaMu abo X opieHmosaHo20 Ha
POCilicbKUL/pOCilicbKOMOBHULI PUHOK.

Memodonoezisi docnidxeHHs. [Jnsi docsiaHeHHsT nocmaesieHol Memu 8UKOpUCMaHO maki 3aza-
JIbHOHayKoei MemoOu OOCHIOXKEeHHS: Oruc, aHarsi3, CUHME3, MOPIBHSIHHS, y3a2allbHEHHS, MPOo2HO3Y-
gaHHs. Memod onucy exumo 0515 8uc8imreHHs 3ycurb yKpaiHCbKUX rnpodakuwH-KoMaHid, crpsmosa-
HUX Ha JloKani3auiro cepiaribHo20 KoHmeHmy. Memodu aHanizy ma cuHme3sy — i@ 4yac ornpauro8aHHs1
3MIiH y cueHapisix KornpodyKuilIHo2o xapakmepy ma cymo HauioHasibHo20. Memod ropieHsiHHS doriomie
npoaHarnisysamu xapakmep riokasisauii 8 ykpaiHCbKux cepianax rnepiody konabopauii 3 pociticbKumu
npodakwH-komnaHismu (8o 2022 p.) ma gidmosu 8id Hei. Memod y3azasibHeHHsI sukopucmaHo 0515 i-
KCyBaHHs1 BUCHOBKIi8, @ Memod MpoaHO3y8aHHs cmas y npuaodi Ha emarii OUiH8aHHSI Nepcrekmus
YKpaiHCbK020 menenpodykmy 8 eqipi 3a2asibHOHauioOHanbHUX meJsieKkaHarie.

Pe3ynbmamu. BusHayeHo porib HauyioHalbHUX cmepeomurtie y flokasnizoeaHomy (i, 8idroesioHo,
0eKOIOHI308aHOMY) ceaMeHmIi yKpaiHCbKO20 cepiaribHO20 8UpObHULMEa, 8CMaHOBMEHO 38’A30K MIX
CycninbHUM 3anumomM ma SIKICHUMU 3MiHaMu 8 Harlo8HEHHI 8imyu3HsaHO20 menernpoldykmy, OHUULEHHI
io2o 8i0 pocilicbKux iMIepcbKUX Hapamusis.

Hoeus3Ha. Y cmammi 3pobnieHo cripoby nipocmexumu 3MmiHy nidxodie ykpalHCbKuX MpodaKuwiH-
KomnaHiti 80 cmeopeHHsT meneegi3iliHoeao KoHmeHmy, rnpodemMoHcmpysamu dedani binbw eupasHy ro-
Kanizauyiro 8imyusHsIHUX meJsiecepiarsie, 8idMogy 8i0 HauioHanbHO HelimpasibHUX cueHapiis.

lMpakmuy4He 3Ha4YeHHs1. OmpumaHi pe3ysibmamu MOXymb 6ymu sukopucmaHi 8 rpogecitHit
disnbHoCcmi cueHapucmis, woypaHepis, mediaripodrocepie 3i CMEOPEHHs SIKiICHO20, no36asieHo20 po-
cilicbKUX Hapamusie mersesisitiHo2o npPodyKmy ma rnomynspu3yeaHHi i0eo Ha PUHKY.

Knro4qoei crioea: meneeisiliHuli KOHmMeHm, cmepeomuri, Kornpodykuis, Mmedianpocmip.

l. Betyn

Ha pociicbky arpecito 2014 p. ykpaiHCbka Bnaja BigpearyBana, 30Kkpema, 3MmiHamMun B 3aKOHO,aB-
cTBi. o6 3axmucTUTK HauioHanbHWA KyNbTYPHUIA NPOCTIP, Y NIIOTOMY HACTYMHOIO POKY NaprameHT yxBa-
nunB 3akoH YkpaiHn «[1po BHECEHHS 3MiH OO0 AesIKMX 3aKOHIB YKpaiHu LWoao 3axmucTy iHdopmauiiHoro
Tenepagionpoctopy YkpaiHu». [lokymeHT HabpaB YMHHOCTI Yepe3 ABa Micaui nicns onybnikyBaHHA —
6 4yepBHA 2015 p. Kpim ycboro iHworo, 3akoH nepeabavae 3abopoHy TpaHcnsuii dinbmie, BAPOONeHMX
Gi3NYHMMK Ta rOpULMYHUMN 0cobamMu aepxaBu-arpecopa nicnsi 1 ciuHs 2014 p., 11 yNnoBHOBaXXyBaB LIEH-
TpanbHUA OpraH BUKOHaBYOI BNaau, WO peani3ye gepxxaBHy NoniTuky y cdepi kiHemartorpadii (To6To
[epxaBHe areHTCTBO YKpaiHu 3 MUTaHb KiHO), 3abe3neuntn «nepernsag BugaHux noceigyeHb Ha npaBso
PO3MNOBCIOMAXKEHHS | AEMOHCTPYBaHHSA (iNbMIB Ta aHyStOBaTK Taki MOCBIAYEHHS Y pasi BUSBEHHS nigc-
Tae» [2].

Y 2015 p. oo nepeniky dinbMmis, 3ab60pOHEHUX ANA AEMOHCTPYBaHHS | PO3NOBCIODKEHHS ANS KiHO-
i Tenenokasy, nyéniyHoOro KOMepLInHOro Bifeo, AOMaLLHbLOrO Bieo Ha TepuTopii YKpaiHu noTpanus, 30-
Kpema, cepian «TecT Ha 6epeMeHHOCTbY [9].

YKpaiHcbkuin KiHemaTorpad, Skui Ha noyaTky HyNbOBUX 3MYXHIB 3aBAsiKM Koonepauii 3 pociichb-
KMMK 3aMOBHMKaMu (ycynepey O4eBUAHUM 3aKknaam Yy HEMOBHOLIIHHOCTI M BTOPMHHOCTI KiHLLEBOro npo-
OyKTY), 36inblWMB BUPOOHNYI MOTYXXHOCTi Ta 3ab6e3neymB BiTUM3HAHUX akTopiB pobOTO, LWBUAKO NpUC-
TOCyBaBCSl 4O HOBMX YMOB KIHOBMPOOHMLUTBA, OMCTaHLitOBABLUMCh Big POCIACBKMX MPOAAKLUIH-CTYAIN,
npoTe akTMBHO 3anpoLUYHYN TaMTELLUHIX 3ipoK. Ti MOOANHOKI YKpaiHCbKi HayKOBLi, SIKi HABaXyOTbCS KO-
MEHTYBaTW KiHLEBUIN pe3ynbTaTt Takol chiBnpadi, BUCNOBIOTLCS BKpal KaTeropuyHo: «“lonoBHomac-
WITabHi” ykpaiHCbKi cepianu nepeBakHMM YMHOM SIBFISiNIM COBOH0 MOTBOPHOIO ciaMCbKoro 6riM3Hioka, Ha-
MEpPTBO 3POLLEHOIO 3i CBOIM pOCiicbkuM “nobpatumom”’. Hamsickpasilwe Le NposiBUIIOCh Yy Takomy
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noLLUMpeHoOMY ABULLI, K “ABOCTBONKN” — cepianu, WO 3HIManucb 0gHOYacHO i Ang YkpaiHu, i ons pocii»
[1,c.17].

lMicna novaTky NoBHOMAacLITabHOro BTOPrHEHHS BiTYM3HSHA KiHOIHOYCTPIS cTana Ha naysy. Kpim
3yNUHEHHs biHaHCyBaHHs, BaraTbox pexucepis Henokoina n npobnema MopanbHOro BMGopy — NpuMi-
POM, LLLOAO KOPEKTHOCTI 3HIMaHHSA NiJ Yac BiiHM iPOHIYHUX OETEKTUBIB, KOMeain 3 enemeHTamu 6ydo-
Haau Ta iHWKX «HECEPMO3HMX» XaHpiB. baraTto XTo po3B’a3aB Lo eTUYHY aunemy, cOoKyCyBaBLLM CBOHO
yBary Ha >aHpi BOEHHOI ApaMu 3 HaniBOOKyMEHTaNbLHO nogadeto marepiany.

B ymoBax fo0OpoBinbHOI BigMOBWM Big Npodoecii, Big MOXIMBOCTI peanidyBaTu CBill TBOPUMIA NOTe-
HUjian, LWo cTano NposiBOM rpoMagsHCbKOT MO3uLii 1 akTOM conigapHOCTi 3 Mobini3oBaHMMM y4acHUKaMu
KiHemaTorpadiyHOro npoLecy, BiTYN3HAHE KiHO PO3BMBAETLCA 3aBOSKM CepianbHOMYy BUPOOHMLTBY, LLO
He noTpebye 3HAYHOI AepXaBHOI MATPUMKM 1 34e0inbLIoro iHaHCYETbCA KOLWTOM NPOAAKLIH-CTYiN.
Pe3ynbTaTtom Takoi BUpOBHMYOT KOH'IOHKTYpY CTae «cTapun gobpuii dinbm 6e3 ackpasux reorpadivyHux
i HaUioHanbHUX NPWUB’A30K, OTOBMI OO0 NPOoAaxy 3a KopAoH» [8].

[MpoTe Ge3nocepenHi y4acHUKU KiHemaTorpadiyHOro nNpoLecy 3aknukalTb He 3HeLiHIoBaTKM iX-
HbOI AIANBHOCTI 1 anenTbh A0 3POCMOi B HALL Yac couianbHOI poni cepianiB, OCKINbKM caMe B HUX
3apa3 BiabyBalTbCs HaWUikaBiLLi ANCKYCiT PO CyCcninbCTBO, MOparb, NOMITUKY N NIOACHKI CTOCYHKU.

AKTyanbHIiCTb JOCHIIKEHHSA 3yMOBMeHa TUM, LLO Ai€BICTb KOMMNMEKCY 3aXOAiB YKpaiHCbKOI Bnaau,
CNPAMOBaHUX Ha NOJOMaHHS HAcNiAKIB KOMOHIanbHOro MUHYNOro YKpaiHu, 3okpemMa y cdepi TeneBmpo-
OHMLTBA, NOTPEDYE NOCTIMHOTO MOHITOPUHTY.

Il. MocTaHOBKa 3aBAaHHA Ta MeToAM AOCHIAXEeHHA

MeTa gocnigXeHHa — NPOCTEXUTN aganTyBaHHSA 00 YKpPaiHCbKMX peanin TeneBi3inHOro KOHTEHTY,
CTBOPEHOro B konabopalii 3 poCincbKMMK NPOAaKLLIH-KOMMNaHIAMK abo X OpPiEHTOBAHOro Ha POCINCh-
KNA/POCINCbKOMOBHMUIN PUHOK.

BignoBigHo 40 nocTtaBneHol MeTy AOChiAXEHHS BU3HAYEHO Taki MOro 3aBAaHHsA: po3rnaHyTh 3a-
KOH YkpaiHu «[1po BHECEHHs 3MiH 0 AedKMX 3aKOHIB YKpaiHu LWOoAo 3axucTy iHopmaLinHoro Tenepa-
aionpocTopy YkpaiHu», onncaTtu 3MiHu, Lo BiAdynucs y BiTYM3HAHOMY iHGpOpMaLiiHOMY NPOCTOPI Nicns
onpuniogHeHHsa [lep>xaBHUM areHTCTBOM YKpaiHW 3 NuTaHb KiHO nepeniky ¢inbmiB, 3a60poHEHNX Ans
[EeMOHCTPYBaHHS i PO3MOBCIOAXEHHS ANA KiHO- | Tenenokasy Ha TepuTopil HaLWOoi KpaiHW, NpoaHanisy-
BaTW BB LMX LLOPIYHMX 3aB60POH Ha BUPOOHMLTBO cepianiB B YKpaiHi: 3MiHM B iAeNHO-TEMATUYHOMY
HaMOBHEHHI, XapaKTepuCTuLi repoiB, nobyaoB.i gianoris.

[ns gocarHeHHs nocTaBreHol MeTU BUKOPUCTAHO Taki 3aranbHOHAyKoBi MeETOAW AOCHIIKEHHS:
OnucC, aHani3, CUHTE3, NOPIBHSHHSA, y3aranbHEeHHs, NPOorHo3yBaHHa. MeTog onncy BXUTO AN BUCBIT-
NEHHS YKpaiHCbKOro 3aKOHO4ABCTBA, CPSIMOBAHOro Ha 60poTbOy 3 AECTPYKTUBHUM POCINCHLKMM BMU-
BOM Yy cchbepi HauioHanbHOro TeneBnpoOHMLTBA, @ TaKoX AS1S BUCBITIIEHHS 3yCUITb YKPATHCbKUX MpPO-
[JaKLIH-KOMNaHin, CNpsiIMOBaHUX Ha fnokanisaditlo cepianbHoro KOHTeHTy. MeToau aHanidy Ta cuHTesy —
nig Yac onpaLoBaHHs 3MiH y CLieHapisix KONnpoayKuiHOro nepiogy Ta cborogeHHsi. MeTton nopiBHAHHS
Jonomir npoaHanisyBaTu xapaktep nokanisadii B yKpaiHCbKMX cepianax nepiogy konabopadii 3 pocin-
CbKMMM NpoJakliH-komnaHiamu (go 2022 p.) Ta BigmoBwu Big Hei. MeTop y3aranbHeHHS BUKOPUCTaHO
ans dikcyBaHHSA BUCHOBKIB, @ METO, NPOrHO3yBaHHA CTaB y NPUrodi Ha eTani OuiHIOBaHHS NepCcneKkTuB
BITYM3HSAHOrO TenenpoaykTy B edipi 3aranbHOHaLiOHanbHUX TenekaHanis.

[o BMGipKM HaykoBOro OOCHIIKEHHSI YBIMLWLNM cepianu, Wo 3'9Bunucs B edipi TenekaHany
«1+1 YkpaiHa» BnpogoBx 2024—2025 pp. («3BOPOTHUIA HanpaAMOK», «MaTepMHCbKUA iIHCTUHKTY», «HeBi-
cTKa», «HixTo He igeanbHWy, «LliHa BTEYI»).

lll. Pe3synbTaTtn

Y TpaBHi 2017 p. B ecpbipi TenekaHany «YkpaiHa» BUNLLIOB POCINCbKOMOBHUI cepian «KaniTaHway
(BMpobHuuTeo ABC Film, pexucep-noctaHoBHUK Bonogumup AHouwyk, cueHapii TetaHn MHepgaw Ta
KatepvHu AHpgepcoH). Lis apamaTtuyHa ictopia posnosigae npo OnekcaHapy €pmoneHko, 6aTbkun sKoi
3arvHynu B aBTOKaTacTpodi, yHACnigoK Yoro oniky Hag AiBYMHKOW odopmunun cnabkogyxummn Asabko
Mwkona Ta noro apyxuHa KatepuHa — 6pexnmea, nigcTynHa Ta 3axkepnusa xiHka. Ha pons OnekcaHgpu
3anpocunm pocinicbky 3ipky AHHY Muxannosceky (AHHa Muxannosckas), a npem’epa inbmy B pocii Tex
BiaGynacs B TpasHi 2017 p. (https://ua.kinorium.com/1617277/).

Hapg cepianom «3BOpOTHMIA HANpPsIMOK», aHanidy KOro My NPUCBATUMO 3HA4YHY YacTUHY O0CHIi-
[PKEHHS, npautoBana cueHapHO-pedakTopcbka rpyna y cknagi n'atv ocid (konektuB oyonuna TeTdHa
MHepaw). HagiTb NoOKHUIA aHani3 gae nigcTaBu NpunyckaTty, WO Len KiHemaTtorpadivyHmi npoaykT —
rnmboka aganTauis 1 nokanisauisa cepiany «KanitaHwan.

Cepian «3BOpOTHUIA HaNpPSAMOK» — OAWH 3 HebaraTbox B ykpaiHCbkoMy edipi, Ae Micle aii Bupa-
3HO NoKanisoBaHe, a CHOXETHI NepuneTii Hexan i No6iYHO Ta ay>xe NOBEPXOBO, ane MalTb Ha MeTi BigT-
BOpPUTK NapagnrMmy mopanbHUX LiHHOCTEeN NpeacTaBHUKIB Pi3HUX perioHiB Ykpainu (TaluMKkoam OO0 BCiX
cepin HaBefeHO BIAMOBIAHO A0 oOMiUIMHOrO penidy cepiany Ha CTOpiHUi TenekaHany «1+1»
https://www.youtube.com/@1plus1):

— 4 npucsratocs, Lew HerigHUK BiANOBICTb 3a BCe, WO HakoiB. Ha 3akapnatTi LiHytoTb TpaauLil.
YecTb AiBYMHU — Lie He MOPOXHIN 3BYK (cepis 2; 27:05).
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— Pomo, MoxHa a TyT po3mantoto CTiHM? A npocTo ayxe xoTina 6, wob Hawa AntuHa 3 Hapo-
xkeHHs 6auyuna Kapnatcbki ropu. Xod i HamanboBaHi (cepis 5; 35:13).

— 4 Bupocna B uux kpaax. Ha 3akapnatTi 3emnauTeo He nycTuin 3ByK. Lle Moxe sirpatn Ham Ha
pyky (cepisa 12; 04:33).

Anoreem CBIiTOrNAQHOrO MNPOTUCTOSIHHA MK LLEHTPOM Ta perioHamu € CueHa, y 9K HavanbHUK
MMWUTHUL LLUNETUTb KNIBCbKOro BOisHecMeHa: «Tox, naHe PomaHe, 3pobiTb Hag coboto 3ycunns. 3pobitb
BUMNSA, WO BM KynbTypHa i BUxoBaHa noaunHa. “Tipko! Fipko!” kpuyatn He Oygemo. Ane Becinns mae
OyTn 3a BciMa kaHOHamu Haloro 3akapnatTsa. TyT Bam He KuiB. TyT XMBYTb YEMHi, BUXOBaHi Ntoau, SKi
LWaHYTb CiMeVHI LiHHOCTI i Tpagudii. Tox, naHe PomaHe, 6yabTe YeMHUM i He polbiTb OypHULbY (ce-
pia 3; 1:14).

3p0o3ymino, Wo HacnpaeAi B Kafgpi MM CNOCTEPIraeMo He MidKKYITbTYPHUIA, @ MiXKOCOOUCTICHUI KOH-
dnikt. CueHapucT BUKOpUCTaNM CTepeoTun Npo ocobrmBy AYXOBHICTb CiflbCbKOr0 HaCEneHHs, Noro
BipHICTb TpaauLisM 3aans yBUpPa3HEHHs FOMNOBHOI CIOXETHOI NiHil, ApamaTypris akoi noTpebysana no-
natn PomaHa sk aHTaroHicTa.

AHTPOMNOHIMIKOH cepiany «3BOpOTHUI HAaNPAMOK» Ayxe 6apBUCTUN | BaraTo B HOMY €KNEKTUYHUIA.
Lle i ctonnyHa didha Mapis, aka npocuTtb HasuBaTn cebe Maweto, i BipHi PomaHoBi ToBapuwi MapkisiH
(3 natpoHimom OcTtanosu4) Ta OpecT, 6aHanT, Wo Hasmeae cebe 3nHoBieM JIbBOBUYEM, Ta MOro npasa
pyka AHTIH Bopobios. BpewTi-pewT, MNeTpukom (a He lNMeTeto) Ha3Bana cBoro cuHa [JapuHa.

Hespoayminumu gns 6arateox rnsgadvis cepiany cranu enisogu, y skux [JapuHa 3aTaTto onupa-
€TbCs cnpobam TiTku KaTtepuHu HasmeaTu ii [Japkot. Ynmano Takmx CLeH y nepLuin cepii, y akin Bigody-
BAETbCHA 3HANOMCTBO repOiHb, BCTAHOBIIEHHSA OCOOUCTUX KOPAOHIB, BiCTONBAHHSA BIIACHMX IHTEpECIB
(«Hy, Oapko, 6yaemo apyxutn? — A He [apka, s JapuHa. — fAka Tv ginoea. [apka To6i 6inbLie nacye»
(Tarimkop 06:50)). MNMocunoeTbCa NPOTUCTOSAHHS B cepil 14, y sk BUXOBaHa, YeMHa, BpiBHOBaxeHa [a-
pUHa arpecrBHO BUByXae Ha agpecy BXe NOOBUTOT KUTTSAM TITKM:

— TwoTio KaTio, AuBiThCH Ha MeHe. YuTanTte no rybax: «Lle pa3 nouyio “dapka” — sunetute 3siacu,
SIK KOPOK 3 Mnswkuy (Tanmkog 16:03).

dopmy «[lapkay» cepen HaWnOLLUMPEHILLNX 3arafnibHOBXMBaAHMX CKOPOYEHUX (YCideHunx) Ta 3api6-
HiNo-necTnNUBMX BapiaHTiB imeHi «dapuHa» 6e3 xoaHMX 0bMexyBanbHUX NO3HAYOK HABOAUTb CITIOBHUK-
[oBiOHUK «BnacHi imeHa mogen» J1. I, CkpunHuk ta H. IN. O3aTkiscbkoi [7, ¢. 131]. Wonpaeaa, npu
LbOMYy aBTOPM 3a3Ha4yaroTb: PO3MOBHO-NOOYTOBI BapiaHTy i3 cydpikcom -k (Jllobka) 3anexHo Big micue-
BOCTI, CUTYyaL,il MOBMNEHHSA Ta iHTOHAaLiT MOXYTb CNPUIMAaTUCS K NECTNMBI, APYKHbO-aMinbApHi YN 3He-
Baxnuei [7, c. 23].

Ha Hawy aymky, npuyrMHa gemMoHisauii imeHi [lapka Hisk He NoB’si3aHa 3 HaBeAEHMM BMULLE 3acTe-
PEXEHHSIM YKpaiHCbKMX MOBO3HaBuuUb. LLlo6 3po3ymiTn moTuBauito (Hacnpaegi nceegomoTuBadito) a-
pUHN, HEOBXIAHO NOBEPHYTUCS A0 iCTOpIT NosiBU cepiany.

Y cepiani «KanitaHwa» 2017 p. cueHa 3HaMOMCTBA TiTKU 3 NAEMIHHULIEIO BMILLINA XXOPCTKOKO 1
BeskomnpomicHoto: «Hy, byaem apyxutb, Lypka? — A He LWypka, 9 Cawa. — LWWypka, Cala — 310 0gHO
n 10 Xe» [3]. Ockinbkn iM'am LLlypka HasmBaloTb TakoX i XNomnuis, po3gpaTtyBaHHs OiBUMHKU € BUNpaB-
OaHum 3 nornsaay apamartyprii enizogy. [poTe B ykpaiHCLKOMOBHOMY cepiani « 3BOPOTHUA HANpPsSIMOK»
im’a [lapka 3a HopmarnbHUX 06CTaBUH He Mano 6 CNPUYMHUTK Takoi BYPXNNBOI peakLi.

BBaxkaemo, Lo NpuymnHy ocobucToi HenpusidHi lapuHu oo TiTkn MoxxHa 6yno 6 nepenatu 3a go-
MOMOTOH0 iIHLWKX KiHemaTorpadivyHux npunomie. CLeHapHa rpyna crana 3apy4yHuMkom obCcTaBuH i He BMo-
panacs 3 HanexHuM BiJTBOPEHHAM NiHFBOKYbTYPHOI CUTYaLil, yHacnifoK Yoro Kpacuee yKpaiHCbKe iM’'s
Oyno cnansntoXeHo.

3 aBTOpamMu cepiarny 31 kapT TaKoX 3irpasno nparHeHHs HagaTu PO3MOBHOMY MOBJIIEHHIO repoiB
BinbLIOT aBTEHTUYHOCTI, HAabnM3nTN NMoro Ao «CTaHAapTiB» CinbCbKOi MicLeBOCTI. B ogHin i3 cueH Ha
no3HayYeHHs Aii «roBOPUTK LO-HeOYAb He3HayHe, Hecepiio3He, MycTe» BUKOPUCTAHO NEKCeMy «Tepe-
BEHUTUY | CUHOHIMIUHY 3a 3HAYeHHAM igioMmy «nsicu TounTuy: «OT negailo. I nuLe NacKu TounTu i 3
Xrionusamn TepeBeHnUT» (cepia 2; Tanmkon 5:19). Cnoeo «nsicu» aktopka AHHa Tamboga (3irpana pornb
KatepuHu) BuMoBMna 3 BUPa3HUM M’'SIKMM MOAOBXEHUM [1':] (K y CAOBI «NNATUY).

Ha nouatky cepiany gis BinbyBaeTbca B 3akapnaTtcbkomy ceni [pyLiiBka Henoganik MykadeBa.
>KopgeH 3 repoiB (NpeacTaBHMKKN CTapLLIOro NOKOMiHHA TiTka KaTepuHa Ta asabko Mukona, ixHs nnemiH-
Huusa [apuvHa, a Takox ii gpyr Irop) aHi Ha POHETUYHOMY PIBHI, aHi Ha NTEKCMYHOMY (HanbinbL BUpa3HMX
3-MOMiX iHLIMX PiBHIB MOBW) HE BUKOPUCTOBYHOTb AianekTHux dopm.

Mpobnemn 3 nokanisauiero MOXeMO crocTepertu 1 B iHWoOMy cepiani — «MaTepuHCbKUIA iH-
CTMHKT» (BUpoOHMLUTBO TOB «Tpu-s-aa MpogakwHy). HeogHo3HayHWMA eni3oa cTaBcs Ha noyaTtky ce-
pii 6, y AKin Hapsaa noniudii nigdbvpae Ha BynuvLi N NPUBO3MTbL 4O MOSIOrOBOro BariTHy, WO HasBanacs
Marieto MuxannigHoto. Y Ui cueHi obirpaHo iM’ss Ta no 6aTbkoBi paasHCbKol BanepuHu Mniceubkoi
(1925-2015), 6aneTHi napTil AKOI 3 yKpaiHCLKOIO KyNbTYPOK HisIK HE MOB’A3aHi.

MpuKMEeTHO, WO yKpaiHCbKMN KiHOpecypc kinorium.com HeaBO3HAYHO CTBEPAXYE, LLO cepian
«MaTepuHCBKMA  IHCTUHKT»  «CXOXWW» Ha pocCincbkui cepian  «TecT Ha ©epeMeHHOCTb»
(https://ua.kinorium.com/12084721/).
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Xouemo Haragatw, wo Bnitky 2015 p. JepxkiHO aHynoBano NpokaTHi NOCBIAYEHHS Ha OEMOH-
CTpyBaHHSA inbMiB i cepianis, BUpobneHnx isudHUMM YK puandHUMK ocobamm aepxxasu-arpecopa
nicns 1 ciuna 2014 p. IMig 3abopoHy notpanus i cepian «TecT Ha 6epeMeHHOCTb», AKMIN y cepii 6 Tak
camo MIiCTUB eni3oa 3 nosioramu BaritTHoi Ha iM’a Mans MuxannisHa, LWo Tex cTano NpuU4nHO eMOLiHOI
peakuii nepcoHany.

BBakaemo, LLO aBTOPU BITYN3HAHOIO TENENPOAYKTY He BpaxyBarnu KyNbTypPHUX Ta NOBELIHKOBUX
0COONMBOCTEN XUTENIB HALLOi KpaiHK. BogHouac po3yMieMo, WO BUKOPUCTaHHS iMeHi 0cCOOOBOro Ta
iMeHi No 6aTbKoBi OyAb-AKOI YKpaiHCLKOI NPUMK-6anepuHn Ym iHWOI NpeaCcTaBHUL CydacHOro MUcTel-
TBa HE € HANOYEBUOHILLUNM PiLLIEHHAM, OCKINbKM 3rafiaHa Nopoains B cepiani € KOPUCTYBAYKO iH'EKLi-
HUX HAPKOTUKIB (sIKk BOHa cebe Ha3nBae).

Y KOXXHOMY pasi MOXXeMO CTBEPAXKYBATH, LLIO CLIEHApPUCTU cepiany He noagbanu nNpo HanexHy aga-
nTaLito poCINCbKOro NPOAYKTY (TEKCTyarnbHa CNopiAHEHICTb MiX ABOMa cepianamu, Ha Hawly AyMKY, €
O4E€BUHOI0).

[o o4yeBUOHUX NOMUMOK CLIEHAPUCTIB MPOEKTY 3apaxoBYyEMO YeproBy And ykpaiHCbkoro teneba-
YeHHs1 HeBany cnpoby BBECTU Y BITYN3HAHUIN iHOPMALIHWIA NPOCTIP PYAUMEHTN KONOHIaneHOro Mu-
Hynoro. laeTbcsa npo BigcunaHHA go TBopyocTi Hekpacosa: «[Jo peui, y MeHe € Taka LikaBa 3HanomMa.
BoHa i B nanatovy xaTy BBinge, i KOHS Ha ckaky 3ynuHUTb» (cepisa 14). BincunanHam go ginbmy A. 3Bs-
riHueea «JleBiagpaH» (BUKOPUCTaHHSA NpocTopivdsa «dabepxe» Sk CKrnagHMKa CTanoro BUCIOBY «CXO-
nuTK 3a pabepxe» OyNo XyooXKHBOK AeTanso B 3MantoBaHHi o6pasy aBTocntocaps Mukonu y BMKo-
HaHHi akTopa O. CepebpsikoBa) € ppasa «AK kaxe Haw goporui wed, cyoopamHaLito HIXTO He ckaco-
ByBaB. A T0bi, AHaTonito ['puropoBuyy, rpix nigkoyvyeatu cBoi habepxxe [0 MeacecTep» (cepis 4).

NeTb chaHTacMaropu4HoK A8 yKpaiHCbKOT AINCHOCTI € pennika «Y Hac Hewo4aBHO KOCMOHaBTKa
HapomxyBana. A in kaxy, y Hac TyT He kocMoc» (cepisa 16). 3 ornagy Ha Te wo noAil dineMy Biabysa-
toTbcs B Opeci, ppasa «A Ha min kecapiB Baluyk ckasana: He wepnesp» (cepisd 13) morna 3ByyaTtu Tak:
«A Ha Mmin kecapiB Ballyk ckazana: He QOHTaH».

Lli Ta iHWi enemMeHTU cueHapHOi MO3aiku NepPeKOHMNMNBO CBigYaTh, LLO CLLEeHapUCTU dinbMy HEYXn-
nbHO goTpumyBanucsa byksu N ayxy cueHapito cepiany «TecT Ha 6epeMeHHOCTbY», BiAMOBUBLLUCH Bif
noro apganTtauii 0o ykpaiHCbkmx peanin. MNooanHoki BUHATKM («He Toprymtecs. He Ha [lMpuBosi» (ce-
pis 15)) He 3MiHIOIOTb 3aranbHOi KapTuUHK (Nicnsa Npem’epu cepiany Ha TenekaHani «1+1 YkpaiHa» y
yepBHi 2025 p. npaBa Ha noka3 npuabana nnartcdopma kiHo 1 TenebaveHHs Kuiectap Th, yHacnigok
yoro Bigeodannu dynu BuganeHi 3 ogilinHNX CTOPIHOK MefiaxonauHry «1+1 media» B iHTEpHETI, WO
yCKNagHe 0hOPMIIEHHSA NOCUNAHb).

[nsa ykpaiHCbKOl KiHOIHAYCTpii HebGeaneka poCifCbKNX, a TakoX POCIMCbKOMOBHMX CLEHapiiB no-
ngarae He nuviwe B 3aCMiYeHHi MOBM NMEePCOHaXiB NEeKCUYHMMU, CITIOBOTBIPHUMN Ta rpaMmaTUYHUMN Kanb-
KaMu, a Ny NPOHWKHEHHI B HaLLy CBiAOMICTb iMNepCbKMX ifen — cnocoby NPURHATTS AiNcHOCTI, wo ba-
3Y€ETbCS Ha CEKCM3MIi Ta HENPUXOBaHIN Mi3oriHii. lMorogaxyemocs 3 AyMKOKO npo Te, WO BU3HAYEHHS Ha-
NEXHOCTi KOHKPETHOI HauioHanbHOT KynbTypy 0O NEBHOrO TUMy € AO0BOMi YMOBHUM i FPYHTYETLCA Ha
nepeBakaHHi NeBHUX O3HaK, AKi B Pi3Hi Yacu nig BNAUBOM iCTOPUYHUX OBCTaBUH MOXYTb 3MiHIOBATUCH
[4, c. 239]. YTim, BBaXXaEMO, LLO HaB’A3yBaHHS HaLLOMY CYCMiNbCTBY HE MPUTAMaHHUX MOMY coLianbHUX
ponen NpoTUMEXHUX CTaTen — Kpudyla nomunka. Y «MaTepuHCbKOMY iHCTUHKTI» HaBeOEHUN HUK4Ye
fianor, iK1 3aByanboBaHO BKa3ye XiHUi Ha ii, Tak bu MOBUTU, MicLie, € OOCIIBHUM Nepeknaaom Bigno-
BiJHOI cLieHu cepiany «TecT Ha bepeMeHHOCTbY (cepida 5).

— Oro. Hivoro co6i. Tu yapiBHMuS.

— Moga mama — Kyxap. A 3 QUTUHCTBA 3BUKKIIa Kpacy Ha CTOSi HaBOAUTH.

— Kyxap — ue nobpe. KopucHa npodecis ans xiHku (cepis 5).

Cxoxy cuTyauito (nokas cepianis 3 Big4yTHUM POCINCHKMM NIATEKCTOM) CrOCTepiraemo 1 Ha Te-
nekaHanax iHWKx megiaxonauHrise: cepianun «Cnigy», «Cnina», «BoaHa noniuis» i «dinbHn4Hmi 3 ABP3»
€ BITUM3HAHMMKM ajanTauismu pocincekmux dopmartie («Cneg», «Cnenasa», «AkBaTopusi», «Yyxon
parioH»). HaykoBeub A. Babik, kM HaBiB Len dakT, Ha3BaB TaKy CUTyaLil0 KapTUHOI «TOTaNbHOro
TBOPYOrO i kpeaTnBHoro 3acToto» [1, c. 22].

Y niTepaTypO3HaBCTBI CXOXICTb CHRKETHUX MiHi TBOPIB YCHOI HApOAHOI TBOPYOCTI B niTepaTypi
Pi3HUX HapopaiB NPUNHATO NOSICHIOBATU (DEHOMEHOM Mi>KHAL,iOHaNbHUX KOHTAKTIB | BNMBIB, TOHGTO siBU-
LemM MaHApPIBHMX croxeTiB. MaHApiBHI ClOXXeTu (a TOYHile MaHApiBHI CLieHapii) € 0cobnMBICTIO YKpaiH-
CbKOro cepianbHOro BMpobHuUTBa. MaeMo Ha yBasi 3ano3nYeHHs1 He NLIE CHOXKETHUX TiHIR, a 1 Xapak-
TepiB NepCcoHaxiB, XyQoXxHix Aetanen. B ymoBax noBHOMacLUTaOHOI BillHN He BUMNagae roBOpUTH Mpo
OoQoiLiHMIA BUKYN MpaB Ha POCINCbKUA TeneBi3iMHUA NPOAYKT 3 noganbllo aganTauieto. YKpaiHCbKi
CLEeHapuUcT HamaralTbCa CTBOPUTUM aBTEHTUYHMUI KOHTEHT, MPOTEe POKU TpMBanol TBOPYOI cnisnpadi 3
pociicbkumMun ANCTpmnB’toTopamMmn OalTbCa B3HaKKU, YHaAcNigoK 4oro wabnoHu KonpoaykLii 3HOB i 3HOB
NPOHUKAaKTb B YKPATHCbKUIN eqip.

Hocnigimo uen deHomMeH Ha npuknagi cepianis «HeicTka» Ta «HixTo He igeanbHUn.

dopmat yoTupucepinHoi menogpamm «HeicTka» 3amanuii Ang nokasy MaclutabHux i peanictu-
YHUX CLIEH 3aMUITyBaHHS repoiB Kpacoto pPigHOro Kpato, NpoTe NpuUroaHuLbKa kaHBa CLieHapito cTBopuna
HeobXigHi NnepegymoBM AN Lboro. 3a CXeToM, o6 3aBoloBaTh NpaBo Ha CiMelrHe LWacTs, Mosioae
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NoAPYXOKS Marno NoTpanuTy B i3oNboBaHe BiA LIMBINi30BaHOro CBiTy NpUpoAHe cepefosuLle. Takum pe-
rioHoM cueHapucT obpanu BonuHb, Ha Lo € npsami i Henpsmi (pencosuii aBTobyc J1bBiB — KopTenicu)
BKa3iBKN.

CnokiriHa, MenaHxoniviHa npupoaa ykpaiHCcbkol BonuHi y ¢inbmi noctae B AeMOHi30BaHOMY BU-
rnagi, ceigyYeHHAM Yoro € pensika noniLemncbkoro: «Y Hac TyT 4YacTo TypucTu nponagarwTtb. Akbu He
BiliCbKOBI, Marno koro 3Hanwnm 6. bayte, y Hac TyT nic, 6onoTta. A 3 apmielo M1 Maixke 3aBXau BCiX
XNBUMM 3Haxoammoy [5]. Ockinbkun o6OB’A3KOBUM €rTEMEHTOM BECIINTbHOI MOAOPOXI Mano cTaTu cakpa-
NbHE «JIOBIHHA pMbK 3 reoriorammy», pobruMo BUCHOBOK, LLIO €Mi304 HaBisTHWI KIile 3 pOCiACbKNX cepia-
nie, e poMaHTU30BaHMM obpa3s reonora — atpndyT pagsaHcbkoi Micponorii (Big ekpaHisaLii onosigaHHs
A. lanpapa «Yyk i Fek» 0o NpuUrogHULBbKOT CTPiYKM «3HUKNA ekcneguuis» (3 ykpaiHCbkum aktopoM Mu-
KOmnoto ["pUHBKOM)).

[Mpo NeBHY BTOPUHHICTb AESKMX CLIEHapHWX XOAIB CBIAYMTL | TOM dakKT, Wo HapoaxeHun 1992 p.
npoTaroHicT cineMy KoctaHTuH KoBaneHko BBaxas (3i cniB maTtepi), 6yuimMTo horo 6aTbko Ha novaTky
90-x repoivyHO «3arnHyB Ha KOpAoHi» (cepiga 3). Y uen Yac NPUKOPAOHHUKM YKpaiHW, Ha BigMiHY Big po-
CiCbKKX, He Bynu 3aaisHi B 60NOBUX AiSX Y XKOAHIN 3 TaK 3BaHUX rapsymx TOHYOK. TOMy 3HOBY MOXeEMO
CTBEPOKYBATH, LLO LS ApaMaTUyHa KOni3id 3 XXUTTS ManeHbKoro Xfonyvka € BifrOMOHOM POCINCbKMX
CUEeHapHMX nekarn.

Cnig norogutucsa 3 gymkoto M. Ctapoay6cebKoi Npo Te, WO NOCTKOSOHIanbHi KpaiHu, 00 SKUX Ha-
nexnTb 1 YKpaiHa, ovikyBaHO MaTUMyTb KiflbkagecaTUpidHWA nepexigHui nepioq Big iHCTUTYTIB (TOGTO
BM3HAYEHUX NIOObMU OBMEXEHDb, WO CTPYKTYPYHTb MOMITUYHI, EKOHOMIYHI Ta couiarnbHi B3aeMogii),
cchopMOBaHMX 3a HaB'siI3aHUM KOSIOHiaNbHMM LWABIOHOM, A0 IHCTUTYTIB, 'PYHTOBAHMX Ha LiHHOCTSX Cy-
cninbcTtea [10, c. 195].

Y 32-cepiviHin aBaHTIOpHI Menoapami «HixTo He ineansHUn» nogii BindyeatoTbca B Oaeci, npoTe
Konoput micta Ta obnacTi NpakTUYHO He NpeAcTaBneHnn y MidaHcueHax. [MooanHOoKI BKpanneHHs Mop-
CbKOI pOMaHTVKKN (pOfb EKCLIeHTPUYHOro KanitTaHa nepuoro paHry bopuca Benuuka sirpas AHatonin
TuxomupoB) gopatoTb pinbMoBI niBgeHHoro wapmy. Ogeca sk CTONUUSA 3MOYMHHOMO CBITY, Ha 4Yoni
sKoro cToiTb Mapis Boliko (y BUkoHaHHi akTopkn Banepii Xogoc), Mmae HenepekoHnMBui BUrnsA: 3é6opu
KpUMiHanbHNX aBTOPUTETIB (Tak 3BaHi CX04KW) No306aBneHi KpUMiIHaNbBHOro CreHry (apro) Ta iHWnX He-
OAMIHHUX KiHemaTorpadiyHnx aTpubyTiB ANs CLLEH TAKOro TUNy.

Ogpeca sk nonieTHiYHE MICTO Ta nepexpecTsa GaraTboX KyNnbTyp y cepiani He BpaXkae AOCTOBIpHi-
cTio. HaBegeHa HMx4e cueHa OBOPOBUX MOCMOEHBOK, 3 04HOro 60Ky, AEMOHCTPYE 3rypTOBaHICTb MeLL-
KaHUiB OyauHKy, a 3 iHLIOro — € JaHUHOK Nam’aTi He3abyTHboMy wapmy Ogecu MiXKBOEHHOMO Ta MOBO-
€HHOro nepiogy. Y cepiani Len cyto popmanbHUiA eni3of, BidyanbHWUI pag sikoro BubygoBaHO B CTUII-
ctuui cutkomy «OpgHoro pasy B Oaeci», 3anuwimBesa Xod | TpadapeTHUM, NpoTe HaWsiCKpaBimMm Mpo-
SIBOM €BPENCHLKOro KonopuTy B ypbaHicTu4Hin KynbTypi MNiBgeHHoi MNMansmipn (cepis 4):

— Bu cTinbku Beboro Harotysanu. | kypky, i canar, i puby-giw. A dpopumak byae?

— ®opLuimMak 3a MHOI0.

— Jlikapto, BU Wo, kynunu gopLumak?

— Hi, 1 cam npurotyBas.

3 nornagy CUHTaKkcucy ykpaiHCbKOi MOBUW Ha yBary 3acnyroBye diHanbHa cueHa cepii 6, ge 3 BycT
Mapii BarpaTiBHu Boliko yyemo cppasy «He Tpeba Tak neperimaTmcs 3a rpoui, gisunHko» [6]. Hopmatu-
BHOM AN LbOro BUNaaKy OiecniBHOro KepyBaHHsi € popma opyaHoro BigMiHka (Yim?). BukopucTtaHa B
fianosi opma 3HaxigHoro BigmiHka (3a rpotuli) € BupasHMM BMSMBOM iguLly — MOBW, SIKOKO MOCHYroBy-
Banoca espencbke HaceneHHs Pocincekoi imnepii, a srogom i PagsHebkol YkpaiHu.

Taki MOBHI eKCNepUMEHTU — Ha PiBHI CLEHapHOro 3a4yMy YM akTOPCbKOI iIMNPOoBI3aLii — 3aranom
He npuTamaHHi cepiany 1M He CNyrytoTb IHCTPYMEHTOM NS CTBOPEHHsI GaraTolapoBOro eTHOKYNbTyp-
Horo konoputy. Lle cTocyeTbCsl 1 ykpanneHb AianekTuamis niBAeHHOro-3axigHoro Hapiyys B MOBMEHHI
OnekcaHgpu (Cawi) Bonko. Kpim enivHol cueHun B HiYHOMY knybi (cepis 3), 6araToi Ha BUKOPUCTaHHS
OianekTHUX hopM, MOBMNEHHS rONIOBHOI repoiHi BiANOBiAae HoOpMaMm yKpaiHCbKOT niTepaTypHOI MOBMU.

3aByanboBaHuii Hapatme «Ogecca — pyCCKuin ropoa» MoXHa crnocTepertu B LLiNKOM 6e3HeBUHHIN
cLeHi po3moBy noriuerncbkoro fleHnca 3i csoeto HapeyveHot OneHoto Bonko (cepis 24; Tarimkog 21:38).

— JIEHO, COHEYKO, TN X HiYOro He BTpadvaeLl. [MpocTo NOroBopu 3 HaLWUM CYCigomMm.

— 3 nikapem by3oBum?

—Tak, 3 AHTOH [Manuyem. BiH ayxe xopowwun nikap. BiH TboTi Jleci nogarpy BunikyBas
(TaiMkoOM HaBeOeHO BIAMOBIAHO [0 odiuliiHOro penidy cepiany Ha CTOpiHUI TenekaHany
«1+1 YkpaiHa» https://www.youtube.com/@1plus1).

YnHHa pegakuis YKpaiHCbKoro npaBonncy 403BOSISIE BUKOPUCTOBYBATU CY(DIKC -UY nnLLe B Taknx
dopmax no 6aTbkoBi: Kysbmuy, Jlykny, Casuy, Xomud, Akosud (§ 32). [ng imeHi NMaBno HopmaTuBHUM
€ BapiaHT NaBnoBuy. dopma «lManuyu» (poc. MNanbiy), cTMNiCTUYHO 3abapBneHa B POCINChLKIN MOBI, 3a
XoAHNX 06CTaBNH HE MOXe BMKOPUCTOBYBATUCS B YKpaAIHCbKOMY KiHemMaTorpadi, OCKifNlbkn € Mapkepom
He nuLie POCIMCLKOMOBHOCTI akTopa, a 1 BTOPMHHOCTI (HEOpUriHanbHOCTI) cueHapito: Tpaauuia Hasu-
BaTW KiHOLWHWX nikapiB AHTOHamu [aBnoBu4yamm noB’a3aHa 3 NOCTATTO POCIMCLKOr0 NUCbMEHHUKa 1
nikaps A. . YexoBa 1 He JOTMYHA A0 YKpaAIHCbKMX peanin.
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Takox y HaBegeHOMYy oparMeHTi 3acnyroBye Ha yBary peaykoBaHe 3aKiH4eHHS B iMeHi nikaps,
yHacnigok Yyoro coopma opyaHoro BigMiHka (AHTOHOM) CNpMMMAETLCSA rnaaavYemM sk opMa HasuBHOMO
BigMiHKka (AHTOH). Lia ocobnuBiCTb TeX He nNpuTamaHHa rpamaTuLi yKpaiHCbKOl MOBW i € CBiQYEHHSM
MOBHOI HEBMBArnmnBoCTi 3HiManbLHOI rpynu. Lien Bennkopycbkunin (iMnepcbKkUn) KOHCTPYKT He 3aaTeH 3i-
ncyBaTW 3aranbHOrO0 BpPaXeHHs BiO nepernsgy, npote € OeCTPYKTUBHUM eNeMEeHTOM, SKUM HisK He
MOB’sI3aHUN i3 3aQyMOM pexucepa N CLLeHapHUMK KOMi3isiMu.

Cepian «LliHa BTe4i» npuBepHyB Hally yBary MicLileM po3ropTaHHs ctoxeTy (JlbBiBLLMHA), a OTXe,
Hankpawumm nepegymoBamMm Ans MakCMmarnbHOI YKpalHCLKOT nokanisauii TeneBi3inHOoro npoaykKTy.

Lis 16-cepinHoro cepiany «LliHa BTeui» (emouinHOro Tpunepa, BignoBiAHO A0 aHOHCY nnaTtdo-
pMmu kiHO i TenebaveHHs Kuiectap TB) BigOyBaeTbesi Ha okonuusax JlbBoBa. baraTto cueH Big3HATO B
3amicbkoMy koTemki CemeHa PeByubkoro (aktop OnekcaHap TpeTbs4eHKO), MepLloro 3acTynHuka ro-
noswu JlbBiBCbKOI obnaepxaamiHicTpadii i3 couianbHUX nuTaHb. Ogpasy ckaxemo, WO Lewn cepian —
YKpalHCbKOMOBHa afanTaLida (peMeiK) iHWOro NPoeKTY CLeHapUCTKK Ta npoarcepkn TeTaHn MHepaw —
«3 BOBKaMU XMUTU». Ha BinbLL )XOpCTKY OUIHKY 3006ynacsa ornsgayka ogHoro 3 NpoekTiB iHhopmauinHo-
aHaniTnyHoro noptany «[detektop Megaia» JleHa YuyeHiHa: «He cekpeT, Wo Halle TenesisiiHO-cepia-
nbHe BUPOBHULTBO — Lie KOHBEEP, B IKOMY MOCTIMHO MOBTOPIOIOTLCS CHOXETU, MEPCOHaxXi Ta Aianorm»
[11].

OkpiMm naHopaMHMX kagpiB Ha noyaTky KOXHOI cepii, JIbBiB y inbMi BidyanbHO He npeacTasne-
HWI, MOBJIEHHS repoiB YMcTe, 6e3 AianekTnsmMiB, HATOMICTb 3 eNeMeHTamMn PO3MOBHOIO MOBIIEHHA Haa-
OHINPSHCBKOI YKpaiHMW.

AKLWO B pOCINCLKOMOBHOMY MPOAYKTI BUXOBaHLi ANTOYAMHKY LMTYIOTb MOBOK OpUriHany Kasky y
Bipwax KopHisa YykoBcbkoro «Mingogup» (cepis 2), To «LliHa BTevi» rycto npunpasneHa 3pa3kamu yk-
paiHCbKOT YCHOI HAapoa4HOT TBOPYOCTI.

3a cueHapiem, cnpoTta MapTa nicns BTeui 3 NPUMOMHOI POAVHN CTae COMICTKOK CaMogisnbHOro Ko-
nektney «CeppaeyHi MicHi», 0COBNMBICTIO SKOTO € BUCTYNW Ha BECINNAX Ta iHWMX 3HAMEHHUX noAisx (y cepi-
ani «3 BOBKaMV XWUTWU» TaKUiA CIOKETHWUI NOBOPOT BiACYTHIN). Cneumndika AisnbHOCTI No3Havunacs Ha pene-
pTyapi aHcambnio. Y cepiani Mm yyemMo Barato HapoaHux niceHb: «On y rato npu [yHato conosen Lie-
Beve...» (cepia 2), «On Ha ropi ABa Ay6ku...» (cepia 4), «On y BULLHEBOMY cagy...» (cepis 6).

BigmoBa Bif BUKOPUCTaHHSA B cepiari CydacHUX niceHb, O4EBUOHO, MOB’si3aHa 3 HeOaXXaHHAM BU-
nnayyesaTtu poanTi. [poTe npuBepTae ysary, WO CLEHapUCTW irHOPYTb HapPOAHOMICEHHUA KONOPUT
came 3axigHoi YkpaiHu. Lle we pas niareepmKye Hally OyMKY, WO BMGIP KynbTypHOI cTONKMUi Ta ii OKOo-
nuub SIK TOoNocy cepiany € yMoBHUM. A oTXe, «LliHa BTeui» yBinwna Jo nepeniky cepianis, Yni aBTopu
3aMiCTb €THOKYNbTYPHOI NOSicpoHIT NpogeMoHCTpyBanu KiHemaTtorpadidyHo HenTpasnbHy, y3aranbHeHy
KapTUHKY NOBCSAKAEHHOrO ByTTS yKpaiHLUiB.

IV. BucHoBku

[MpoBeneHe HaykoBe AOCHIMKEHHS 3acBiguYuno TpaHcopmMadito TeNeBi3iNnHOro KOHTEHTY B YKpa-
THi, 3ymoBneHy NnoBHOMacLUTabHUM BTOPrHEHHSIM pdd. Lli 3mMiHK, WO BNpoaoBX OCTaHHLOrO AEeCATUNITTA
Manu HECUCTEMHUI, CTUXINHUIA XapaKTep (BUrOTOBMEHHA TOfj e POCINCbKOMOBHOIO (i pOCiiCbKOro 3a
OyXOM) TenenpoaykTy Ha YKpaiHCbKin BUPpOBHWMYIN 6asi 3 yacTkoBMM abo NMOBHUM 3any4YeHHAM BiT4M3-
HAHWX akTopiB), nicnsa noToro 2022 p. cTany YacTUHOK AEKOMOHI3aLUinHNX NpoLecis B YKpaiHi.

Peakuieto Ha 3annTn cycninbCTBa crtana TpaHcdopMaLis TeneBi3inHOro KOHTEHTY YKpalHCLKMX
MediaxonauHris, 3okpema «1+1 media». [MOKM WO HEYITKi 3MiHW Y 3MICTi, BHYTPILLHIN CTPYKTYpi CueHa-
piiB NOB’A3yEMO 3i 3MiHAMK B MOBHill CBIJOMOCTI (sika € NPOAYKTOM KyJbTYPHOrO PO3BUTKY, @ HE AaHICTHO)
TXHiX aBTOpIB.

BBaxkaemo, L0 enemMeHTn YKpaiHCbKOI HaLioHanbHOI iAeHTUYHOCTI B cepianax npeacTaBeHi He-
BMpasHo. MpnumnHy Lboro B6avaemo, 3o0kpema, y BNANMBOBI 3axifHMUX CTPUMIHIOBUX NNaTopM, EBEHTY-
anbHa cnienpaus 3 akMMu noTpebye Bia yKpaiHCbKNX aBTOPIB CTBOPEHHS SIKICHOTO TENENPOAYKTY 3 SACK-
paBO BUPaXeHUM HaLioHanbLHUM KONOPUTOM (Baxkumi LLnsx) abo NocTaBneHMM Ha KOHBEEP KOCMOMO-
NiITUYHUM, YHiBEpCanbHUM, FOTOBUM [0 CMOXMBAHHS CIOXKETOM (Merwmin Lwnsx).

CepianbHe BUpo6HMLTBO B YKpaiHi noTpebye HOBOro MOKOMiHHSA CLieHapucTiB, TBopYa ocobuc-
TicTb gkmx popmyBanacs y XXI CT., unin cBiTOrnsaa, He 3aopeHnid pOCIMCbKMMU NponaraHaMCTCbKUMM
CceHcamW, 34aTeH Ha rmrMbUHHOMY piBHI Big4yTW CBii HApoO4, BiATBOPUTU MOr0 3BUTAMY M OYLLUEBHY Kpacy.
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OHOCYBaHHSA inbMmiB y 21 CTONITTi: OCHOBHI BUKIMKK : 36. matep. |l LLlopiyHOT Mi>XHap. HayK.-NpakT.

KoHd. 16-17 rpygHa 2024 p. Kwuie, 2024. C.17-22. URL: https://knutkt.edu.ua/wp-
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3. KanitaHwa, 1 cepia, Tanmkog 11:45 URL: https://www.youtube.com/watch?v=3wN-
GYdtSKI&list=PL1qCImSwVgFVwKtQO5UBvOZKAyygBjUer (gata 3BepHeHHs: 30.10.2025).
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Shvets V. Ukrainian Television Series Production: Localization of Co-Produced Content

The aim of this studyis to examine how television content produced in collaboration with Russian
production companies or targeted at the Russian/Russian-speaking market has been adapted to Ukrain-
ian realities.

Research methodology. To achieve the stated objective, the following general research meth-
ods were employed: description, analysis, synthesis, comparison, generalization, and forecasting. The
descriptive method was used to highlight the efforts of Ukrainian production companies aimed at local-
izing television series content. Methods of analysis and synthesis were employed when examining
changes in co-production and purely national scripts. The comparative method helped analyze the na-
ture of localization in Ukrainian television series during the period of collaboration with Russian produc-
tion companies (prior to 2022) and the subsequent abandonment of that collaboration. The generaliza-
tion method was used to formulate conclusions, while the forecasting method proved useful in assessing
the prospects for Ukrainian television content on national television channels.

Results. The role of national stereotypes in the localized (and, consequently, decolonized) seg-
ment of Ukrainian television series production has been identified, and a connection has been estab-
lished between public demand and qualitative changes in the content of domestic television program-
ming, specifically the removal of Russian imperial narratives.

Novelty. This article aftempts to trace the evolution of Ukrainian production companies’ ap-
proaches to creating television content, highlighting the increasingly pronounced localization of domestic
television series and the move away from nationally neutral scripts.

Practical significance. The findings can be applied in the professional work of screenwriters,
showrunners, and media producers to create high-quality television content free of Russian narratives
and to promote it in the market.

Key words: television content, stereotype, co-production, media landscape.
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