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CONCERTS OF UKRAINIAN MUSIC GROUPS
IN THE NATIONAL RADIO SPACE OF THE USA (EXPERIENCE OF 1933)

The purpose of the research is to understand the system of world Ukrainian-language radio
broadcasting in the form of its formation on progress at different historical stages to the present.

The methodological of the research is based on the implementation of the method of archival re-
search of 303 numbers of digitized newspapers of the oldest Ukrainian-language newspaper in the
USA «Svoboda» in 1933; the use of the historical method is extended by the method of analogies in
time, the inductive method and the monitoring of the content of press publications of the specified pe-
riod; The use of qualitative content analysis made it possible to analyze the content of 98 materials of
various genres on the formation of Ukrainian-language radio broadcasting in the non-national media
space of North America.

Results. The periodicity, genre component, program plan, content of the first Ukrainian-language
radio programs on the air of national radio stations in the USA in 1933 are studied. It has been estab-
lished that the first programs in Ukrainian heard by North American radio listeners were radio concerts
in the form of performances by Ukrainian choirs and orchestras. The documented controversy in mod-
ern media in the context of determining the optimal approaches to the development of Ukrainian radio
broadcasting in a foreign language environment is analyzed and presented. It is stated that there is no
consensus on the ways of formation of radio programs, the choice of content presented on the air, the
level of preparation of music groups to work for a wide radio audience. The importance of lively dis-
cussion in the society in the context of the quality of the developed radio programs for the progress of
the Ukrainian radio business is emphasized.

Novelty. The place of Ukrainian radio programs in the national radio space of the USA was first
documented and deeply comprehended in 1933; the competitive advantages and vectors of develop-
ment of such programs in the period of the «golden age» of world radio are analyzed.

The practical significance of the research results lies in supplementing the scientific discourse
with the facts of the formation of the world Ukrainian-language radio system in the context of its
presentation in the US information space.

Key words: archival periodicals, media space, national radio broadcasting, radio concert, Ukraini-
an-language radio broadcasting.

l. Introduction

During the formation of the global radio broadcasting system, programs in Ukrainian language on
the international and even national information agenda remained on the periphery. Deprived of the
state and the Motherland support, some Ukrainians and national organizations took on the responsibil-
ity of creating some programs, which, however, in the early 1930s did not become systematic and
were broadcasted on local, regional radio stations with limited audiences living compactly in a particu-
lar city or state of the USA. Reaching the national level of contemporary and classic creative minds of
Ukrainian culture was fragmentary and determined by the genius of individuals, artists, whose perfor-
mances fascinated and impressed listeners of different nationalities, including those who could appre-
ciate the musical component rather than the depth of lyrics, historical folk ballads, and heroic motives
in the work of Ukrainian musical groups.

The study of global Ukrainian-language radio broadcasting system in the context of its foreign
segment is enriched by the researches of Ukrainian scholars M. Vaskiv, S.Bondarenko and
I. Shemanov, A. Bessarab, O. Bohuslavskyi, N. Sydorenko, V. Lyzanchuk, V. Kovpak. The authors’
works on the topic are widely presented in the scientific discourse, which forms a promising basis for a
detailed understanding of the milestones of the Ukrainian-language radio space in the complex of its
historical heritage, as well as prospects for progress in the implementation dynamic of transformation
tools in this field.
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ll. Research objective and methods

The article task follows from the researcher’s crystallized goal of study and is to comprehend the
system of global Ukrainian-language radio broadcasting in the polyphony of its formation in progress
at various historical stages to the present.

The article object is the first radio programs of Ukrainians, which were broadcasted on the USA na-
tional radio stations in 1933.

The methodological apparatus of the article is determined by the study goal set by the author and
provides a detailed analysis of digitized issues of the oldest Ukrainian-language newspaper in the
United States “Svoboda” with use of archival research method, historical and inductive methods, as
well as monitoring with elements of message clipping that documents valuable data on the research
object comprehension; qualitative content analysis of the studied 98 examples of different genres en-
sured the obtaining of substantiated conclusions and outlining the prospects for further research.

lll. Results

At the end of the first third of the twentieth century. the formation of the global radio broadcasting
system took place in an active mode. This is evidenced, in particular, by open statistics published in
the press at the time: «based on statistical calculations, there are 42 million people in the whole world
who listen to radio. In first place is Europe with 21 million, followed by America with 18.6 million. The
situation is different as a percentage. There are 75 radio listeners per 1,000 inhabitants in America, 57
in Australia, and Europe is in third place with 45 listeners» [13, p. 1]. According to indirect information,
it was clear that in the USSR it was more difficult to achieve the desired results of radio broadcasting
in the country. In 1932, the Soviet government declared its intention to collect 7.5 million rubles from
radio subscribers for the radio listening service use, while the actual inpayments were less than one
million. As for Ukraine, «there were received about 6,000 rubles. It is clear that Red Moscow will col-
lect all this in another way from the Ukrainian population. Numbers represents this status. Meanwhile,
the Soviet press announces all over the world that in the Soviets almost every villager has a radio set,
and the workers are all provided on the other side» [4, p. 1].

For Ukrainians abroad, 1933 in radio broadcasting was marked by the release of Ukrainian songs,
and through it, the community agenda reached the national level. From the first concert to a series of
performances by talented Ukrainian musicians in just one calendar year, the community has strength-
ened its representation in the electronic media space, and the awareness of the entire population
about Ukrainianness as an authentic nationality with a rich distinctive culture has grown.

All of that is started with a successful presentation of the Ukrainian delegation and the Ukrainian
National Choir from Chicago (USA) during the Parade of Nations in late 1932 in the United States. At
that time, the performance of the Ukrainian band was so appreciated by critics and the local press (as
it is evidenced, in particular, by the positive reviews published in the periodicals), that the band was
noticed by producers of the national radio broadcaster and invited to perform on the air of the National
Broadcasting Company (NBC) in Chicago [11, p. 3]. It was the premiere of a series of radio programs
featuring the best choirs from the Midwestern states. Ukrainian choir, arranged by the largest music
bureau in America «Civic Concert Service Incorporation» [16, p. 3] was recognized as one of the most
professional in the country, so it received an invitation to a radio station with national coverage, there-
fore the program was available not only to Ukrainians in different parts of the country, but also thou-
sands upon thousands of Americans. The concert took place on December 26, 1932 and lasted from
14:15 to 15:00. Organizationally, it was divided into logical blocks, which consisted of folk, modern, as
well as songs in English. It is worth noting that the very fact of conducting such an event received a
very vibrant response among Ukrainians, but the opinions of critics who sent letters to both Ukrainian
periodicals and radio stations differed: from delight, when «In general, the concert went extremely
well» [11, p. 3], to criticism, when «probably due to the incompetent glorification of the singers, the
voices sometimes were broken, and mainly the bass was lost. Therefore, the bass was almost no no-
ticeable. Tchaikovsky’s “We Hymn Thee” was weaker. In some places, it seemed that the choir was
not quite confident. The final “And we Pray to our God” gave the impression that the altos were low-
ered, and other voices were not able to tune in to them. The Slovak song, sung in English, also was
performed poorly. Although the dynamics in the performance was quite good, still there was no life in
the whole song» [11, p. 3]. Others emphasized that the kolomyikas (Hutsul fast-paced folk dance mu-
sic. — author’s note) arranged by conductor Benetskyi sounded like hopak (Cossack folk dance mu-
sic. — author’s note). Meanwhile, «the Kolomyia tempo is only moderately fast; this is not a dance of a
Cossack horse rider. All the beauty of kolomyika disappears at a too fast pace» [1, p. 3]. According to
critics, the English-language Spanish serenade is «weak and is more in the nature of vibrant Russian
church music rather than a serenade» [1, p. 3]. There were those who expressed opposite judgments:
«To the seventh point— the Spanish serenade. Serenade of Arkhanhelskyi. Which is called by
Mr. M.O.M. as "vibrant Russian Church music..." It has two parts in different rhythms — elements, both
musical and poetic, which should be in the serenade. (They performed one part drawlingly, the music
was light and simple arranged, but very characteristic: the first melody of solo tenors and then sopra-
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nos to the characteristic accompaniment of the choir — guitars, and the second part (Spanish "tango”)
very interestingly intertwined two rhythms of female and male voices» [16, p. 3].

It is important to note that the choice of compositions, as well as their style was made by the radio
station manager, and the orchestra, the sound of which could be heard by the audience from their ra-
dio sets, minimally interacted with the choir, because they were different bands. The presenter, who
was accused by some listeners that he forgot to mention the names of the composers, was also the
radio station employee, and that was not typical for most of Ukrainian-language radio programs on air
of local broadcasters at the time.

A month after the concert, at the end of January 1933, its influence among Ukrainians did not sub-
side, but most people agreed that it is needed to «learn to respect our culture. Therefore, such re-
marks should be remembered by conductors, singers and choirs with gratitude for their own good and
the good of Ukrainian art. If there are only more such remarks, then Ukrainian songs and music will
gain more and more well-deserved honours on American soil» [12, p. 3].

But even numerous critical reviews that sounded loud in the democratic society and the Ukrainian-
language USA media space were valuable for radio stations, as the letters were considered an indica-
tor of rating and interest of ordinary listeners in the content, and thus determined the fate of subse-
quent Ukrainian radio hours on air of national broadcasters. Moreover, they were not long in coming.

Residents of Baltimore, Boston, lowa, Kentucky, Detroit, Kansas, New York, Nebraska, Pittsburgh,
Rochester, Massachusetts and others had the opportunity to listen to the next performance of the
Ukrainian band in the USA information space. In May, a well known in Chicago Ukrainian choir per-
formed at the NBC station, which has already established itself at similar performances. For thirty
minutes from 14:30, listeners were offered songs in Ukrainian and English languages [15, p. 4]. On air,
as well as constantly in the press, grateful and inspired listeners were repeatedly invited for feedback,
which had to decide the fate of the following programs.

Despite the success of all broadcasts, they have not yet become periodic. Until in July of the same
year, the radio station with national coverage WABC invited O. Koshyts to give four concerts on the
radio air at once. Ukrainian choral conductor, ethnographer, composer and memoirist O. Koshyts is
now known in Ukraine as the creator and leader of the legendary Ukrainian Republican Chapel of the
Ukrainian People’s Republic, which presented to the world «Shchedryk» (folk New Year's song,
adapted as an English Christmas «Carol of the Bells». — author’s note) arranged by M. Leontovych. In
December 2021, a commemorative plaque to the genius Ukrainian will be unveiled in Kyiv, on An-
driivskyi Descent 13. While in 1933, all local communities of Ukrainians were waiting for each pro-
gram, because such a wonderful occasion to boast and make a name for themselves to the whole
country was not often given. O. Koshyts’ performances, full of success and positive reviews, were very
popular.

The first concert of the series began on Saturday, July 15 at 20:15. The Ukrainian community
breathlessly waited in front of the radio sets, because it was «the very station from which millions of
people across the whole America listen to the New York Philharmonic Orchestra with Toscanini, Phil-
adelphia one with Stokowski, Boston and opera companies» [9, p. 2]. At that time, even in comparison
with Russian-language programs, there were very few Ukrainian songs and programs on air, and «the
credit for achievements of Ukrainians were taken mainly by Russkies with the help of our, often very
undereducated so called compatriots» [9, p. 2]. It also differed from local regional radio stations pre-
sented on air by the absence of advertising blocks, as organizers of such programs often resorted to
promotion of Ukrainian goods or services provided by compatriots in an attempt to earn money to pay
for airtime, which reduced valuable time for presenting national content.

The level of professional excellence of maestro O. Koshyts did not cause any remarks, so the re-
sponse in the press to each of the programs was extremely complimentary. «Last week’s concert met
with an unusually favorable reception from the audience. Many letters were sent to the station. Letters
about this and further performances should be sent not to the address of the choir conductor, but to
the address of the station itself» [5, p. 1]. The repertoire of each subsequent radio concert was updat-
ed. For example, during the third meeting with the national audience on July 29, 1933, «The choir
sang several Ukrainian songs again, completely different from those in two similar performances,
which met wide recognition» [14, p. 1].

In his letter published in the oldest Ukrainian daily in the United States «Svoboda» H. Pavlovskyi
notes that «after all, we now have a Ukrainian song celebration in America, and that is the radio con-
certs of the choir of prof. Oleksandr Koshyts. No one can blame prof. Koshyts, that he sings for a club
or organization, Koshyts sings for all who have ears and a taste for singing» [8, p. 4]. Meanwhile, the
popularity of the talented Ukrainian reached far beyond the local community, because «apart from
Ukrainians, all peoples in America listen to the Koshyts’ choir as well. However, we listen to our native
music, and for others it is something foreign. This difference imposes a duty on us: we must show oth-
ers that we know the full value of that singing and we want to hear it at least every day. Therefore,
everyone should write to the WABC station so that they would have the kindness to try for a perma-
nent engagement on the radio for the choir of prof. O. Koshyts» [8, p. 4].
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The exemplary musical level of such performances was successfully emphasized by the words of
H. Pavlovskyi, who convinced in his letter to «Svoboda» that «every Ukrainian conductor and chorister
in America did not miss a single performance of that choir. Therefore, you look no further for a better
school to understand "how to sing". We have several such choirs, but the repertoire, ensemble cast,
tempo, etc., all you need to have first before start choral auditions, for all of this we have a perfect ex-
ample in Koshyts choir, where as you know, only 20 persons sing. It is sad to think that this Saturday
the choir will sing for the last time» [8, p. 4]. Actually, after the fourth program at WABC, the project
was successfully completed, but the presentation of the talented musician on radio air was continued.
On August 17, 1933, at 8 pm, the WEAF radio station gave a concert of «O. Koshyts’ choir in the radio
program of the most popular American singer Woody Valley» [7, p. 3].

Non-periodic presentation of Ukrainian-language radio hours at the national level in the United
States had happened since 1933. For example, the «Svoboda» newspaper of June 21, 1933 reported
on the performance of the «Ukrainian Chicago Choir, Mr. Avramenko’s dancers, and Captain Ba-
rabash’s chapel. There will be solo, duets and quartets. The part was broadcasted on the National
Broadcasting Company» [10, p. 4]. However, Ukrainians, limited in resources and scattered through-
out the country, saw this as an extremely pleasant gift rather than everyday life.

A significant event in the life of the Ukrainian community was a radio program dedicated to the
memory of Taras Shevchenko, composed by P. Uhlytskyi specifically for NBC. We learn about it from
the letter to M. Surmach, as he published it in his column in the «Svoboda» newspaper of June 5,
1933. In the program, «the orchestra will play “Ukraine”, a symphonic poem on a plot from “Haidam-
aky” poem by T.Sh. We will hear the same song that the Cossacks sang on their way to the Kuban
and over the Danube, and that haidamak’s song “Hey, well, Guys”, there are chumaks and blind lyr-
ists, here is a churchwarden with his daughter “polonaise”, Polish, and a Jewish melody, and here
Cossack with Oksana, “In the grove, grove, where there is no wind...” and a feast» [3, p. 3]. The solo-
ists of the thirty-minute program were «a woman, Yelenka Businher, who sang beautifully in the role of
Liubov in “Mazepa”, will sing one sad song “Oh, | am Alone, Alone”: and the other one cheerful “Tram-
pled the Path Through the Ravine”. In addition, the second soloist, opera tenor, Vykynskyi. He will sing
the duma (Ukrainian folk ballad. — author’s note) “Days Pass, Nights Pass”, this is a long dramatic
aria, the words of which he pronounces very clearly. This song will take 11 minutes» [3, p. 3]. Ukraini-
ans welcomed the news about such programs, as it evidenced by the words of the column’s author,
because: «lt is a great pleasure for Surma to receive such letters. Our citizens work among Ameri-
cans, but they do not forget about their heritage. We are all proud of the arranged symphony of Mr.
prof. P. Uhlytskyi, and we will be even more proud when we hear his works soon all over America on
the radio» [3, p. 3].

A special segment of the Ukrainian songs’ presentation on the USA radio air was participation in
multicultural projects, for which our compatriots were invited and they were always happy to join.
Among these, at the end of 1933 (the year under study), «a special Christmas program, during which
representatives of 20 immigrant groups will tell about Christmas holiday in their homeland. Lawyer
Omar E. Malytskyi will talk about Christmas in Ukraine» [2, p. 4]. On the air of WJAY radio station on
December 25, 1933, a large concert with the participation of dozens of groups lasted more than four
hours from 14:45 and ended with a performance by a Ukrainian band.

IV. Conclusions

At the end of 1933, the community stated, «now there is not a week that somewhere Ukrainian
choirs do not sing on the radio in some city, and American newspapers do not mention Ukrainians and
their cultural riches favorably. We have already been culturally “recognized” in America» [6, p. 3].
Proof of this recognition was the invitation of Ukrainians as full participants in the World Exhibition of
Nations in Chicago in 1934. With such recognition and the established practice of working in a demo-
cratic market information space in the United States, Ukrainians entered the next year.

And behind them, in 1933, there were not only successful radio concerts on national radio stations,
but also genre, thematic, semantic increase and enrichment of Ukrainian-language (in language and
spirit) radio content in the non-national media space of the USA, which needs further comprehension
and presentation in the field of scientific discourse.

Cnncok BUKOPUCTAHOI NiTepaTtypu
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15. YkpaiHcekun Xop m. Likaro 3HoBy Ha National Broadcasting Co. Ceo6oda. 1933. 4. 102. C. 4.
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Mupina T. C. KoHuepTH yKkpaiHCbKMX MYy3UYHUX KONEKTUBIB B HaliOHanbHOMY pagionpocTopi
CLUA (pocsig 1933 p.)

Mema docnidxeHHs1 nosnsizae 8 OCMUCIIEHHI cUCmMeMU c8imoeoeo yKpaiHCbKOMOBHO20 padioMos-
JIEHHS 8 r1011ihOHIT i020 cMaHOo8/IeHHs1 ma rnocmyny Ha pPi3HUX icmopuYHUX emanax 0o cb0200eHHS.

MemodonoeziyHe nidrpyHmsi 0ocrioxXeHHs crupaembsCcs Ha iMrnemMeHmauito Memody apxieHo2o
docnidxeHHs1 303 Yucen oyugpposaHux eazem Halicmapiwor ykpaiHcbkomosHoi eazemu y CLUA «Ceo-
600a» 8 1933 p.; sukopucmaHHs icmopu4Ho20 Memody po3wupeHe MemodoM aHasoail y Jaci, iHOy-
KmugHo20 Memody ma MOHImopuUHay 3mMicmy rpecosux eudaHb 3a3Ha4yeHo20 rnepiody; SKICHUU KOH-
meHm-aHarsi3 0ag MoxXrugicme npoaHarizygamu 3micm 98 pi3HOXaHpPo8UX Mamepiasie 3 memMamuKku
CMaHOBJIEHHS YKPaiHCbKOMOBHO20 padioMo8rieHHs 8 [HOHaujioHanbHOMYy Mediaripocmopi [ligHiYHOI
Amepuku.

Pe3ynbmamu. [JocnidxeHo nepioGuyHicmb, XaHpos8y cKradoegy, npozpamMHull rniaH, 3micm nep-
wux yKpaiHcbKoMogsHUX padiornipozpam 8 eqhipi HauioHanbHUX padiocmanyit y CLUIA e 1933 p. Oxapa-
Kmepu308aHO Kpumepii ycriwHocmi makux rnpozpam, rnpoaHarsnizoeaHo nioxodu 00 8U3Ha4YeHHs pel-
MUHa08UX MOKa3HUKIie nepeday 3a yyacmio yKpaiHuyie 8 iHghopmauitiHomy rnpocmopi CLUA. BecmaHoe-
JIEeHO, WO nepwi npozpamu yKpaiHCbKO, SKi MoYynu nisHiYHoamepukaHckKi padiocnyxadi 6ynu padio-
KoHUepmu y ¢hopmi sucmynig ykpaiHCbKUX xopie ma opkecmpis. [lpoaHanizoeaHo U euknadeHo 3a0o0-
KymMeHmosaHy rornemiky 8 cydacHux media 8 KOHMeEKCMI 8USHaYeHHs ormumaribHUX nidxodie do pos-
8uUMKy padioMOo8rIeHHsT YKpaiHCbKO 8 iHoOMosHOMY mediacepedosulli. KoHcmamogaHo eidcymHicmb
€0uHOI OyMKU wWodo wrsaxie cmaHoerneHHs1 padionpoepam, subopy KOHMeHMYy, rpe3eHmoeaHoz0 8
eqbipi, pieHi nid2omosku My3U4HUX Konekmueie Onsi pobomu Ha wupoky padioaydumopito. Hazoso-
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WEHO Ha 3Ha4YeHHi xugoi QUCKYCIi 8 cycninbecmei 8 KOHMeKCMi sikocmi po3pobirioeaHux padionpoepam
01 nocmyny yKpaiHcbKoi padiocripasu.

Hoeus3Ha. Ynepuwe 0oKkymMeHmMasibHO 8UBYEHO ma 2/1ubOKO OCMUCIIEHO Micue yKpaiHCbKux padio-
npoepam y HauioHanbHoMy padioripocmopi CLUA e 1933 p.; npoaHanizogaHo KOHKYPEHMHI nepesazu
ma 8eKmopu po38UMKY maKux rpoegpam y rnepiod «30/10moeo cmosnimmsi» ¢8imogozo padio.

lpakmuy4yHe 3Ha4YeHHsI pe3yribmamig 00CrniOXeHHs rossieac 8 O0NOBHEHHI HayKkogoao AUCKYypCYy
hakmamu cmaHO8/1eHHSI CUCMEMU C8imMm08020 yKpaiHCbKOMOBHO20 padio 8 KOHMeKcmi Lio2o npe3eH-
mauji 8 iHgbopmauyitiHomy ripocmopi CLUA.

Knrouoei cnoea: apxisHa nepioduka, medianpocmip, HayioHarbHe padioMoesieHHs, PadioOKOH-
uepm, ykpaiHCcbKOMO8He padioMO8/IeHHS.

MpuHa T. C. KoHuepTbl YKpaumHCKMX My3biKallbHbIX KOJIJIEKTUBOB B HaLMOHanbHOM pa-
avonpoctpaHcTee CLIA (onbiT 1933 r.)

Lenb uccnedoeaHus 3aK/4aemcsi 8 OCMbIC/IEHUU CUCMEMbI MUPO8020 paduoselaHusi 8 Mo-
JIUGPOHUU €20 CmaHOB/IEHUS U MPOOBLXKEHUST Ha pa3HbIX UCMOpUYecKUX amanax 00 Hacmosu,e2o
8peMeHU.

Memodonoaus onupaemcs Ha umnieMeHmayuo Mmemoda apxusHo2o uccredosaHuss 303 yucen
oyughposaHHbIX eazem cmapetiwel yKkpauHosi3bidHoU 2azemsbi 8 CLUIA «Ceoboda» e 1933 e.; ucnornb-
308aHUE UCMOpUYECKo20 Memoda pacwupeHo MemoOOM aHasro2ull 80 8pPeMeHU, UHOYKMUBHO20
mMemoda u MOHUMOPUHaa codepxXaHusi rnpecc-usdaHull ykazaHHO20 rnepuoda; Ka4yecmeeHHbIl KOH-
meHm-aHasu3 ro3eosusl fnpoaHanusuposams codepxxaHue 98 pasHOXaHpO8bIX Mamepuasrios ro me-
Mamuke CMmaHOB/IeHUS YKPauHOSA3bIYHO20 paduosew,aHusi 6 UHOHauuoHasrbHOM meduarpo-
cmpaHcmee CesepHoli AMEPUKU.

Pe3ynbmamel. ViccriedogaHbl nepuolu4YHOCMb, XaHposasi Cocmassisiouasi, rnpo2paMmMHbIU MiaH,
codepxxaHue nepsbix YKpauHOs3bIYHbIX paduorpozpamMm 8 aghupe HauuoHasbHbIX paduocmaHuyul 8
CLIA 6 1933 e. Oxapakmepu3sogaHb! Kpumepuu ycrewHocmu makux rnpoapamMmm, rnpoaHanu3upoeaHsb!
no0xo0sb! K onpederieHUt0 pelimuHa08bIX rnokazamersel rnepedady ¢ yyacmueM yKpauHues 8 UHEop-
MayuoHHom npocmpaHcmee CLIA. YemaHoeneHo, Ymo nepebiMu ripoepaMmamMu Ha yKpauHCKOM, KO-
mopbie ycrblwanu ceeepoamepukaHckue paduocrywamesu, Obiiu paduoKoHUepmsl 8 ¢hopme
8bICMYIMIEHUL YKpaUuHCKUX XOpo8 U opkecmpos. [IpoaHanusuposaHa u u3fioxeHa 3a00KyMeHmupo-
gaHHasl rosieMuKka 8 CO8pPeMEHHbIX Medua 8 KOHmeKcme ornpedesieHUss onmumaribHbIX 1o0xo008 K
passumuro paduosewaHusi Ha YKpauHCKOM Si3biKe 8 UHOsI3bl4HOU Meduacpede. KoHcmamupogaHo
omcymcmeue eOUHO20 MHEHUSI OMHOCUMENIbHO nymel cmaHoesieHusi paduonpoepamm, ebibopa
KOHMeHma, rpe3eHmoeaHHo20 8 aghupe, yposHe no020moseKU My3biKallbHbIX KOMIeKmueos O pa-
6ombi Ha wWupokyto paduoaydumopuro. OmmMedeHO 3Ha4YeHuUe Xueoli QUCKyccuu 8 obuecmse 8 KOH-
mekcme kadyecmea paspabambigaeMbix paduonpozpamm O Npode8UXXeHUsT yKpauHcKoao paduolde-
na.

Hoeu3sHa. Briepsbie OOKyMeHMarsbHO U3Yy4YEeHO U 2/1y60KO OCMbLICIIEHO MECMO YKPAaUHCKUX pa-
duonpozpaMm 6 HayuoHanbHoM paduoripocmpaHcmee CLUA e 1933 e.; npoaHanu3upogaHbl KOHKY-
PEHMHbIE NpeuMywecmasa U 8eKmopbl pa3sumusi makux rnpoepamMm 8 nepuod «30/10mMo2o eeka» Mu-
po8ozo paduo.

lpakmuy4eckoe 3Ha4YeHue pe3yibmamos uccredogaHus cocmoum 8 OOMOoSIHEHUU Hay4YHO20 Ouc-
Kypca ¢hakmamu cmaHOB8/IeHUSI CUCMEMbl MUPOB020 YKpPauHOs3bI4HO20 paduo 8 KOHmMeKcme ez20
npeseHmayuu 8 UHghopmMayuoHHoM rnpocmpaHcmee CLUA.

Knroueenle cniosa: apxusHas nepuoduka, MmeduarnpocmpaHcmeo, HayuoHarbHoe paduosewaHue,
paduoKoHUepm, yKpauHOsI3bI4HOe paduoselwaHue.
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