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COMMUNICATION POTENTIAL OF FRAME COMPOSITION STRUCTURE
IN TELEVISION MESSAGE

Research methodology. To achieve the goal the following methods were used: typological analy-
sis — to systematize the television programmes of information broadcasting on the basis of common
features and properties for the further research; scientific literature analysis — to form a theoretical and
methodological basis in the chosen research line; induction; monitoring, content-analysis (using the
synopsis storyboard) — to track patterns and quantitative characteristics of visual components in the
news.

Results. Having analyzed a number of researches on frame composition structure on television,
we can conclude that the video frame composition structure in a news message is an optimal place-
ment of the shooting object within the frame, that is characterised by:

— technical convenience of video creation in the general process of the news making;

— ease and simplicity of visual information perception for a viewer;

— maximum richness of information within one video frame.

At the present stage of information technologies development, preference is given to the immedia-
cy of event displaying on any visual information medium. If the semantic charge of video has resonant
meaning, then quality and professionalism of video sequence creation in the news takes the second-
ary place and the main thing remains a fact fixation in any way. In such cases, creating of quality video
depends on the operator skills. This is evidenced by analyzed methods of the frame composition
structure in information Ukraine television programmes, such as «Podrobytsi» («Inter»); «Vikna-
novyny» (STB); «TSN» («1+1»); «Fakty» (ICTV); «Podii Tyzhnia» («Ukraina»). There were revealed
types of the frame composition structure, which can intensify the communicative potential of video
content, and the main mistakes: lack of balance, aesthetic harmony, centering and actualization of key
moments.

Novelty. For the first time, the research attempted to analyze the methods of video frames con-
struction and to define the level of communicative potential depending on composition structure in in-
formation items on Ukrainian leading television channels.

Practical significance. Analyzed methods and recommendations on frame composition structure
can be used during the information items video shooting to improve the quality and intensify the com-
munication messages of video content.
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l. Introduction

Among the many characteristic features of information product on television, such as promptness,
relevance, interestingness, the «picture» construction is important. The theory and practice of televi-
sion product making pay a lot attention to the study of the frame composition structure. It is namely the
frame composition, where the researcher A. Kniaziev emphasizes the importance of such elements,
as the integrity, unity of mood, style and rhythm of image and action, taking place in the frame [8].

In spite of a large layer of scientific and methodological researches and practical studies devoted to
the problem of frame composition structure on television (D. Arizhon [1], E. Boid [2], M. Volynets [3],
S. Medynskyi [11], G. Millierson [12], P. Word [14], R. Shyrman [15] and others), we offer to study this
aspect on example of Ukrainian modern news items to define the optimal methods for viewer percep-
tion of visual information construction methods.

Il. Setting goals and research methods

The article object is to reveal the communicative potential of visual component in information
Ukrainian television programmes «Podrobytsi» («Inter»); «Vikna-novyny» (STB); «TSN» («1+1»);
«Fakty» (ICTV); «Podii tyzhnia» («Ukraina»).

To achieve the goal the following methods were used: typological analysis — to systematize the tel-
evision programmes of information broadcasting on the basis of common features and properties for
the further research; scientific literature analysis — to form a theoretical and methodological basis in
the chosen research line; induction; monitoring, content-analysis (using the synopsis storyboard) — to
track patterns and quantitative characteristics of visual components in the news. The content-analysis,
as well as monitoring, allows to define the typical organisational construction of video sequence of in-
formation items on some television channels, to trace their dependence on the programmes topics, air
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time, content subject, to study communicative potential of video sequence in general and some of its
components. The content-analysis and monitoring were used during the study of situation on televi-
sion channels, which further allowed to conduct a comparative analysis with a model of optimal per-
ception by viewers, discovered within the experiment. This type of documents analysis to a higher de-
gree corresponds to quantitative approach in sociological research with its orientation to authoritative
objective knowledge [6, p. 213].

lll. Results

In modern television journalism, considering the audience needs and particularities of viewers per-
ception, a need arises to formulate the clear principles of work with visual component of television in-
formation in the professional journalist activity. For example, the presumable assumption (hypothesis)
of this research we consider the fact, that the method of space organization within the video frame
forms the level of its communication potential.

Consider the way of visual information convey. It is obvious that the form of event formulation will
have different level and character of creative efforts depending of programme genre. For example, the
subject of art programmes is the internal, sensual human world, the reality in its esthetical context [2,
p. 108]. With the help of a large arsenal of visual and expressive means of video shooting and editing,
endless possibilities of the author’s idea implementation in publicistic and art programmes are created,
where the preference is given to the pictorial sign system.

The subject of information and publicistic programmes is a social situation in its two main aspects:
events, that is changes in the situation itself, and problems, caused by these changes [2, p. 108]. In
the informative programmes, unlike with other genres, the word is often dominant, and function of im-
age is just about the illustration an event quickly and accurately. This is the root of the quality video
production problem. Despite of the high promptness of news television product creation, the modern
journalism requires a high level of operator work skills, and a quality of shooting have to be on the
world standards level. A. Kniaziev

The composition frame concept is interpreted by researcher A. Kniaziev as «the selection of details
and objects, their positioning within the frame in such a way that allows the maximum saturation of the
frame with visual information and express the main opinion of the authors» [8]. V. Yehorov elaborates
that the frame composition allows «to help the viewer to relate this image to own previous experience,
to awake his/her interest and the need to delve in the material of programme» [7].

The shooting stage of a story or report is a technological process and is conditioned by the follow-
ing factors:

— the operator captures the real event (even aesthetically unattractive «picture» should be truth-
fully reflected in the story);

— the possibility to record takes is limited (usually there is no possibility to optimally construct a
frame composition);

— the response speed is more important than the author’s intention implementation. The frame
composition organization in the news is constructed in such a way that it is easy for the viewer to ab-
sorb the information and without effort to understand what it is about. P. Word notes that even in news
programmes that claim objectivity and where the camera plays the role of a neutral observer, the ef-
fect on the viewer will depend on the choice of frame boundaries and the camera location. Each time
we click on the «record» button, we consciously or subconsciously make decisions that affect commu-
nication [14, p. 13].

In the news, we see increasing dogmatism in the construction of the frame and entire video se-
quence, where the main principles become:

— convenience of video fixation;

— clarity and simplicity of the image;

— speed of news preparation.

It is worth mentioning the so-called «postcard» style of video sequence construction in the news
[5]. The video sequence consists of postcard-like frames that clearly show the event object, place,
characters, time, main action.

Researcher K. Havrylov, referring to the independent nature of the video sequence in the news,
notes: «In each event, there are so many various “pictures” that will be useful for the video sequence
that the reporter has complete freedom in their choice and replacement. » The researcher explains the
video sequence in the story as «a visual change of the images of reality (event), which is subordinate
to the dramaturgy of the story but has no independent meaning» [5].

Thus, if the event is not of resonant importance, then in the information message preparation, you
can limit yourself to archive footage that is relevant to the subject, but «the event recorded on the film
in all details, is more likely to be covered, than the event of maybe greater public importance, but not
captured on the video camera» [13]. In addition to the ethical considerations on the old video usage,
American researchers of information television F. Bernas and T. White, in the Video Deceptions sec-
tion that devoted to the video tricks, raise the issue of the appropriateness of archival footage using,
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citing the example when television specialists resort to such techniques while neglecting time limits.
For example, use long-shot footage of the war to cover a new battle of that very war. In some cases,
stations include to the run-in a footage of a completely different war to show military operation in a par-
ticular country. Such falsifications, if exposed (which is often the case), give grounds to revoke the
broadcasting license of channel [16, p. 10].

Recently, in an era of rapid development of information technology, a phenomenon such as mobile
journalism as a subtype of citizen journalism has become important in television journalism. In the
evening newscast, the presence of a video fixation of an event recorded on a mobile phone or camera
by an accidental witness is not a surprise for anybody.

So, it's important to note that in the process of producing television news, video sequence can be:

— first, the unit of information and hold the basic semantic meaning. Without video it is difficult to
understand what and how it happened —is this any extraordinary event, plane crash, tsunami, storm
and so on. Promptness becomes more important than a quality video sequence;

— secondly, associative accompaniment of the journalist’s words (when the visual sequence takes
the secondary importance and only illustrates the narration). The quality of the video sequence must
meet all the criteria and requirements of the news format of a particular channel, as it is possible to
select the best, pre-arranged footage.

Here are some examples of video frames that violate the principles of composition construction,
obtained in the process of video synopsis storyboarding, and as a result we can prove neglecting of
such basic principles of quality composite construction, such as:

— balance — composition forms of a frame, in which all parts of the image are balanced with each
other (Fig. 1);

Fig. 1. Examples of unbalanced composition frame construction

— aesthetic harmony — its violation within one single frame leads to poor quality of the entire TV
programme product (Fig. 2);

Fig. 2. Examples of violations of aesthetic harmony of the video frame
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— centering and actualization of key moments — absence within the frame weakens the communi-
cation messages of video content (Fig. 3).

Fig. 3. Examples of frames with absence of centering the main

The communication potential of a composition weighted video frame in an information message is
characterized by certain features:

— the clarity and logic of what is displayed within one single video frame distinguishes it from vid-
eo recording in other types of television programmes;

— due to the priority of promptness in the news, the quality and professionalism of the video shoot-
ing may be of secondary importance, while exclusive and unique frames from any medium of visual
information are preferred. In this context, we consider it appropriate to focus on the classification of
S. Medynskyi’'s frame construction. Among the varieties of composition combinations of the image, the
researcher distinguishes «closed» and «open»; «stable» and «unstable» types [11, p. 30].

The closed composition construction means that all the lines of interaction of the depicted objects
are directed to the story and composition center. The action that takes place inside a closed composi-
tion begins and ends within it [11, p. 30]. For example, we observe that most of the frames in the in-
formation field on television are constructed exactly on this principle. Therefore, in the news video
shooting, preference is given to closed compositions. With this kind of composition, you can answer
most of the questions raised to the viewer, within one shot.

The principle of open composition has a greater emotional impact on the viewer and, at the same
time, requires the use of operator techniques, such as scaling or panning, using of close-ups with a
further explanation of their location in a general context, which also affects the length of the cutting
phrase, as well as using multiple frames only in a continuity shot. «The open composition is based on
lines that diverge from the story center, showing connections of objects trying to move beyond the
frame. Cause-and-effect relations are revealed outside the picture plane and need to be continued
and completed in other shots» [11, p. 30]. On Ukrainian television channels, we observe minimal use
of the open composition organization of the frame in the news, as it involves the use of non-news vid-
eo recording means.

In constructing a frame composition, when preparing the video sequence, it is important that the
main objects are located in the frame space. S. Medynskyi gives a characteristic of the stable and un-
stable composition construction concepts.

The researcher characterizes the stable composition as one where the main composition lines in-
tersect at right angles in the middle of the plane [11, p. 30]. The stable composition construction is
more common in news stories than unstable ones. Because in a case of the steady composition, the
subjects of shooting are evenly located and give the impression of calm and stability, in modern news
the frame is mostly constructed so that the entire composition structure can be easily perceived by the
viewer.

The unstable composition is created when the lines of interaction of objects intersect at sharp an-
gles and give the impression of dynamics and agitation [11, p. 30]. Calculations during the content
analysis on the frequency of unstable composite construction prove that in the news on Ukrainian tel-
evision channels («Inter», «1 + 1», «Ukrainay), on average, one story has 15-20% of frames with un-
stable composite construction (Fig. 4).
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Fig. 4. Elements of visual structure of a television story: stable/unstable frame composition

IV. Conclusions

Thus, as an example of unstable composition construction we can consider the use of amateur or
operative video in the news, as well as the result of shooting with a hidden camera; an unstable frame
can be a result of shooting from a lower point, which deprives the support, which is the ground. There-
fore, it is quite usual for such a video to be demonstrated, despite the fact that the news prefers a
clear and technically comfortable frame composition construction.

Having analyzed a number of researches on frame composition structure on television, we can
conclude that the video frame composition structure in a news message is an optimal placement of the
shooting object within the frame, that characterized by:

— technical convenience of video creation in the general process of news production;

— ease and simplicity of visual information perception for the viewer;

— maximum richness of information within one video frame.

At the present stage of information technologies development, preference is given to the immedia-
cy of event displaying on any visual information medium. If the semantic charge of video has resonant
meaning, the quality and professionalism of video sequence creation in the news takes the secondary
place, then the main thing remains a fact fixation in any way. In such cases, creating of quality video
depends on the operator skill. Studying the rules and methods of composition structure, P. Word notes
that composition, being the «core» of visual communication, is considered a talent from God, either
given or not [14, p. 38].

Studying the main features of the frame construction for news message in the conditions of profes-
sional work of the camera crew, we find the following trends:

— the use of a closed composition structure (simplifies the editing process, within one frame the
viewer receives more information);

— the use of a predominantly stable frame composition (the rejection of sharp angles, the bal-
anced location of the shooting objects within the frame).

Thus, the composition construction of a frame of news video sequence is characterized by simplici-
ty and ease of perception for the viewer. The degree of richness of the frame by expressive means is
usually minimized.

Directions for future research. One of the important aspects of further study of the selected prob-
lematic is an in-depth analysis of the practical application of the principles of video frame composition
construction in information television programmes. In a further study, it is intended to conduct a com-
parative characteristic of the way video image is organized in programmes of various genres in mod-
ern television production.
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Knsiwko 0. M. KomyHikauinHuim noTteHuian KOMNO3WULiNHOT CTPYKTYpPU Kagpy B TeneBisifHO-
My NOBiAOMIIEHHi

Memodonoeziss docnidxerHs. [ns peanizauii Memu gukopucmaHo maki Memodu. muronozi4yHo20
aHanizy — 0nsi cucmemamu3savuii mesnenpogpam iHghopmauiliHo2zo MOBJIEHHS Ha OCHO8Ii 3az2allbHuX
03HaK i enacmueocmel 015 nodanbwo20 00CIOKeHHS; aHari3 Haykoeoi nimepamypu — 0551 ¢hopmy-
8aHHS MeopemuKo-MemodosioeiyHoOi 6a3u 3a 0bpaHuM HarpsMoM OOCITIOXKEHHS; IHOYKUii; MOHIMOPUH-
ey, KOHmeHm-aHani3y (3a 00rIoMO20K Po3KadpyeaHHs cloxemig) — Osis1 8I0CMEXEHHS 3aKOHOMIPHOC-
medu i KinbKICHUX XapakmepucmukK 8i3yanbHUX KOMIMIOHEHMI8 y HOBUHaX.

Pe3ynbmamu. [NpoaHanidygaswiu HU3Ky 00CIiOeHb 3 KOMMo3uuitHoi nobydosu Kadpy Ha mersie-
b6ayeHHi, 00X00UMO BUCHOBKY, WO KOMIMO3uUjliHa KOHCMPYKUisi 8i0eokadpy 8 HOBUHHOMY r108i00MIIEH-
Hi — Ue onmumarsbHe po3maulysaHHsi 06°ekmig 3UOMKU 8 Mexax Kadpy, W0 Xxapakmepu3yembCs:

— MEeXHIYHOI 3PYYHICMIO CIMBOPEHHS 8i0€0 8 3a2aribHOMY MPOUECi 8UPOBHULMEBa HOBUH;

— nieeKicmio U MPOCmMOMmOor0 CripuliHaAMmSs 8i3yarnbHoi iHghopmauii 0ns ensdaya;

— MakcumMarbHOK HacudeHicmio iHgbopmauii 8 Mexax o0Ho20 gideokadpy.

Ha cyyacHomy emarii po3eumky iHghopmauitiHux mexHorsoeili nepesaza 8iddacmbcs ornepamueHo-
cmi gidobparkeHHs1 nodii Ha 6yOb-saKull HOCIU 8i3yanbHOI iHgbopmauii. SIKWo cMucioee HagaHMa)KeHHS
8i0e0 Mae pe3oHaHCHe 3Ha4YeHHSs, SKicmb i rnpoghecioHarniam cmeopeHHs1 8i0eopsdy 8 HOBUHaX MOCi-
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Oamumympb Opy20psiOHe Micue, Mo 20/108HUM 3anuwiumscs ikcauis ¢pakmy y 6yOb-skul crocib.
CmeopeHHs1 sIKicHO20 8i0e0 8 makux sunadkax 3anexums 8i0 orepamopcbKoi maticmepHocmi. [1po
ue cgidyamp rnpoaHanizosaHi rnputomu nobydosu Komro3uyii kadpy 6 iHGhopMayitiHUX YKpaiHCbKUX
menenpoepamax «1odpobuui» («IHmep»); «BikHa-HosuHuU» (CTB); « TCH» («1+1»); «®akmu» (ICTV);
«lodii mwxHs» («YKpaiHa»). BuseneHo munu KoMno3uyitiHoi cmpykmypu kaopy, wo 30amHi nidcu-
umu KoMmyHikauitiHuli momenuian 8i0eoOKOHmMeHmMy, a MakoX OCHOBHI MOMUIIKU: 8i0CYmHICMb 8pigHO-
8aXxeHOCMI, ecrmemuy4HOI 2apMOHIl, UeHmMpy8aHHs ma akyeHmyau,ii KIto4o8ux MOMeHmis.

Hoeu3sHa. Y docnidxeHHi erniepwe 3pobrneHo cripoby npoaHanidysamu criocobu nobydosu sideo-
Kadpie i susseumu cmyriHb KOMyHiKauiiHo2o romeHuiany 3ariexHo 8i0 KOMMO3UUilHOI cmpykmypu &
iHbopMayitiHUX croxemax Ha yKpaiHCbKUX MPOBIOHUX merieKaHanax.

lNpakmuyHa 3HaqYywicmsb. [lpoaHanizosaHi nputiomu i pekomeHoauii wodo nobydosu KoMno3uuil
Kadpy mMoxXymb 6ymu euxkopucmani nid 4ac ei0eo3loMKU iHhopMayiliHUX CroxXemie 3 Memoto riosu-
WEHHS IKocmi | MidCUneHHs1 KOMyHIKauitiHUX Mmecedxxel 8i0e0KOHMeHMYy.

Knrouoei cnoea: 306paxeHHs, 3UoMKa, Kadp, KOMIO3Uuyis, KOMyHikauyisi, menebaqyeHHs.
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